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FOREWORD

Love is an eternal theme. Since ancient times the arts the world over
have sung its praises and love stories make up a vast body of literature.
Many of them are excellent, portraying spirited and worthy characters,
lofty ideals, and the love shared by men and women. They allow readers
to renew their souls, lift their spirits and appreciate the meaning and value
of life. Readers are inspired to lead a more fulfiling life. At the same time
a love story must be influenced by the author’s life and environment, his
economic circumstances, the existing political and social system, his
philosophical and cultural background and moral concepts. Reading love
stories acquaints readers with such external factors and helps them to
realize their significance, thus promoting changes in society and progress.
Hence reading and reviewing good love stories is most important.

Ms. Zhou Kuijie and Ms. Zhang Minjie of the New World Press
asked me to adapt the traditional love dramas The Peony Pavilion, The
Palace of Eternal Youth and The Peach Blossom Fan, whose English-
Chinese editions are to be published. In the 1980s, Ms. Zhou Kuijie, who
worked for the Foreign Languages Press, caught sight of my book The
Collection of Zaju Stories of the Yuan Dynasty (zaju is a poetic drama set
to music, a form that flourished in the Yuan Dynasty) written under my
pen name. She liked it and thought that it should be introduced to readers
overseas. She contacted me through Mr. Wang Yuanhong of the Jiangsu
People’s Publishing House. Thanks to the efforts of Ms. Zhou Kuijie, Mr.
Chen Yousheng and Ms. Yang Chunyan, the English edition of this book
was published at the end of 1997, and the French edition will be published
soon. After this collaboration, though I was busy, I was determined to
find time to adapt the books for New World Press.

In the 1950s when I taught ancient literature at a university I started
writing ancient Chinese dramas as stories. With few teaching materials, I
found it especially difficult to lecture on ancient stories and dramas. I had
to briefly introduce each drama to students who knew nothing about them.
The experience made me decide to rewrite the dramas as short stories or



medium-length stories for my students. In the early 1980s Mr. Wang
Yuanhong thought these stories should be published. The collections, zaju
stories of the Yuan (1279-1368), Ming (1368-1644) and Qing (1644-1911)
were published in 1983, 1987 and 1988, a total of 700,000 words. In the
summer of 1995, Mr. Liu Yongjian, deputy editor-in-chief of the Jiangsu
People’s Publishing House suggested to Mr. Wang Yuanhong that the
legends that I had put aside be published. After several discussions with
the publishing house, the Collection of the Chinese Opera Stories which
included some stories based on zaju, The Story of the Lute, The Peony
Pavilion, The Palace of Eternal Youth, and The Peach Blossom Fan, was
published.

When I write a story from an ancient drama I stick to the original
plot and themes. The story is a different form of expression but I abide by
the artistic rules and follow designated aesthetic standards. Re-writing
dramas as stories is a creative process although it may appear simple.

The original versions that I adapted from the dramas The Peony
Pavilion, The Palace of Eternal Youth and The Peach Blossom Fan range
from 30,000 to 50,000 words. However the New World Press asked that
each story be about 80,000 words, and include several chapters, each with
a subtitle. After careful consideration I decided to rewrite the stories from
the original drama rather than extend the adapted versions. I chose this
method because the extra length meant that I had to reconsider the form
of the stories and re-evaluate their plots and roles. I am not sure if this
new version is satisfactory and sincerely welcome comments or
suggestions from readers.

Written on August 9, 1998
at the foot of the Qingliang Mountain
by the Stone City
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ABouUT THE ORIGINAL PLAY
The Peony Pavilion

The Peony Pavilion was written by Tang Xianzu.

Tang Xianzu (1550-1616), a native of Linchuan in Jiangxi Province,
was a famous writer and dramatist of the Ming Dynasty (1368-1644). He
styled himself Yireng, Hairuo and Ruoshi. As there was a Qingyuan Tower
in his house, he also called himself Qingyuan Taoist. In his later years, he
styled himself Jianweng.

In his youth Tang Xianzu was a famous man of letters and in the
fourth year of the Longqing reign (1570), when he was 21, he passed the
imperial examination at the provincial level. In the fifth year of the Wanli
reign (1577), he prepared to sit the highest imperial examination.

Senior Grand Secretary Zhang Juzheng tried to help his son Zhang
Sixiu become a successful candidate in the imperial examination and
recruited outstanding scholars from all over the country. His son, Zhang
Sixiu, followed his instructions and tried in every way to make friends
with Tang Xianzu and Shen Maoxue, two young scholars who enjoyed a
high reputation all over the country. However Tang Xianzu, an upright
young man, was not willing to curry favor with the powerful. Finally he
failed in the examination. Shen Maoxue, a friend of both Zhang Juzheng
and Zhang Sixiu, came first and Zhang Sixiu came third.

