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Munich is lucky. A city that is at the top of the popularity scale needs nothing more
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than attractive building land. There has been a great deal more of this in recent years since
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industry and commerce have moved off to the periphery, barracks have been closed, the goods
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station and the airport have been relocated and the exhibition centre has gone to the empty

site in Riem that was freed up. This meant that the Theresienhohe became an urban

'
&

development area as well  Trade—exhibition halls were still being built around the historic
parkland, established as an exhibition park around the turn of the century, in the 1980s. In
1997 an architectural competition was looking for ideas for an >>>inner—city . dense mixture
of use for culture, as a central, for housing and commerce<(<{. The prize—winning suggestion

by Steidle+Partner became the basis for further planning. The convincing feature was the

instinctive sureness with which the practice imposed scale and urban character of the

surrounded quarters on to the former exhibition—centre site. The development proposal, which

could be interpreted in many ways but proposed an easily remembered line, is continued in

the architecture  with its sets of buildings staggered against each other. The first buildings

to be completed included the KPMG head office, which emerged from a workshop procedure.
Steid|e+Partner KPMG—GebaUde, Munchen the ground plan for the complex uses a meander pattern. completed at one corner by a high—

rise residential building—which means that the quarter principle of reversible residential and

office use is demonstrated within a single block. A central entrance courtyard provides access

to the office block . but there is access from the outside elsewhere as well, should the function
ever be changed. The building rises to seven storeys, and is pleasingly disturbing because of
the lively colours on its facade of glazed ceramic panels. The even staccato of the narrow
windows forms a contrast with this. Both together give the architecture the appeal of a
mysterious musical instrument—certainly intended for very young, rhythmic music.
Wolfgang Bachmann was editor of Bauwelt after studying architecture and working in
a practice, and is now editor—in—chief of Baumeister. As well as this he writes reviews,
commentaries and short stories for newspapers, magazines and yearbooks. Reinhard Gorner has
been working as an architectural photographer for many years, and is highly regarded by a
number of distinguished architects as an interpreter of their work, including Gunter Behnisch,

Peter Eisen—man, Hans Kollhoff  Jurgen Sawade Hans Dieter Schaal and Otto Steidle.
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Stetdle+Partner . entry to the Theresienhohe townplanning competition, 18997
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Woltgang Bachmann
The KPMG building in Munich

You get the best view from the >>Westend<< cafe—restau—
rant. It's one of those cormer places with big windows, the sort
you find in Berlin. high parquet rooms with dark —coloured seating
and wall mirrors  a reliable halfway house between a beer hall and
a coffee bar. The timeless menu fits in with this as well. breakfast
till all hours pasta, Tex Mex and fry—ups all at the same time,
as many cocktails as you can drink. That's what Munich people
think a big city should be like as well. The building containing this
popular establishment is a greygreen residential block built In
1927 28 by the architects Eduard Herbert and Otho Orlando Kurz,
a solid fortress with magnificent muschelkalk entrances, decora—
tive martial figures and continuous balconies running round the
corners . The facade concludes under the eaves with a frieze of
triangular windows typical of the taste of the period. The rather
rmore reticent block of flats next door was built by Theodor
Fischer in the same year. Hans Kollhoff would like these imposing
buildings in Ganghofersirabe  marking the limits of the new
building area on the Theresienhohe.

On you ve managed to grab a window seat here In the >>>
Westend< < cafe you can watch what's going on at the other side
of the road. The stree is still dominated by contractors' vehicles
and coltsfoot  larkspur  ribwort and sorrel proliferate between the
defunct tram tracks. The passable width of just under 40 m
requires an urban solution. A striking new office building is going
up exactly on the diagonal to the cafe, with its blue illuminated
=»>KPMG<C < sign advertising the site for its company . There could
hardly be a greater contrast with the large, solid, late 20s
residential monsters. These are comfortably monumental and earth—
hound a clear statement by a kind of German architecture that has

an inside and an outside  unambiguous aspects (in many ways} ,
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a top and a bottom put together in the certainty that history
will run its traditional course. The response from opposite is
a brightly coloured alien framework | playfully defining a cubic
volume that folds back over the eaves without giving In,
seermning as though it could grow on all sides like a molecular
structure because it is built 1o such simple rules. But then, as
though to ridicule any sense of hierarchy in the middle (s a
long—legged, temple—like entrance with a court of honour. The
windows are [ust narrow slits with a central bar | all completely
alike as if stamped out by a machine. the supports and ceiling
lintels  endlessly keeping up the perforated pattern at right
angles are painted in strong colours and accompany the load—
bearing skeleton like woven and folded strips of paper, as
though keeping to some secret agreement as though they are
a way of deciphering a message, a degenerate response to the
old German idyll opposite.

We sha!l see later whether the architect of the building
might find this interpretation not particularly strange. Here,
inside the new development of the former exhibition site, which
s now drawing to a close the main aim is not to produce a
political beacon  but to complete a piece of urban development
after the departure of the exhibition centre, combining housing,
work and culture in a pretty unique way. It Is the result of an
urban development competition dating from 1897  and won by
Otto Steidle.
buildings like the KPMG building, for example.

His own office was allowed to plan some
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General view from the southwest
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Time to get up

When the warehouse worker August Kuhn was looking for somewhere to live here on
the Schwanthaler Hohe after the Franco—Prussian War . a lot of the street names that are
still In use today were already in place. They were named after >>Kazmaier  Ridler, Ligsalz

and Tulbeck ..

exchange for special privileges which they used to exclude the lower classes and the

the great medieval families, who ... had provided money for the Duke In
guilds from having their say in the council<< this is the politically significant start to
the warkers' novel Zeit zum Aufstehn {Time to get up) . in which Helmut Hans Munch
writing under the pseudonym of his hero, followed the fortunes of the >>red<!<’ Schwanthaler
Hohe as a location and milieu until the 1970s.

