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Introduction

A tall dignified Aboriginal, resembling a warrior from the vastness of
Northern Australia came out from the bush and walked with apparent
intensity down to the Mandorah Resort. Instead of a spear he carried
a Didgeridoo. His body and muscles seemed to be moving in rhythm
to the ageless roar of the Didgeridoo and the sound of the Clapping
Sticks. He is known by the name of Mulluk and the Europeans have,
for some reason, prefixed it with ‘Jim’.

For many years Mulluk has entertained the tourists at Mandorah
and Mika Beach by performing the Corroboree, the ancient Aborigin-
al ceremony. The Europeans applaud him and snap him with their
cameras but Mulluk hardly notices. He performs the native dance not
for the sake of demonstrating it for the whites but because the dance
and the music are an integral part of his life and by .doing this he
is keeping the cultural heritage of his race alive.

Both these resorts, Mandorah and Mika Beach, are across the Bay
from Darwin, located close to West Point. The only road to this area
is a bush track encircling Darwin Bay, stretching through mangrove
country for a hundred miles. In the centre of the Peninsula lies De-
lissaville, an Aboriginal settlement. In the beginning of this century
there were several Aboriginal tribes living in this part of the Austra-
lian North who had managed to preserve their ancient way of life in
a traditional bush environment. Inevitably, contact with civilization
brought about a destructive effect, totally wiping out the social struc-
ture of tribal society, and, with this gone, the great cultural heritage
began to decline and, with it, went Art, the Dance, Mythology and
Oral Literature.

Coming into contact with the Aboriginals, the Europeans soon
brought alcohol and disease and from then on these things proved to
be sure killers. The intrusion of European civilization into the lives
of the Aboriginals did not only mean a rapid deterioration in their
culture but caused whole tribes to totally vanish and others to be de-
cimated. The remaining members of the Laragia, Warei, Nangiomeri,
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Wogadj and other tribes from this part of Northern Australia are
grouped within the Delissaville settlement. Among them lives ‘Jim’
Mulluk with a handful of his men from the Ngulugwongga tribe. This
tribc was commonly called ‘Mulluk Mulluk’. It is the name of ‘Jim’s’
Clan and because the Mulluk Mulluks were the last Chiefs of the
Ngulugwongga tribe the tribe became known by the name of its head
man.

Most of the tourists who come to the Top End are ferried from
Darwin to Mandorah and Mika Beach. Almost every day Mulluk
with a group of native men walks from the bush down to the resort
to perform the Corroboree for the cameras. Nature has not imbued
Mulluk with a warrior spirit but rather with the tender love of a poet.
During the nights he sits by the camp fire somewhere on the sandy
beaches or deep in the bush and plays the Didgeridoo while his native
contemporaries dance. He creates the dances and accompanies them
with the appropriate traditional tunes about his ancestral heroes from
the Dreamtime, the indeterminate past of the Aboriginals, and by per-
forming these songs and dances he communicates with the ancient
characters of his race. With the sincerity of a poet he deeply believes
that those ancestral heroes lived in this country during the long past,
and were forced by nature or sometimes by their own will to change
into animals or were metamorphosed into rocks and plants thereby
creating the present wildlife and scenery as it is now known.

Usually in the afternoon Mulluk appears with hig dancing team
in the clearing behind the Mandorah resort. The natives perform
several dances like ‘Hunting the Buffalo’, ‘Crab Dance’, and so on.
During the Corroboree Mulluk does not play the Didgeridoo as usual
but sings and beats time with wooden sticks and conducts the entire
ceremony with that sound only. Next to him is a Didgeridoo player
accompanying his voice and movement with the roaring sound of the
pipe and by amalgamating all of these and by the gestures of his arms
and hands he invokes an emotional excitement among the Aboriginal
dancers inspiring them and directing their course of action and move-
ment. All of this creates a traditional illustration of a remote culture
in the life of Stone Age Man.

There are some afternoons when Mulluck does not appear from
the bush. The owners of Mandorah resort are alarmed and search
for him through the bush and on the beaches in an attempt to per-
suade him to come and dance in front of hundreds of tourists; but
there is no power in the world which can make him change his ways.
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He is not tired of dancing, but from time to time he directs his atten-
tion to other Aboriginal activities, a visit to the totemic or sacred sites
in the bush, fishing or hunting with his spear and at these times the
display at the resort is for him, of secondary importance.

