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Li Bai (701-762), a great poet of the
Tang Dynasty, wrote in a verse, "Since
Can Cong and Yu Fu put the Shu King—
dom in order, 4,800 vears have passed.
Few have tried to the border, where a
bird track over a high mountain to the
west cuts through mountain eyebrows
by the crest" Although the verse is ex—
aggerated, people can perceive the long
history of the Shu people, whose origin
is harder to be probed than the road to
climb to the sky. In the long years, the
Shu people created a brilliant history,
which was discovered by chance. In 1929,
three farmers from a family by the sur-
name of Yan in Yueliangwan (now
Zhenwu Village) of Nanxing Town,
Guanghan City, Sichuan Province, found
a heap of colorful jade stones when dig—
ging a pit and installing a waterwheel.
A total of more than 400 historical rel—
ics. including bis (round flat pieces of
jade with a hole in the center), zhangs
(jade tablets), congs (long hollow pieces
of jade with rectangular sides), jade beads,
and raw jade stones. The archaeological
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finds shed light on the history and cul—
ture of the ancient Shu Kingdom.
Between the winter of 1933 and the
spring of 1934, an archaeological team
led by an American professor and Lin
Mingjun, a Chinese professor, from the
museum of West China University
(present—day Sichuan University) car—
ried oul excavations in Yueliangwan.
The team members brought to light a
great wealth of objects and reference
materials. In the following several dozen
years, archacologists continued excava—
tions and made important achievements.
The site of the city wall on the eastern,
western, and southern sides was affirmed.
The site of the Shu Kingdom cily, one
of the five major cities in ancient China,
has an area of 2.6 square Kilometers,
more or less the same as that of the city
of the Shang Dynasty (about 1600-1066
B. C.) in Zhengzhou, Henan Province.
The excavation of the ruins of a large
palace and the tens of thousands of un-
earthed historical relics attracted people's
attention. Among the archaeological finds
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is the handle of a pottery ladle with a
design of a bird's head, which was made
4,000 to 2,500 years ago. The design
bears the head of yufu (cornmorant),
representing in a totemic form the Yufu
tribe and the reign of Yu Fu of the
ancient Shu Kingdom.

From July to September 1986, a
world—-shaking archaeological marvel
appeared. Two large sacrificial pits be—
longing to the ancient Shu Kingdom were
discovered. Pit One was dug during the
14th century B. C. and Pit Two, dur—
ing the 11th century B. C. Some 1,000
exquisite bronze articles as well as a
large quantity of gold and jade sacrifi—
cial objects, weapons, tusks of Elephas
maximas, and other histlorical treasures
were brought to light. These include a
wooden walking stick wrapped in gold,
a bronze standing human figure, a bronze
human face, a bronze divine tree, a
bronze vertical mask, and a gilded face
guard. The historical relics from the two
pits hold important position in the study
of the history of the Bashu culture and
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the local history of Sichuan Province
and filled in the gaps in Chinese ar-—
chaeology and Chinese bronze culture as
well as in the annals of Chinese metal—
lurgy. and fine art. They are of greatl
significance to probing the origin of
Chinese civilization and studying the
politics, economy, military affairs, ide-
ology. religious concept, and etiquette
of the Shu Kingdom in ancient China.

After vears of sedimentary accretion,
history always has greater charm and a
lasting beauty that can transcend space
and time. Previously. bronze statues of
the size of a human figure, bronze heads
as big as a human head, and gilded
masks of the size of a human face were
discovered only in Egypt and Greece.
The historical relics unearthed at
Sanxingdui are as treasured as those found
in Egypt and Greece. Western scholars
had their eves wide open with surprise
at the telephotos of the bronze objects
from Sanxingdui. In August 1987, a Brit—
ish scholar published an article, acclaiming
the archaeological finds at Sanxingdui a

discovery of the metal culture probably
with the largest quantity of historical
relics that might make people to re-—
evaluate the Oriental art. The chief ex—
pert in Chinese archaeology at the Brit—
ish Museum in London held that the
historical relics unearthed at Sanxingdui
arc more remarkable than the noted clay
figures of warriors and horses from the
tomb of the First Emperor of China's
Qin Dynasty in Shaanxi Province. Pro-
fessor Tong Enzheng, director of the
Museum of Sichuan University, pointed
out. "The discovery is a miracle of the
world."

The ruins in Sanxing Village, eight
kilometers west of Guanghan City on
the fertile Western Sichuan Plain, is in—
deed a world's miracle. The crystal-
clear Yazi River meanders from north—
west to east and the several-dozen-—
meter—-wide Mamu River winds its way
from southwest to east, forming a
"Mesopotamia' in southwest China
(Mesopotamia is in eastern Syria and
Iraqgi, where Babylon, Assyria, and other

ancient countries were established). The
three loess mounds on the southern bank
of the Mamu River that looked like three
golden stars in the southeast of Sanxing
Village became an important symbol of
the ruins at Sanxingdui. On the north-
ern bank of the river is Yueliangwan
(Zhenwu Village). The two villages fac—
ing each other on the opposite banks by
the river are called Sanxingbanyue,
meaning three stars accompanying the
moon, one of the eight major scenic
spots in the area.

