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INPEOVICJIOBME

Beunaa Poccusa

Xiao Ywuan

Poccumickan KMBOMHKCE OKasana Jajleko WAyILuee BIMAHMEe Ha COBpeMeHHOe KMTalicKoe XyjoxKecTeo. B ceromaauiHem Kurae, cpegu
JIOfeNl MOEro IOKOJIEHHAy KaxK[bIily KTO JIIOOUT MKHBOITUChs MAJIO He 3HaeT TaKUX MMEH, Kak M. IIInumikud, M. JleBuTad, Y. Penun, B.
Cypmcoa. XoTAa MHOTMe M3 HUX He Mo6uBald B PoccHK, HO U3 POCCUICKOHM XKHBOIIMCH OHH II03HAKOMMJMCHL ¢ rosHoBogHon Bonron,
OGIIMPHON CUOHMDPCKOM DaBHMHOM U MBIIHKLIM JlecoM. Takue M3BecTHhle KapTHHH , kak { Bypnaku Ha Bonre), {Yrpo B Cocnosom Jlecy ),
{3omoran OceHb) MOUTH yaKe CTAM CHHOHHMOM DOCCHACKON 3€MJIM 11 AMBOIHCHOMO HUCKYCCTBa.

B narupecaTue rogut 20-ro Bexa Hcclle;oBaHMA U MpeJICTABIEHUA PYCCKOM M COBETCKOM MKMBOIMUCH B KHTae HelbasA cKasaTh Majio.
Ho 1o npeonornveckofi npuuuHe B TO BpeMsa oBe cTpaHbl, 1 Kurtait u Coerckuit Co03, 0JHOCTOPOHHO MOIYEDKHBAIH COLMANIEHYIO
GYHKUMIO MCKyceTBa M CllyXeHUe HCKYCCTBa MONMTHKE, M0STOMY B GOMBLIEHCTBe CJlyuaeB 0co60e BHHMaHHe OLUIO O6pallieHO Ha
TBOPYECTBO y BRITIEJIAIOLIIeECH UIEMHOCTBIO»a IIpeJicTaBlieHHe Xy IOHECTBEHHOCTH M (OPMEL ObLI0 UTHOPUPOBAHO MITH NalleKo HeIOCTATOUYHO.
Hemao MacTepoB nckyccTBa usbickuBaiu ¢opmy wckyccTsa. Hanpumep, M. E. Perun 1 Apyruve B rociefHqe TOfH UX AHM3HM NDOBeJH
TaKoe U3RICKMBaHNe, KAK CTpemileHre K CBeTY Ha OTKPHITOM BO3/iyXe M T, O, . HO OHH MOATBEIHY/MCb YPe3MEPHOR HM3BbICKATE/ILHOCTH M
OCYXJEHMIO CO CTOPOHBI KPUTHKOB U XY NOXKHHUKOB JleBuiX. YUTo KacaeTcs JI. Bakcrta, A, JleHTy”noBa, M. IIlarana, K. MajleBuya u T. . » TO
Heuyero v roBOPMTD, OHH BCTPETHJIM Topasfio GoJiblile OCY KIAEHMEM.

B 60-70 roabl B pe3ysibTaTe 0COGLIX UCTOPUUECKUX YCIOBHME UCCIefoBaHKe M IIPELCTaBleHHe PYCCKOT'O Y COBETCKOTO XYHAOMKECTBa B
KuTae ofiHo Bpema IIpepBanoch.