The circumstances and living conditions were impoverished but Leo von Klenze's Hall
of Fame with its gigantic accessible statue of Bavaria was already i place, a monument
10 the fatherland unlike the national Valhalla near Regensburg, erected by Ludwig | >>>to
the glory of outstanding and especially distinguished Bavarians<(<(. The idyllic park with
Its stone statues, which estate agents use today as a convincing and attractive argument
for the flats and office spaces did not exist at that time. Here August Kuhn's landlady
who let sleeping space used to collect >>>firewood, often on the back of a cow from the

riverside woodland behind the Bavaria</< .

A
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't was not until 1907 /08 under Wilhelm Bertsch  the directar of the municipal building
office that the >>>Munich Exhibition Park<{<Z came into being, well—knawn local architects like
the von Seidl brothers were involved in the planning process. The green area was closed as
a pleasure park in 1934 and then used more and more to develop the exhibition centre. After
the war when the Munich Trade Fair and Exhibition Company was founded, movement
towards an international exhibition centre really got under way. This led to the emergence of
a motley collection of other large buildings following contemporary taste alongside the older
halls now listed which were still very much in the spirit of Jugendstil. Anocther double hall
the arena used temporarily as a wrestling hall for the Olympic games, was added in 1872
The site reached its maximum capacity in 1983  when the railway lines were built over.

This park | which had some historic villas nearby, forms the actual Theresienhohe above
the >>Wiesn<<Z (meadows) where the world—famous Oktoberfest is held. In the late 19th
century the area was seen as one of Munich's most desirable residential areas. The main
section of Georg Joseph von Hauberrisser 's villa—he was the architect of the Neues Rathaus,
arong other things—now stand to the north of the Oktoberfest site, isolated In urban terms.

History has turned to stone, demonstrating how diversely and with what lack of unity this

attractive building land next to the station and the centre has developed.
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A very special competition

This cocial mixture required an appropriate response
from the urban development competition. Citizens' initiatives
sprang up immediately, fearing an alien development with
luxury housing and smart offices. The >>cultural focal point
<< with a nature education centre, concert hall | art gallery,
musical theatre and things of the like had already been
largely abandoned >>for financial reasons<(<_. Although building
councilor Christiane Thalgott may still have been speaking
out for high architectural standards in 1895 (>>That must
come out as something very special and must not be used
up for ordinary purposes<(<}, the present mixture of housing
and commerce shows precisely that ordinariness—though it
can be eagerly anticipated, given the quality that seems to
be emerging. In retrospect it is even quite amusing to see
how enthusiastic politicians can get about highflying plans
if the opportunity presents itself. And ultimately it is
absolutely true of Munich, which is very high up on the
popularity scale as a city that it needs nothing more than
attractive building land. Though of course there has been
more of it about in recent years, now that industry and
commerce have moved to the periphery , barracks have been
closed down  the freight station and the airport moved and
the exhibition centre has moved out to the site that was
freed up in Riem. This also made the Theresienhohe into an
urban—development area.

After heated discussions at a workshop arranged by the
municipal planning department, in which a large number of
the public took part what was expected from the compe—
tition entrants—ten offices from a long list of 138 interested
parties—was >>>a quarter that is complete in itself .. . that
takes up the structures of the old, mature districts around it
but gives the whole project a sense of modernity<<(, in the
words of Camilla Will the project director for the city. The
procedure was not an anonymous ideas competition, but an
open co—operation, with four joint working sessions, An
interesting feature of the result was that two practices with
a great deal of experience of Munich—Steidle+Partner and
Hilmer & Sattler—won the first and second prizes respec—
tively—and with suggestions that were complete opposites.

The third prize went to Ortner & Ortner, Berlin.

R R @ /R 8] KPMG X
i RER R,

fEX - mEERER. KPMG
A RfeE R,

FF/RE - MR UAR/R, KPMG
Kt REB A,
Steidle-+Partner, KPMG building.
Munich, Model.

Adolf Krischanitz, KPMG
buillding. Munich. Model.
Herman Hertzberger, KPMG
building. Munich. Model.
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Competing city scapes

Hilmer & Sattler were commended for an astonishing urban proposal that draws more from the historical development in Ganghoferstrabe. It fixed the sloping periphery on both sides
of the Bavariapark about 8 m above the Theresienwiese with a very long residential wall following the line of the streets. This is reminiscent of the city forms prevalent in the twenties
but it would have been a foreign body on this site in Munich. The C—and U—shaped blocks seemed even more curious. these drew themselves together convulsively and were secured with
corner bastions as though the residents had something to defend—an ill—considered allusion if we remember the workers' fights in this quarter that have come down to us in August Kuhn's
writings. Of course an ideas competition of this nature is not intended to be a realistic development plan, but it is surprising when a winning proposal starts off at such a distance from
a desirable urban quarter . The >>>Theresienhhe working group<<_  an open discussion forum made up of members of the district cormmittees and various citizens' Initiatives  ranked this entry
as the least suitable of all then ten submitted after the planning department had included it in the considerations for the development plan for a short time. Ultimately everyone was persuaded
by the design by the first prizewinners, Steidle+Partner, from which the matrix that is being followed by today's construction unmistakably developed.

This development proposal  which used the facade colours of the later KPMG building even in the urban development submission in favourable anticipation, Shows a charming juxtaposition

of order and treedom of blocks and point buildings. Writing in the weekly newspaper Die Zeit, Manfred Sack called it >>a solid, spatially inteiligent, diverse, very urban design<C<C.
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