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FOREWORD

By Chen Zhi Hua

Mankind created many wonderful things, but at the same time unfortunately lost many other once highly cherished things.

The "modernized” urban city is one of the most wonderful things created by mankind. Forests of skyscrapers erected effortlessly, between the
crevices among the high-rise buildings, luxurious automobiles swelled back and forth.A whole set of economic and efficient indices escalated and
mankind can boast of their creative power. But we have lost the comfort and serenity,the nature and health of our living. The urban city is not a living
environment with a human touch anymore; we are living among noise and excitement, which is farther and farther from our nature. What is the purpose
of our construction activities? Have we ever designed for our ideal living? We seem to be rushing under the spell of a power beyond our control, rushing,
rushing, and rushing. But where to? To a higher and higher figure of digits? This is indeed a "digitalized age". But how about our soul and spirit? Will the
statistic figures console our heart? Thus the emotions which have been made impetuously by the nervous and tense economic and social lives become
more and more dried up.

In the eighties of last century,the tornado of "post-modernism” invaded China, some of our architects followed suit and started to criticize the early
modem architect motto "Buildings are the machines for living" with gusto. But before they realized, our city has been indeed rapidly "mechanized". Even
the small rural villages which have slumbered inconspicuously for centuries,become "machines", not for living, but a gigantic mixer. In the exterior
common space of an urban city, high-rise buildings fill our eyes, their enormous bulk overwhelms our souls with awe. The automobiles, which choke our
streets, harass our lives. People walk on the street with their hearts in their mouths, and have to climb the overpass or go into the underpass to avoid the
danger, regardless of the acute arthritis induce pain in their legs. The urban city belongs to the pedestrians no more; it belongs to the car owners. All the
municipal establishments are for the convenience of the car owners, but to the pedestrians, the city has become more and more inconvenient. People can
not have a leisure stroll on the street, appreciate the silhouette, the facade and the fine decorations of the city hall, the opera houses, and the museums any
more, leave alone the sculptures on the avenues. People can t have a leisure taik with the clerk behind the counter, exchange greetings with a friend in the
teahouse any more. Who can still have the chance to detect the wine aroma in the food basket of the passing caterer from a small restaurant, or to see
strangers give precedence politely to each other when they brush by on the street? Then how about the rich persons in the car? They speed at 100 km per
hour to a high-rise office, take the elevator up, then virtually fall on their pc to watch the change in the stock market, or the rise or fall of exchange rate.

Thus, both the people and the exterior common space of urban city have lost their artistry and humanity.

But people cannot live without artistry and humanity.

So, people turn their eyes to the interior of buildings, try to retrieve the pleasure of life which was lost in the callosity of the social relationship in the
exterior common space of a city. Even an old granny knows that to buy a present for her grandson, she has to go to 2 mall or shopping center, not on the
street. You cannot enjoy "people watching” by a stroll on the street, but by sitting beside a table in a restaurant with a cup of tea or coffee; of course, you
have to pay for it a sum amounts to your daily meals. In the interior, there won't be high-rise buildings to overwhelm you,or traffics to harass you. Even
in the tallest building in the world, there will be a small cozy cafe, where even in a crowd, you can feel the warmth of fellow companions. In an office,
the person who bumped you a while ago on the bus becomes your colleague, your friend, and may hand you a piece of mint when you cough.Those who
20 to library regularly will miss a fellow reader if he was absent one day, though they hardly know each other's name.When a flight js delayed, the serene
atmosphere in the waiting lounge may console the passengers' anxiety. The art of interior space design is to provide a kind of harmenious atmosphere,
which makes people feel comfortable and content.

Since the exterior common space of an urban city can not give the residents a feeling of being at home, the importance of interior space has risen to
an unprecedented height. Interior design has developed into an independent art, specialized profession. Of course, the interior art satisfying this need must
differ from the interior design of palaces, cathedrals, or imposing mansions. Here, luxury and majesty are out of place, so are deafening clamor and
blinding dazzle, and cold rigidity is to be avoided. The modem interior art ought to concern itself with the city dwellers' sense of lost and try to give them
compensation in that respect. Therefore, it should be artistic and with a human kindness, to warm the emotions which has been hardened by the severe
competition in the daily city life. In the late seventies of the last century, the interior design of the "Lingnan School" in Guangzhou touched the heart of the
entire Chinese architectural field, not with its “tradition” style, the local taste, not with its special variety, but with its artistry and humanity. It was just the
artistry and humanity that warmed and moisted the emotions of the mass which were toughened and roughened by the ten years of chaotic political
upheaval. In the eighties of last century, the "Hometown Water” of the White Swan Hotel in Guangzhou not only consoled the nostalgic fecling of many
returnees from overseas, but also gave all the city dwellers in Guangzhou a sense of homecoming which they had lost in the modem city life.