Co Bpemenn pe¢OpMEl YU OTKDHITOCTH KHTAACKME XY[OXKECTBeHHbE M XYI0XKEeCTBEHHO-H3[ATeJIbCKUe KPYTHM OGpalliafli B3Op [0
rpeuMyilecTBy Ha 3amagHywo EBpony U uckyccTBo MojepHusMma. HekoTophle eBporiefickye M aMepHMKaHCKMe WIM SAIOHCKUE M3MIaHUA,
KOoTopble A 4uTal, HaseiBaboiine { ITonHoe CobpaHue MupoBoro XyIOXKecTBa §s OT MpelyGexJIeHUs IPYTOA MWIEOJOTMM IOYTH He
CollepXKaJli PYCCKOIO U COBETCKOro XyJoXecTsa. B /lofroe BpeMsa poccHPiCKOoe XyZOMKECTBO [OYTH CTajlo 3a0LITHIM YIJIOM B KMTalCKUX
XY OOMECTBeHHBIX KpyTlaX. BiloTe [0 rocfieHUMX JleT ¢ HOpMajiM3aliell KMTalCKO-DOCCHMACKNX OTHOLLIEHMH HOBOe T03HAHMe DYCCKOro U
COBETCKOI'O XYJI0KECTBA BHOBb ObiNO [I0CTABJIEHO Ha TOBECTKY [HA KUTalCKMX XYJOKECTBEHHWX M XY102KEeCTBEeHHO-H3TATebCKUX
KpYTOB.

B 60-70 rogsl B cBA3M ¢ yC/IOBMEM [1eMaTaHUA M MIEOJOTMYECKHM BOMIPOCOM 6LUIO TPYJAHO BUAETb ITPEKPACHEIX MMEYaTHHX M3JAHUA
O DYCCKOM U coBeTcKoM XygoxecTbe. [ToaToMy HeKOTOphie B caMble IOC/eJHUE TOfHl [IOCTYIIMBLIKE B IIPOaxXy 3alHTepecOBAHHHEe KHUTH
MOJNB3YIOTCA MONYJIAPHOCTBIO Y LUMPOKUX uMTaTeseil. Ha OCHOBaHMM BhilileM3NIOXKEHHRIX [IPUYMH Mbi COCTaBUIIK cepuio KHUr { AnbGomoB
Kaprun eaespos Poccurickoro Xynoxectsa ). [leppaa naprua nenurcs Ha Tpu Buza:  Poccumickun Tlesax ), { Pocenitckoe Hio u
Toptpet) 1 { Poccutickuit Hamopmopt ). CocTaBniss npousBeeHus, Mbl OSPAIIATH TOCTATOUHO CepbtdHoe BHUMaHWe Ha MpejcTaslleHue
Pa3sHOOOPa3HbIX W MHOI'OKPAaCOYHbBIX MCKYCCTBEHHBIX (OPM POCCHIACKOM XMBOMMCH M CTAPANCh OTKDHITH KMTAMCKMM YMATATe/IAM IJ1a3a M
BOCIOJTHUTDL MpoLwibie rpobesibl, B nocnefymonmx ToMaX Mel 6yaeM MpeJcTaB/IATb POCCHACKYIO JXKaHPOBYIO KapTHHY M APYTHe. pas/MyuHbie
XMBOTIMCH » UTOOBI 1IMPOKME UMTaTeNMU OTHOCUTEJBHO IOJIHO [O3HAIM BeCh OOGJIMK POCCHUIICKON XXHUBOITMCH.

s sToit cepun aneGoMOB KapPTUH M B HCTOPMH Da3BUTHA DOCCHICKOTO HCKYCCTBA HaM HETPYJHO BHMJETb, YTO POCCHICKOE XY-
JOXXeCTBO, KaK JiGad JIpyraf XUBafd HalMOHAJILHAA KYJbTYpa, PasBUBAETCA B XOJe HEIPEPLIBHOIO W3BJleYeHUS WHOPOJHON KYJIbTYDHL