The ruins at Sanxingdui consist of
six groups of ruins with a total area of
12 square kilometers, including the site
of an ancient city that stretches for 2.6
square kilometers. The city wall on the
east, west, and south extends 2,810
meters. Some 500 square meters of the
ancient city have been excavated, and
more than 100,000 historical relics were
unearthed. These historical relics are rich
in content, novel in design, and of fine
workmanship. There are such stone ob—
jects as axes, adzes, shovels, chisels,



and spinning wheels. Of the unearthed
pottery articles, gray pottery occupics
first place and red pottery comes sec—
ond. Most of the potlery objects are
high-stemmed dous (bowls), cups, jars,
basins, and plates. They were fired in
an annular kiln with a loose base, indi—
cating an insufficient duration of heat-
ing.

The cultural ruins at Sanxingdui that
belong to the Neolithic culture some 4,000
vears ago roughly during the Xia (c.
21st—c. 16th century B. C.) and Shang
(c. 16th century-1066 B. C.) dynasties
are related, to a certain extent, to the
Longshan, Qijia, and Erlitou cultures (the
culture of the Xia Dynasty). The ruins
at Sanxingdui are as old as the Pyra-
mids of ancient Egypt and the civiliza—
tion of ancient Greece, ancient Rome,
Mesopotamia, and ancient India. The
discovery of the ruins pushed the his—
tory of the ancient Shu Kingdom 2,000
years earlier, showed thal the Changjiang
River valley is a birthplace of Chinese
civilization like the Huanghe River val—

ley, and is of epoch-making signifi—
cance. Archaeological study testified to
the fact that the site of the ancient city
was a political, economic, and culture
center of the Shu Kingdom with a bril—
liant bronze culture during the Shang
Dynasty.

Of the nearly 1,000 bronze objects
that were brought to light from the two
pits at Sandxingdui, six are national trca—
sures. There are a bronze mask in the
design of a human figure, a bronze hu-
man head, a bronze human face, a bronze
object with an animal face, bronze ob—
jects in the shape of an animal or a
plant plus a gilded mask, a bronze di—
vine tree, a gold—=wrapped walking stick,
showing the superb casting and perfect
sculpture technologies of the artists of
the ancient Shu Kingdom more than 3,000
years ago. The bronze objects and the
gold—wrapped walking sticks were made
by drawing on the artistic style of West
Asia, the Near East, and central China,
a result of the cultural interflow be-
tween China and other countries. West
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Asia and the Near East, birthplaces of
bronze figures and gold-wrapped walk-—
ing sticks, first entered the bronze cra
in the world and then spread the bronze
art to South Asia. When viewing the
unearthed bronze objects as a whole,
one can find that these bronze objects
have a style of their own, testifying
that the ruins at Sanxingdui were an—
other birthplace of Chinese culture and
a center of civilization on the upper
reaches of the Changjiang River.

The bronze objects unearthed from
the two sacrificial pits show the struc—
ture of the ruling class with the king of
the Shu Kingdom as the core, supported
by the heads of various clans.

At the end of 2,000 and the bhegin-—
ning of 2001, Chinese archaeologists made
another excavation of the ruins at
Sanxingdui in a hope to unveil the ori—
gin of the clans, their culture and civi—
lization and the formation of the king—
dom. A museum has been constructed
over the ruins. The museum in a spiral,

curved form is a palace of ancient art.
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The Sanxingdui Museum. Located at the northeastern cormer of the ruins in Sanxingdui

eters north of Chengdu, It is a historical relic under key state protection and

new, and modern museum of history.
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Map Showing the Key Spots of the Ruins under Protection at Sanxingdui
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Map Showing Visitors' ltinerary at Sanxingdui Museum.
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The ancient Shu was a kingdom at Sanxingdui and an epitome of the remote
society. Among the unearthed historical relics are a number of symbols, which have not

been deciphered yet. Are they pictographs, clan emblems, pictures, or religious symbols?
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All this remains a mystery.
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In August 1986, the second sacrificial pit was excavated following the excavation

of the first sacrificial pit. Unearthed were several dozen elephant tusks, exquisite bronze
human figures, human heads with a gilded face, and stone and jade objects. The
excavation of the bronze human figure in a standing position became the center of special

attention. Exquisi

ely carved, in a realistic shape, and of extremely exaggerated, it is the

largest of its kind ever found in the annals of Chinese archaeology