The interior design has a broad horizon. Due to more and more severe resuictions, architect design has become less and less individual, less and less
creative. and thus less and less artistic.  This is due to the grand tendency of the whole world, and there is no one or any means to revoke this trend. The
only way is to retrieve from interior what we have lost in the exterior. There is still much room of freedom in the interior design to develop one's creativity,
to pursue one's individuality: the individuality of the designer, the individuality of the client, and the individuality of the building. The only setback is
that the stage is not large enough to perform a drama with grand scenery and imposing spectacle.

Where to find the individuality and creativity? The Quintette Interior Design Office gives a good course in this respect, thus:

“ At the beginning of the design, we usuaily start from the study of the essence of the problem, to have a profound consciousness of the space involved
and its mode of usage, and from a standpoint of development, to make the design compatible with the society on a long term base: ... the scientific research
building designer will pay attention in his design to make the environment stimulate researchers' inspiration, encourage exchanging of ideas, and to the
greatest extent satisfy various complicated requirements of the research personnel; medical building designer will in the design inject a yearning for
healthy living and an understanding of meaning of life, and incorporate an insight of the medical service of tomorrow...Then during the design, the
designer must make indefatigable study, investigation, experience and analysis in all the phases concerned, such as environment, space, management,
technology, economy, and culture, etc. And after analysis and synthesis, to form a concrete solution for the multi-valued and multi-requirement problem,
and through creative thinking, to make the solution realized in a certain style and artistic form. "

Here, what is discussed is about architecture design; it is also the understanding of the young architects in the office to the meaning of interior design.
These words are well said, thorough and penetrating, to the point of the essence of design work.

Music composition is to use the melody of sound to reflect the composer’s understanding of life; dancing is to use the motion of body to reflect the
dancer's understanding of life. Then architecture is to use the combination of volume and space to reflect the architect's understanding of life. So architec-
ture design is the materialization of the architect's profound understanding of the life involved in his project. Therefore, architecture design, and goes for
interior design. is not just a compilation of styles and technics, what is most important is the understanding of life and its future development.

i expect our young friends in the Quintette Interior Design Office will persist on the true path, which they have found and helped to form.
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EXPERIENCING DESIGN

With the lofty pagoda on the Weiming Lake and the serene scenery in the Yan Yuan campus witnessing the changes of Beijing University in the past
century, the Central Library of the university diffuses the scholarly atmosphere of an ancient school. Together with the ups and downs, honors and
disgraces of our people, the Beijing University has left an illustrious repute in the modern history of China. Now at its centennial anniversary, Tsinghua
University, a closely related university, presented her with a generous gift, the design of the New Hall of the Library.

The celebration received many intermational celebrities, both in the field of academics and politics. Strolling together in the serene and bright space
of the library interior, they can experience the historical richness and modern rhythm of the school. Every detail of the interior carries the deep feeling of
the designers toward the Beijing University. Having visited the New Hall of the library with the critical insight of an authority, the CEO of NBBJ, the
internationally renowned design office, gave highest appraisal to the design.

The chief architect of the New Hall is the famous Prof. Guan Zhaoye of Tsinghua University.Once a student of the Beijing University, Prof. Guan
threw all his energy into the design with his deepest feeling for his Alma Mater. And everywhere inside of the space of this imposing structure crystallized
the heart blood of another group of youths, Li Jin, the chief designer of the Quintette Interior Design Company, and his collaborators.

The pioneers of the Quintette have trodden a path of hard practice for a group of young graduates, graduated from the Tsinghua campus, filled with
aspirations, on their way to become the nucleus designers of the Quintette Office.

In the present environment of immature interior design market, facing more and more competitions, it is not an easy matter for a design company,
specialized in interior design, to persist in their sense of values, to keep the company growing, and at the same time to improve constantly the quality of
their work. This group of youths, diligent in study, united for solidarity, depending on their own ability, won contract after contract all over the country on
various projects. Their fame started to grow among their colleagues by their excellent works. They have won a number of prizes in international
competitions, which include twice the New Zealand Fleece Department International Design Competition Prize. The Quintette has now developed into a
specialized concern of a fair scale.At the same time as they were growing and developing, they also devoted to the promotion of their trade, and formed
the Joint Research Center of Interior Design with Tsinghua University, engaged in academic exchange and cooperation, and were entrusted by the
government to compile the standard design code of interior design for the Beijing area. All these, which seemed impossible, have been actually realized
through their own effort. When they reflect on these, all sorts of feelings welled up in their mind.