Poccua ABnAeTcA cTpaHoil ¢ Gojlee THICAYEJIETHON MCTOpMEN U JaBHON HALMOHAJLHOW KYyJbTYypod. KyJbTYDPa K MCKYCCTBO jIpeBHOM
Poccum, kKak KynbTYpa M MCKYCCTBa [IPYTUX CPEHEBEKOBLIX CTpPaHs GLUIM TECHO CBH3AaHBL C pesINruefl. Beupy nomyuenus rpeudeckoro
MpaBOC/aBMA M3 BU3AHTMACKOIOG XDPUCTHMAHCTBA KaK IOCYJapCTBeHHas peJIUrMfA, PyCCKaA KYJLTYpPa M MCKYCCTBO IIYGOKO TIOAIaKCh
sBiauaHnio BusanTun. Torga Jaxe Muorne MacrTepa mpurialuaivck B Poccuio co3fnaBaTh LIepKBY M PHCOBATH PeJIMTHOBHEIE CTEHOITHCH » UTAK
MHOCTPaHHOe BIIMAHUE Yray6umoce. B cMyTHele roanl Borikel 13-ro Bexa HoBropon-TIynixoB 1 Jpyrue pervoHH OfIHO BpeMS TIOTepAIH
CBA3N C [IOJIMTUYECKHM M KYJbTYDHbIM LEHTPOM CTPaHbl M IIOTepUIM KYJNbTYPHYK CBA3b ¢ Kuesom u BusanTuent. Heckonbko
xynoxuukos Hosropona u ITyimkoBa HauaIu ycBaMBaTb pofHOe HAapOfHOE MCKYCCTBO M IOCTENeHHO 00pasoBaliCA CTHJIb, OTJIMYAIOLIMIACA
HAlJMOHAJIBHOH KHCKYCCTBEHHON ocoGeHHOCTBIO. Bo BTOpoit mnonoBuHe 17-ro Beka, Beukuit IléTp 1 Bo BpeMsa ero BJaCTH B&J DAL
rpeobpas’oBaHUl B TIOJIMTHUYECKOH 5 BOGHHOM y XO3ANCTBEHHOR U KYNbTYypHO! obnacTax, Ero pedopMbl He TOJILKO IPHHEC]H OXKHBJEHHE B
TIOJIMTUHECKOE M XO3ANCTBEHHOe PasBUTHE » HO U ITyOOKO BJIMAIU Ha PYCCKYIO KYJBTYDPY W McKyceTBo. OH OTHa/l CWILL HerocpeJCTBeHHOM
Tlepecajike 3araJHON €BPOMeNCKOM LMBHIM3aLMK B To Bpema B Poceuio. TIetp 1 He Tonbko mpurnaiuall Xy oXKHUKOB M3-3a TPAHUIE » HO H
YVupeul [IpeMUaibHLEIe B Har'paJly OTJIMYHUKOB-YYHHUKOB M OTITPABUJT MOJIOJHIX XY XOXXHUKOB B 3apyG6eXXHHe CTPaHhL!, 'TTaBHHM 06pa3oM B
sanafxyto Eeporry. DTi MeponpUATHA MMeNM BIMAHMEe BIUIOTH A0 19-ro Beka. C aroxu ITeTpa 1 GOBLUEHCTBO DYCCKMX BhIJAIOUIMXCA
XYIAOKHHMKOB [OJTyuYMTO rocyapcTBeHHble IpeMHalibHble M yYWJIOCh 3a IIpejeslaMu CTpaHbl, Haripumep Y. Hukutus, O. MaTtsees, B.
BaxxeHoB, ®. [IIy6uH, A. Jlocenxo, K. BpionnoB, A. VBanoB, A. CaBpacoB, M. PenuH, I1. JleuTad. KoHeuHo, BuillleyKa3aHHBE [aJ1eKO He

Bece. Ot pedopmur ITéTpa 1 o riosABTeHnA nuKa pyccKoit TMTepaTyphl M NCKKCCTBA 19-r0 Beka Mpowwto TONBKO Goflee cTa JleT. Takoe uyo




TEeCHO CBfI3aHO C MMDOBBIM KpYTrosopoM I1&Tpa 1 B KyJbTYDHOM DasBUTHH KM C BCEOOBEMIIIOILIEHA CIIOCOOHOCTBIO PYCCKOH KYyJ/IBTYPHI. ST0
BUIHO M3 6oratoro cofipahnsa DpmuTaxka M Mysess uazobpasuTenbHbiX MckycetB MMeH A. C. [lymiknHa, U3 MWIITHOHOB JKeM4y A HUH
HCKYCCTBA PasHbIX CTPaH U HapolOB MMpa.

