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Schneider4+Schumacher
KPMG—Gebaude, Leipzig

Schneider 5 Schumacher
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Building in a historical context. does the new have to live in the shadow of the old>
Or is the architect allowed to make his own self—confident mark? Till Schneider and
Michael Schumacher have answered this question very decisively with their offices for the
KPMG Deutsche Treuhand—Gesellschaft. Their steel and glass structure is a plea for modern
building in old surroundings.

The architects were faced by a derelict site on the southern fringe of central Leipzig.
The war had ripped open a massive gap near the town hall and the Reichs gericht where
Beethovenstrabe joins Petersteinweg. A block dating from the late 189th century had to be
completed, and an urban square concluded. Schneider and Schumacher looked for a
characteristic solution. But they did not want to cite the cylindrical corner turrets that are
so typical of Leipzig. They also chose not to organize the voilume of the building
symmetrically .

Instead of this they opted for a smooth building with glazed facades. Distinct, sharp
outlines meet up with stucco and ornaments. The large areas of glass shimmer as the light
changes and the viewpoint shifts. They Sometimes seem opague, sometimes dull  some—
times sealed off sometimes transparent. In the daytime the facades of the surrounding
buildings are reflected in the panes of glass, at night they open up a view of the filigree
structure inside.,

To a certain extent the KPMG building is intended as the antithesis of the stagey
architecture of the 19th century  a counterpoint—glass versus stone. And yet here in Leipzig
old and new fit together to form a whole. for all their determination Schnetder and
Schumacher's contemporary forms respond to the existing buildings, and take up their
proportions and eaves heights .

Many people saw the very fact that the architects placed a glass building in a largely
intact historical quarter as provocative. The municipal authorities stated that the facade of
the building must contain at least five per cent stone. The building was only passed when
an outside urban—development advisory board intervened.

The KPMG building—is it a disruptive factor or a piece of urban repair? This book
assesses the opposing positions and gives information about the way in which the two
architects work who have already attracted international attention with their bright red ,>>
Info—Box<{<C in Berlin. ‘

Fabian Wurm , literary scholar and sociologist, was an editor of the design magazines
design report and form for many years. Jorg Hempel was co—founder of the Architekton
picture archive in Mainz and teaches architectural photography at the Fachhochschule

Dortmund. he is one of the most distinguished practitioners in his field in Germany .
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vEegdnE 7L +%, FLELEEESHIT T
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ARE[RMAIIERT. XBERAYERERERE
Staatssicherhel (HZELERH) HM. a3k, Stasi BHE
ZWE AL FRB AL, XIBERANBEREBS
RIBRZME TN, NEEIL A,

1930 £ KPMG XKERE TRt AHEGANMEZE
., EMEMERMEL IS PESRER. (B,
Stadtarchiv Leipzig)

AR IR SELL 530 KPMG 34 K/E ., Schneider 1 Schumacher

&%, 199498, (88,. Jorg Hempel)

The KPMG Building site, ¢. 1930 The striking corner building
and the buildings adjacent to it were destroyed in the last
war . (Photograph. Stadtarchiv Leipzig.)
Schneider+Schurnacher . KPMG Building, Leipzig, 1994—-98.
(Photograph. Jorg Hempel | )




Architecture with aplomb. The KPMG Building
by Schneider+Schumacher in Leipzig

Building cranes and banners, the Madlerpassage and
the new trade—tair buildings cannot conceal the fact that
Leipzig is a city that has been very badly treated. >>
Leipzig kommt << (Leipzig is up and coming)—the slogan
Is more a promise than a reality. This great city on the
Pleibe can blow its own trumpet as loudly as it likes,
even call itself >>Boomtown LE<< in the same way as
California's mega—metropolis—but in many districts away
from the centre there is very little sense of an upturn.

Four decades of neglect have also left their traces
south of the ring road round the city centre near to the
Reichsgericht, where the Petersvorstadt begins. Plaster is
crumbiing, whole streets are looking deserted, it is impos—
sible not to notice the damage to roofs and facades—a
dismal ensemble. This used to be an up—and-—coming district.
Lavishly decorated buildings from the Grunderzeit the pe—
riod of rapid industrial growth in the early 1870s give a
hint of this, the large building at the end of Petersteinweg
for example. Fluted pilasters and Corinthian capitals adorn
the first floor, and the second floor has delicate half—
columns. The splendour of bygone days. The mighty building
stands there blackened with soot and abandoned except
for the ground floor where a few stalwarts—tolerated for
the time being—have set up a cafe with a great deal of
improvisational skill. >>Ambiente<< {ambience}—the name
suggests defiance, more gracious living in a period of
transition, At the time when Bismarck was persecuting
Socialists the cafe was an illegal meeting—place for orga—
nized Leipzig workers, printers and editors. The young
bohe mians met on the other side of the road. E. T, A.
Hoffmann and Richard Wagner were regular customers in
the inn called >>Zur grunen Linde<<< . Definitely an area
with a great deal of history. Empire and dictatorship made
their mark on the streets. There are still Biedermeier
houses In Munzgasse, designed by carpenters and master—
masons in the late Classicist style. They have been de—
caying for decades, some are patched up In a makeshift
fashion. It would be a morbid idyll if it were not for the
fact that there is a prison close by. It was built in 1874
as a police headquarters with cells  the Nazis added an
intimidating arched hall in 1935, and the building was
later taken over by the East German Staatssicherheit the
state security service. Most recently the Stasi building has
been converted for remand prisoners in police custody. The