In the short span of the past three years, their office has performed various kinds of architectural design: offices, schools, hotels, banks, stores,
hospitals, recreational and multipurpose buildings. Their service includes interior design, architecture design and environmental design. Designets treat
each individual project with rigorous professional attitude, regardless of whether the project is conspicuous, the budget is tight, and the building is
publicly concerned or not. With the maturing of their design concept and philosophy, they have formed their own individual understanding and idea of
design.

m The Value of Design

"We always start our design faithful to the requirements of our clients, but in the process of the design, through analysis and refinement, we can
usually help our clients to understand their own problems better, and elevate their original idea to a higher level.”

At the beginning of the design, we usually start from the study of the essence of the problem, to have a profound consciousness of the space
involved and its mode of usage. From a standpoint of development, we strive to make the design compatible with the society on a longterm base. The hotel
designer will regard it as "a background for social activities and a mirror to reflect the contemporary myth", and to pay high attention to its marketing
strategy and objective customers. The scientific research building designer will pay attention in his design to make the environment stimulate researchers’
inspiration, encourage ¢xchanging of ideas, and to the greatest extent satisfy various complicated requirements of the research personnel. Medical
building designer will in the design inject a yearning for healthy living and an understanding of the meaning of life, and incorporate an insight of the
medical service of tomorrow. Then during the design, the designer must make indefatigable study, investigation, experience, and analysis in all the phases
concerned, such as environment, space, management, technology, economy, and culture, etc. While solving the problems, the designer must be able to
foresee difficulties with wisdom, and after analysis and synthesis,to form a concrete solution for the multied-valued and multirequirement problem, and
through creative thinking, to make the solution realized in a certain style and artistic form. The more complicated the problem may be, it is often found that
the more simplicity the solution may have, and that the more the solution may exceed expectation, and a higher creative and individualistic artistic form
may be attained. This feeling of "finding solution where there seems to be none” makes the design work more fascinating to the designer. While enjoying
the joy of success, the designer becomes more conscious of his responsibility and the intrinsic meaning of design.

As the Quintette office has mastered an entire series of analysis methods and technical ability to deal with the most complicate problem, our
designers can treat any project involving entirely new usage of space with high proficiency and inject our new understanding in the solution, The result
usually exceeds the original requirements of the client with unexpected and highly artistic work. We think probably this is the true value of design, and the
reason we architects stick to.

B The Cooperation and the Realization of Individuality in Design

Quintette office encourages earnest discussions among all the designers whenever a new project is introduced, and welcomes challenges from
every front. We maintain an open mind to different technics, different talents, and different thinkings. We pool the wisdom and efforts of everyone to bring
new ideas in our design, and to make it efficient and thorough.

Thus the individuality is incorporated in the generality, and the generality reflects the individuality. The repeated discussions become a process of
self-education for the architects, make them surpass themselves and become mature. This constantly self-improving team attracts many talented young
designers to join and to realize their architect dream. The joy of creation and particular sense of responsibility make our organization the most devoted
among our colleagues. The top circle of Quintette are willing to observe different opinions, and take intimate part in the discussions in person. Decisions
are not made through orders from the top, but is the right result recognized by the whole group. This open and democratic exchange in all levels is the core
of the culture of our enterprise. We firmly believe that this culture will make a group, consolidate a group, and cultivate a group to keep it growing.

® The Working Manner

While the office is working on a project, it also pays attention to the relationship with the client. We actively cooperate with the client from the very
beginning, by taking part in the project plotting, making analysis from various angles such as market study, consumers’ psychology, high efficient
management, etc. The actual design is started only after the requisite of the project is perfectly clear. We also make all personnel involved be directly
accessible to the opinions and reactions of the client so that the channels of idea exchange between the client and designers and among the designers can
be open and unimpeded. In this way, the actual designer will have a sense of responsibility to the project as if it was his own.
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The office wishes each designer to be all-roundly developed, improve their technical ability, expand their knowledge, and become an all-round expert
in his trade, knowing project plotting, liaison with the client, solving technical problems in the design process, organizing and controlling the design
process, responsible to different taste and character of different locality. This does not mean that the top officials take a latssez-faire attitude to the works
of their subordinates. Actually they are the organizer, planner, guidance,and controller of every project. They are indeed the nerve center of the office,
making various projects progressing simultaneously in a dynamically balanced order, and at the same time inspiring confidence to everyone in the
prospect and the quality of this project, thus to keep the intricate work under control.

® Artistic Subject

There is no mystery or difficulty in the aesthetic standard for interior design, At the present time as the global economy promotes a pluralistic culture,
and as the highly commercialized consumer society makes art a commodity, art is entering a broad horizon of free expression. But regrettably, too many
designers peddle their art through showy tricks. The design today to a large extend is influenced by the publishers, who offered too much information for
the designers to digest. Irresponsible imitation made the designer lose himself, lose the pursuit for individuality, lose the feeling for traditional aesthetic
value and national culture. The classic works of SOM and KDF have become the new "ORDER" for many young designers and repeatedly copied
superficially, some times in a variation form. When they become tired of these themselves, they just wait for new publications in order to absorb
"nutrition" in their perplexity and thirsty. What is really harmful is that what they build is not merely a piece of visual art but the material space and urban
environment people will have to live in and work in.