I befriended Mulluk several years ago and often stayed with him
and other natives. He and his men took me hunting, we stayed in the
bush for days living in the traditional way of the natives; on other
occasions we went through the coastal areas searching for turtles and
crabs; we visited the swamps in the low country close to the beaches
and gathered the yams and edible roots — wherever we went we mov-
ed through Aboriginal country bearing strong reminders of their cul-
ture and way of life. Passing by totemic sites, natural phenomena and
various pecies of flora and fauna, Muluk and his men would tell
me the siories from the Dreamtime explaining in a simplified way how
that particular object or species had come into existence. In the even-
ing sitting by the campfire in the wilderness of the bush, or on the
remote beaches, the Aboriginals told me endless stories about the an-
cient events or ancestral heroes from their mythological past.

Some of those stories recorded from Mulluk and his men I gave
to Alan Marshall and we collaborated in putting those myths and le-
gends into a form adequate for European readers, Care was taken to
preserve the native way of expression and the original flavour of the
stories; 1 hope we succeeded.

SRETEN BOZIC
1972.
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THE MOTHER KANGAROO and THE PORPOISE

In the Dreamtime when animals were the people, the Porpoise was a
woman called Memembel. She liked the sea and went often to the
beach. Sometimes she stayed. there for many days. She made her
own camp fire on the sand and lived lonely by the seaside. When
other people came to the shore to fish they saw her and they said,
‘Memembel, come with us to the bush. We are going to sing and
dance. Next day we’ll go to hunt. Come with us, Memembel.’
‘No,” she answered. ‘I like to stay here. One day I have many
children. I want to show them how to swim. I’ll show it to them
so well that they will all swim as far as the sea goes. After, when
they grow up they will know the water as well as you know the bush.’
Memembel never went to join the other people. She kept herself
on the beach and no one came any more to call her, or even to talk
to her. She was left alone and stayed unmarried, But as time passed
by she bore many children. She had so many of them that they be-
came lazy and ugly.. She was always hoping that the next she would
have would be the better one. She wanted her children to be beauti-
ful and cheerful but none of them turned out to be that way.
‘Since all my children are lazy and ugly then I will go and get
to me the most beautiful child in the country,” she said to herseif one
day. Memembel went straight into the bush after that, Not very far
from the beach she saw two tracks.. They were footprints in the sand
and one of them was small and the other was big. ‘Look,” she: said.
‘Manark and her child, Chormong, passed here. I'll follow them.
Manark has the best looking child in the country.’ .
She walked all day following the tracks but she did not sec any-

~one.  About sunset she came to a waterhole and there they were.

Manark was tired of the long journey and after she had drunk water
she went to sleep-in the shade. But little Chormong, he was playing
around. Memembel went close to him. She did not want to grab the
child because the boy would yell and it would wake his mother. Me-
membel began to dance. She never was a good dancer but she was

1



the funny one. Little Chormong watched her and started to giggle.

As she danced, Memembe! began to move backwards and she
kept going deeper and deeper into the bush. Little Chormong fol-
lowed her and his giggle grew into a laugh. Memembel kept going
backwards then suddenly dashed behind some trees. Littel Chormong
could not see her any more. He thought she had run away and he
hurried forward to see where she had gone. As soon as he was pas-
sing the trees Memembel grabbed him in her arms and ran towards
the beach.

When Manark woke up she could not see her child. She went
and looked around, and then.she smelled the track.

‘Someone was here and took away my child,” sae said.

The track was still fresh and she smelled it strongly. She ran
after Memembel quickly but Memembel was far ahead and she could
not reach her. But when she reached the beach she saw Memembel
and Memembel was taking Chormong down to the sea.

‘Give my child back!’ called Manark and she rushed towards
Memembel.

‘I want to keep him,” said Memembel. ‘He is mine now. You go
back and have another boy for yourself.’

‘He is mine!’ yelled Manark. She was so angry that she rushed
at Memembel and his her hard on the top of her head. The head
broke off and a big hole was left there. When Memembel saw this
she was so angry she grabbed a stick and hit Manark on her arms.
She did it so hard that both Manark’s arms were broken.

After this Manark went back with her boy to the bush.

‘From now on I'm going to be a Kangaroo,” she said. ‘I’ll have
a big pouch to keep my child in and then my child will never be taken
away from me again.’

So she became a kangaroo. But she still keeps her broken arms
and that is why the kangaroo’s front legs are so short. They are
broken arms. -

But Memembel had a big hole on her head and now she was so
ugly. She said to herself, ‘I'm going to go away from everyone. I
will be a porpoise and 1 am going to live in the sea from now on.’

The porpoise still has a broken head. When he swims in the sea
a big jet of water comes out into the air from the hole in hjs head.
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