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Jiaying is a master of fine brushwork figure painting, making so many achievements
and contributions that could not be demonstrated easily. But he asks me to write this
foreword for his painting collection, so | will say in brief. He is cool-headed and intelligent.
Having an inspiration regularly, changing abundance into exquisiteness, he combines
perfectly "soul” with "shape", which is so important that even the ancients longed for yet
has disagreeablely been used vulgarly and vaguely later. The ancients argued: "The
most important factor of a painting is the figure, which is changeable continuously with
various expressions. So it is quite difficult to paint figures.” (by Zhu Jingxuan) A figure
of a right disposition which is dissimilar in appearance is alive but a wrong person. On
the contrary, a figure without disposition which is similar in appearance is dead though
alike." (by Liu Daochun) These are two correct and typical arguments about shape and
soul. But if we put into practice, then just like Mr. Zhu said, “it is quite difficult” to com-
bine these two, so difficult to achieve that only a few artists could done well during
thousands of years. Maybe we can learn something from the arguments as follow. The
former said: "If one judges a painting good or bad according to if it is similar in form or
appearance, he is like the child from neighbor.” (by Su Shi) The latter said: "There is
something without a soul but having a shape, while it is impossible to see something
with a soul yet do not have a shape.” (by Wang Zheng) These consistent words all have
the greatest esteem for the "soul" and cast aside the "shape”. As soon as an accurate
principle has been expressed extremely, those followers will cherish what they have
seen and slande what they can not see, thus go to the opposite direction. Hence the
"soul" is pursued excessively whereas the "shape" is lost. The readymade reference is
the Western painting, and the result, if we compare, is self-evident that the achieve-
ment should be at abroad. Such a fact must be faced squarely, or the emergence of Xu
Beihong would have no meaning. Of course, the judgment | just made may be too
general. | do not mean that the ancients did poor on the "shape" and the foreigners did
perfectly. | just mean that He Jiaying knows well about the good and bad between
shape and soul. China and Western. The conviction of He Jiaying is to make the past
serve the present and foreign things serve China without blind worship. He under-
stands thoroughly the achievements of the Western and Eastern, then according to
this, tries hard at comparing and modifying, combining and connecting. At least, he has
rendered further outstanding service to the language of Chinese painting after Xu and
Jiang with his practice on the "shape”, which can aiso be explained as "it is quite difficult".
The difficulties are very necessary and important, for they can be seldom seen in the
unstable Chinese painting circle today. He Jiaying rushes to shoulder heavy
responsibilities, which must be focused on.

Xiao shan Patinting Guide emphasized that "one should watch carefully” so that he
can "master the soul of the world". Measuring He Jiaying's painting in this way, we find
it is perfectly consistent. He consolidates at every step and catches the soul
unconstrainedly. His style is elegant and refined like a jade. With deep emotion, he
makes the soul be distilled and the charm flow, so finally gets the beauty and reason.
These are my opinicns on Jiaying's paintings.

Han Bi
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Brief introduction of He Jiaying:

Born in 1957 in Tianjin. Graduated from Tianjin
Academy of Art in 1980 and stayed teaching.
Member of the CPPCC National Committee. Di-
rector of Chinese Art Association. Professor of
Tianjin Academy of Art. Tutor of master degree
candidates. Won the Excellent Works Prize of
Tianjin Lu Xun Art and Literature Prize for four
times consecutively. Won the title of "State Young
and Middle-aged Experts Who Make Outstand-
ing Contribution”.

Records of attending exhibitions and awards:
1980: Blossoms Everywhere in the Spring Town
won the Second Award on the 2nd Chinese Youth
Art Exhibition

1983: Hilly Area won the First Award on the 3rd
Tianjin Youth Art Exhibition

1984: Hilly Area and Nineteen Years were pre-
sented on the Excellent Works Exhibition of the 6th
Chinese Art Exhibition

1988: Tart Grapes won the Golden Fork Prize on
the 1st Contemporary Fine Brushwork Institute
Exhibition; Near the Yishui River won the Golden
Prize on the Sino-Japanese Chinese Painting Con-
tracted Exhibition

1989: Longing for Mawei won the Silver Prize on
the 7th Chinese Art Exhibition

1991: Meditation in Autumn won the First Award
on the 2nd Contemporary Fine Brushwork Institute
Exhibition

1997: Dew on the Mulberry won the Silver Prize on
the 1st Chinese Figure Painting Exhibition

1998: Attended the “Revelation of Chinese Art of
20 Years’ Exhibition; attended the Trans-centen-
nial 21 Famous Artists of Chinese Painting Exhibi-
tion

1999: Put on He Jiaying Art Exhibition in Hong Kong
2000: Tart Grapes and Dew on the Mulberry at-
tended the Chinese Cultural Tradition and Revolu-
tion~Chinese Modern Wash Painting and Sculpture
Exhibition in Paris, France; and then toured the
other countries in Europe

2001: Several works attended the Chinese Mod-
ern Painting Exhibition in Brazil and other coun-
tries conducted by the Ministry of Cutture

2002: Put on He Jiaying Art Exhibition in
Guangzhou






He Jidying

fuf 3¢ 9%
MR (580 Meditation in Autumn (part)
287K wash on silk
1991







He Jisying

o2, B~
fuf 58 9
BEE (GE) Tart Grapes (part)
8K wash on silk
1988







e Jidying

fuf 3¢ U
KASHNEE (B3B) The Wife in Mizhi (part)
878 wash on silk
1995






He Jdying

fuf 53¢ &
8- & £ (B Moming - Dew - Mulberry (part)
88 wash on silk
1997






He Jiaying

fuf 58 9%
8- §# - & (B3 Moming - Dew - Mulberry (part)
{7 wash on silk
1997






He Jidying
fuf ¢
+AM (;BEB) Nineteen Years (part)
878 wash on silk
1994