Perhaps this is the time: people go for the appearance, not for the essence, a time of coexistence of pluralistic culture and cultural desert.

As designers who are to decide the scenery of people's living, don't we feel responsible when we observed that our living environment lost its vigor
and became bizarre and bizarre day by day? When the Westerners pay due respect to the oriental culture and taste, and try to incorporate them into their
design here in various ways, don't we have the right to cherish them? It is true that it was some government officials who forced us to put an out of place
pavilion on top of a Beijing modem utility building, but after they are gone, can we keep on peddling unscrupulously the European classic or KPF style
pandering to the client's passing fancy?

We regard that while art is independent, it still has its rational, social, and national values. Just like what we have performed in the New Library of
Beijing University.Its artistic and cultural space is an open book in itself, a book telling people a story, influencing the people using it, inspiring their
thinking and regulating their behavior, a concrete form of art transmitting an invisible cultural content and aesthetic sense of value.

At the same time as we are solving engineering problems, we never cease to seek a proper artistic expression, and try our best to inject the individu-
ality of the designer. ‘

B Harmony of Interior, Architectural, and Environmental Designs

In the modern western countries, the architectural design and the interior design take place simultaneously, the result is a harmony in style,and the
interior space has a unity in its layout. But here in China, the architecture design and the interior design are usually carried in two distinct stages. Most of
the architecture design offices, cither due to lack of time or other reasons, do not give sufficient considerations to the actual functions and usage of the
interior space. Some times, the designing architect does not have an adequate mastery of the details and materials involved in the interior design and
construction; the result is that the accomplished building does not provide a good background for interior design. On the other hand, some interior
designers lack the architecture design training, facing this inadequate interior space, can only provide an interior decoration where an interior design is
called for.

For those who strive for an ideal interior design, it is usually found that the just finished building has great contradiction against interior design.
Almost all the architecture space need to be remodeled, sometimes drastic alterations have to be made. The interior designer cudgeled his brains but the
result is still less than satisfactory and regrettable. Repeated remodeling costs precious money and time and constitutes a great waste of social labor. Due
to the orderless competitions on the interior design market, the design fee at its best is rather low, which leads to the disparity in the quality of designers
and the eager for quick money in some individual designers. All these factors prevented the market from becoming mature and developed. This is the
reason why there has been relatively few really good interior design works in the domestic area. It is the urgent need of the market to change this
lamentable situation. It is not only the interior designers will be benefited by the change, but also the investors, contractors, users, in a word, the entire
society. Many professionals have recognized the significance of this need.

In our design practice, we take advantage of our comprehensive knowledge in architecture design, interior design, and construction technology to
pursue an organic combination of architecture design and interior design. At the same time we have become more and more conscious of the value in the
combination of architecture design and the environmental design, i.e. to treat the individual architecture as a fragment of the environment, as if a powerful
stroke in a character in calligraphy. While we pay attention to an individual element, we emphasize its relation to the whole. Through the analysis from
inside out and from outside in of the individual building, of one building and another, of building and environment, landscape, and topology, a synthetic
idea becomes clear, which while realizing the architectural function and its social cultural significance, satisfies people's welfare and desire to the greatest
extent.

® The Organic Combination of Professional Design and Construction

We pay special attention to the relationship of design and construction, and regard thern as a unified process. In order to realize the design
intention, to make the result conform to the design, the intimate cooperation with the construction is indispensable. Therefore, besides accomplish
fine quality design, for some important project, the company will have to take part in the management and organization of its construction. This gives
us the opportunity to experience more deeply the relationship between design and construction, to master the newest materials and their related
technology, to keep in step with the newest trend. This close contact with the construction gives us the feeling that, design is like construction on paper
while construction is like design in space. The remarkable result of this organic combination of design and construction has been verified convincingly
by many of our projects.

There are always many more opportunities and challenges in an age of change. The rapid development of our company depends on scientific and
orderly management, rich experience, keen insight, extraordinary design ability, and indefatigable effort. To be in line with the international standard of
interior design and construction, to promote the advancement of the profession are our dreams. The incentive power to realize this dream comes from our
deep affection to design work, our concern to human being and environment, and our sense of responsibility to the promotion of the development of
society and civilization.

The deep affection and the sense of responsibility encourage us to accept new challenge with a persistent enthusiasm and interest.
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