complex is topped with barbed wire—as it always has
been.
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The building looks quite weightless at night. The interior shines

out—wards  Construction and spatial structure become visible
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Hoch—schule fur Graphik #1 Buchkunst 3R E2RIE., K%
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AERMARRANNARIRE, BEINBNSENETRE
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BREN, IR ELBRRYERSREEEIIE—HE
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B R IX Ll 37 7 Munzgasse 3510 91 [5] £ W R R
RAMBERBEREREOEZE, FER—T
EXMEME—#EEANBEREREEN
B AL EFIRFIRME.

During the day the white silk—screen printing
pattern makes the building look compact on the
Manzgasse side, prevents a direct view into the

offices and serves as a sunshade.

A%k Info—Box A /B, Schneider ¥ Schumacher BE &
i%it. 1994 1995, Info—Box A B EMMHENTIH
MIEREH, RENRKAEY, ZERHAYK 60
*. B7IKSSRIBRMNGEELE, B BAR
FETURERER., (TR Jorg Hempel,)

Schneider+Schumacher, Info—Box , Berlin, 1994 /1995,
The Info—Box is a showcase for the Berlin building
projects, a great draw for the public and a landmark
The building is over 60 m long and stands on 7 m
high tubular steel supports; it is clad all round in

red sheet metal, (Photos. Jorg Hempei.)

A site between the clink and a cafe. that was the

scenario when the Frankfurt architects' office of Schneider
and Schumacher came into the picture. Till Schneider and
Michael Schumacher had come to Leipzig with a commis—
sion to design an office building for the distinguished
Deutsche Treuhand—Gesellschaft KPMG. The two architects
had loocked out for a suitable site all over the town.
Schneider and Schumacher, who had attracted international
attention with the red InfoBox in Potsdamer Platz, did not
want to hide their building away, did not want to build on
a green—field site on one of those great commercial parks
with hypermarkets and shopping malls that had formed a
ring on cheap land around the city since the collapse of
Communism in 1989, The architects and KPMG boss Peter
Wesner agreed. they wanted to be part of the revival of
the ill—treated town. The southern suburbs seemed ideal ; it
is easy to walk to the centre, the university library is
close by, and it is not far to the Hochschule fur Graphik
und Buchkunst either. The war had made agap where
Beethovenstrabe meets Peterssteinweg, enough room for the
Leipzig branch of KPMG with over one hundred employees.
They wanted to create openmindedness and transparency
here. The urban task was quickly defined. They had to fill
in the gap in the block and complete the square. A piece
of urban repair—and yet a great deal else as well.

Today the result is a source of astonishment—a glass

building in a quarter dating from the Grunderzeit. The

building is like the mighty prow of a ship. It is transparent
and at the same time veiled. A sophisticated piece of
theatre. it is not just the colour of the large glass panes
reaching down to street level that changes, it is their
whole appearance. Sometimes they seem opaque, then dull
again, then light the next moment. The building's optical
presence changes according to the angle of the light and
one's point of view. Mass in repose or fluent movement?
The architects have brought both into harmony—gravitas
and transparency. The white screen—print pattern on the
southwest side gives the building a compact look by day,
makes it impassible to look directly inside and protects it
from the sun. But at night the building becomes weightless.
The inside shines outwards, Construction and the layout of
the rooms become visible. The building sparkles like a
crystal in the dark in the stone suburb—a dramatic effect,
at the very least a magnificent trick .

Epochs clash. At first glance the contrast could hardly
be greater. smooth surfaces, sharp as a knife, bent into an
elegant curve at the corner, set against the fanciful lotus
flowers on the lunettes of the old buildings. A ship on
collision course? Hard lines grate against stucco and omament.
But no attempts to curry favour. Schneider and Schumacher
deliberately decided against organizing the building
symmetrically. They made it face Munzgasse, allowing the
facade to protrude like a showcase, and it is here that the

atrium opens up.
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FLE$BIL Augustusplatz X BTG ITHIS
FEHEFS . Schneider ¥ Schumacher B 41811 .