Tang Xianzu became a metropolitan graduate in the 11th year of
Wanli reign (1583) when Zhang Juzheng died. Later he was appointed
adviser of the Court of Imperial Sacrifices in Nanjing and five years later
he served as administrative aide in the Ministry of Rites. In the 19th year
of Wanli reign (1591) he submitted a petition to the emperor to impeach
Shen Shixing, grand secretary of the Grand Secretariat, and exposed the
court’s failure in administration.

As aresult he was demoted to a clerk in Xuwen County, Guangdong
Province. Two years later, he was transferred to Zhejiang to be the
magistrate of Suichang County. As an upright local official, Tang Xianzu
did not attach himself to those in authority and was more concerned about



ordinary people’s lives. Other officials attacked him and he was so unhappy
as a magistrate that he left his post for home in the 26th year of the Wanli
reign (1598). Three years later, he was formally removed from office. Tang
Xianzu then moved from the suburbs to the city proper and built Jade Tea
Studio where he devoted himself to writing.

In his youth his teacher was Luo Rufang, a disciple of Wang Gen, a
famous scholar belonging to the Taizhou School. He was also friendly
with Li Zhi and Da Guan. Both Li Zhi and Da Guan were ideologists
opposed to feudal ethics and exerted great influence on Tang Xianzn who
thought highly of them and regarded them as “two heroes”. In addition,
Tang established good relationships with Yuan Hongdao, Yuan Zhongdao
and Yuan Zongdao who were outstanding representatives of the Gong’an
School which advocated new ideas and approaches and opposed simple
imitation. Influenced by them, Tang Xianzu founded the Linchuan
Theatrical School.

Traditional dramas written by Tang Xianzu include The Purple
Hairpin, The Peony Pavilion, The Story of Nanke, and The Story of
Handan, which are known as The Four Dreams of the Jade Tea Studio.
Tang Xianzu also wrote many poems, some of which are included in
Collected Works Written at Jade Tea Studio, which was published before
his death. Five years after his death Book of Jade Tea Studio edited by
Han Jing came out. Later Collected Works by Tang Xianzu edited by Qian
Nanyang and Xu Shuo was published.

Of all the traditional dramas written by Tang Xianzu, The Peony
Pavilion is the best and the most famous. Tang Xianzu once said, “I have
had “four dreams’ in my life, and the dream of The Peony Pavilion is my
favorite.” As a matter of fact, the drama was warmly received as soon as it
was performed and became “known to every household and almost made
The Western Chamber appear inferior.” At that time, many famous writers,
such as Lu Yusheng, Shen Jing, Zang Maoxun and Feng Menglong,
adapted The Peony Pavilion, for such works as Two Dreams the Same by
Shen Jing and A Love Dream by Feng Menglong. The former has been
lost, the latter still exists. There are various versions of The Peony Pavilion.
Until now The Peony Pavilion has been performed on the kunju stage (a
local opera style from Jiangsu Province). Some opera items, such as
“Chunxiang Makes Trouble in Class,” “Startling Dream of Wandering
Through the Garden,” and “Picking up the Portrait and Speaking to It,”
are all derived from The Peony Pavilion.



In the Song (960-1279) and Ming (1368-1644) dynasties, a Confucian
school of learning, devoted to the study of classics, was in vogue. It stressed
“preserving heavenly principles and getting rid of people’s desires.” During
the Ming Dynasty people attached great importance to a women’s virginity,
and spared no effort in praising virgin girls and women who did not marry
in widowhood. The number of eminent women included in Biographies
of Eminent Women of the History of the Ming Dynasty is for greater than
those who appear in History of the Later Han Dynasty and the history
books of the following dynasties. The scholars of the Taizhou School
opposed the feudal Confucian school of learning and Tang Xianzu created
dramas criticizing feudal ethics. In the preface to The Peony Pavilion, he
proposed: “a person could die for love and a dead person could revive
after death. If a person does not die for love, or does not revive after death,
it means he or she has not devoted themselves to love.” In reality it was
impossible for Du Liniang to revive after death, but Tang Xianzu believed
that “it is impossible only according to your beliefs and it could happen if
one was deeply in love.” Tang Xianzu praised highly sincere love between
men and women and through his description of Du Liniang’s experience
of romantic love, he criticized the inhuman society in which she lived.
After Du Liniang returned to life and was married to Liu Mengmei, her
father, Du Bao, who adhered to feudal ethics, still refused to approve of
his daughter’s marriage. This showed how stubborn the feudal forces were
and how hard it was for young men and women to struggle for their own
love and happiness.

The publication of The Peony Pavilion had a great influence on
society and there were repercussions among women who had been ruled
by feudal ethics. In one extreme case, Yu Emiang, a lady of Loujiang,
cried so bitterly after she had read it that she died. Shang Xiaoling, an
actress of Hangzhou, was so sad when performing the drama that she
died on stage.

Some characters in the story are created by the author and should
not be compared with figures in history.
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