1994 &, (HEHB. Jorg Hempel)
Schneider+Schumacher, new design for

Augustusplatz, Leipzig, 1994 Competiton
entry . (Photo. Jorg Hempel )

XNE R FUR— F A — R MBI A &S
RIZSICAL,
The building thrusts into the square where five

roads meet like the bow of a ship.
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3 LL 5518} Grunau X B N Z AR iR RI S5
¥EFS . Schneider #0 Schumacher Bx51%17,
1996, (8. Jorg Hempel)
Schneider+Schumacher , indoor swimming
pool in Grunau, Leipzig, 1996, competition
entry . (Photo. Jorg Hempel . )
SEERAECIARRRRITHER
&N B IR A Frank furt am Main 73
AKX, WFRBMBLE. B35, 155
NR|FNIGEEZ 8], Schneider F1Schumacher
£i@it. 1992 ~1995 & (1F%.
Waltraud Krase)
Schneider+Schumacher, offices for the J,
Walter Thompson GmbH advertising agency,
Frankfurt am Main, 1992—1995  The building
holds its own on the edge of Frankfurt,
among petrol stations and car lots, transport
firms and warehouses. (Photo. Woaltraud

Krase . )

Inside and outside there no longer seem to be any
contrasts. Are we in the building  or still out in the street?
The architects continued the square into the building with
the glass showcase—fitted together from unframed sheets of
glass of a considerable size. Once more—a well calculated
game. Fluent transitions wherever you look. The floor of
the entrance hall Is paved with granite slabs—>>nero assoluto
<< dark as asphalt and the pavement outside. Fear of
entering the place is to be avoided at all costs. The glass—
roofed atrium is open to the public. Lectures and concerts
take place here. The >>Flipper<< bookshop {with gallery)
and the >>Palermo<< restaurant have already established
themselves. both names are a tribute to an artist who died
at an early age, born as Peter Schwarze in Leipzig, and
destined to cause a furore in Dusseldorf as Blinky Palermo
—not least thanks to a flipper painting.

The client is fond of minimal art, succinct forms and
powerful colours. You walk through corridors, offices and
the subtle staircase on a red carpet. The staircase winds
from floor to floor—offset time and again. it seems like a
kinetic sculpture and Is certainly a most ingenious structure.
connecting walkways balance the steps as they wind up—
wards—like large weights—and this principle is repeated in
the wind bracings on the facade, which act as counter—
weights to the glass panes suspended on ropes. A balanc—

ing act—everything floats.

WORLD ARCHITECTURE COLLECTION §

Stairs in office blocks are very often an accessory,
planned unimaginatively —because they only fulfil secondary
functions or are intended for emergency use. But here the
staircase is central | the >>>cascades<<<(, as they are called,
are the characteristic feature of the building. The landings
thrust deep into the atrium, New views and insights are
constantly offered into the office spaces arranged on the
side of the brightly lit atrium, glazed from floor to ceiling
and free of sills. There are no dark offices though KPMG
employees who do not want to be bathed in light Or
subjected to curious glances can protect themselves with
venetian blinds.

The building as a whole is dominated by two basic
geometrical forms. the triangle and the semicircle. The
rounded landings of the staircase pick up the round forms
of the prow while the atrium is prismatic. A game with
edges and arches. how exciting contemporary architecture
can be when it avoids superficial conformity

Uncompromising building? In any case. architecture
with aplomb. There is no question that this building is
intended to act in counterpoint with the scenic architecture

of the Grunderzeit—glass versus stone.

ARFHER SRR ENAEB L
A, BGEHRSEEBERAHEERESTP.
ERT— I EXRIIBIHE, Schneider
F1 Schumacher B 5511, 1992~1995 4,
(B 82. Jorg Hempel)

Schneider+Schumacher | offices for the J.
Walter Thompson GmbH advertising agency,
Frankfurt am Main. At night the glass box
dematerializes and the building is transformed

into a gigantic shop window. (Photo. Jorg

Hempel . )
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A three—dimensional framework supports the

/* : saddle—shaped atrium roof
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The glass surfaces shimmer as the
light changes and the viewpoint
shifts. They some—times seem
opaque , sometimes dull sometimes
sealed off, sometimes transparent,
In the daytime the facades of the
surrounding buildings are reflected

in the panes of glass, at night they

open up a view of steps and rails,

supports and cantilever arms. the
staircase and its structure become

visible




—®

b

= e

BHIFHMEESHR
TR Hi& X
L BH

shimmer as the
light c and the viewpoint
shifts They some—ti s seem

opaque , sor dull sometimes

the
ted
th ey
and ralls

arms. the