B mepBoii I0JIOBHHe 3TOrO Tofja A OblT B Poccun 06C/efoBaTh €8 HAIMOHANIbHOE 2KMBOIMCHOE MCKYCCTBO M OOparialn ocobeHHOoe
BHUMaHMe Ha LUejleBpbl pyccKoft usormicy B TpeTbakoBcKoit ranepee U B PycckoM Mysee. B rociegHue rojsl TpeTbAKOBCKasA rajepes
6bl1a OT/eNIaHa. PyccKas HaumMA—9TO HalMs , PACCMATPUBAIOILAA HMCKYCCTBO Kak XM3Hb, Korja crpaHa TOMBKO 4TO Iepexulia OrpOMHYI0
nepeMeHy M Bcé TpeOyeT BHMMaHMA M DasBHUTHA s [IOJIHOCTHIO [€PEeCTPOMJIM U3BECTHYIO BO BCEM MKpe TpeTbAKOBCKYIO rajlepeio. Dacaj
afaHuA Bbi1 PeMOHTHPOBAH MO [MPOLUJION BHELIHOCTH,a BHYTPEHHAA 4YacTh My3efl Obijla OKOHUATEJIbHO OGHOBJIEHA. Tlocne paciivpeHua eé
BHYTpeHHbIe BbICTaBOYHLie 3aJIbl CTajld MPOCTOPHee K CBeTJiee, MX CBeT M OCBellleHMe CTalM PallOHallbHee. CrapuHHOe COOpYXKeHue
[IPEBPaTH/IOCh B TOJIHOCTBIO COBpEeMeHHBIl Mysefl, a NpeXKHMI BHELUHMI BMJ He TMoTepresn yluepba. ViMeHHO B 9TOM COBepLIEHHO
NpeofpaXKeHHOM JipeBHeM My3ee i BUIeN [JIMTeJIbHbIM TPDOLBET PYCCKOA KYJIBTYPbl U MOCTOAHHYIO XHU3HEHHOCTD PYCCKONO HCKYyCCTBa.

B 50-60 rofbi HeMaio XyIOMECTBEHHBIX KHMI BHIWIO M3 nedyaTd B Kurae u B 6uiBilem Copercrom Cotose, HO Ka4yeCTBO MX 6110
JeACTBUTEITbHO HEBBICOKO, M MHOIO TOYEK 3peHUA CTOMT 06cy X JaTh. HallprMep ocyKIaTh UMIIPECCMOHM3M M LIKOJIH MOJIepHH3Ma s Cy A B
CerofHALIHUI JIeHb, ObUIO HeclpaBeyTnBo. HeMaslbie MacTepa MCKyccTBa, kak V. Pernb u Xypomuukn -Mupa ncxycc:'raa“ KH3BICKMEATH
MCKYCCTBEHHY10 GOPMY » U BTO M3biCKaHHe ObIMIO II0JI0KMTEIbHBIM M OJIe3HbIM. 51 He OTPHMLAK MCTOPHUECKOro 3HaueHMA COXpaHeHUA
HALIMOHATILHOM TPaJUlIMKU U KyJIbTYPHOIO Hac/le[CcTBa. B To XKe BpeMA Sl CUMTAIO, TO CBASH U CIIMAHUE KYJIbTYPhHl Pa3HHIX HAapoJ0B TaK Ke
ABJIAIOTCA MCTODMMYECKOH HeM30eXKHOCTbIo. KyJIbTypa OJHOM HallMM He MOXET CYILLUECTBOBATH U Ppa3BMBaTb B II0JIHOCTBIO 3aMKHYTOM
cocTosaHMM,. Bece HacToAliMe TBOpYeCcTBa HCKYCCTBa 00A3aTelIbHO OTOPOCAT BCAKHE HOEOJIOrMYecKUe PaMKH. B TpeThLAKOBCKON Trajiepee U
Pycckom Mysee s ¢ paJioCTLIO M yHAMBIIEHHEM YBHJeNT, 4To HeTolbko M. A. BpyGenb, K. A. KopoBuh, JI. C. Bakcr, KoTOophie IMOJHE
BCTETH3MOM M [IPUPOMHON [pPO3OP/IMBOCTBIO M CTpeMJeHueM K dopMe, fpexje BcexX uepnaly caMoe LeHHOe TOrJAllHEro 3arajHoro
COBpeMeHHOI'0 UCKYCCTBa , CBA3AIM ¢ KYJIbTYDOH CBOE[ HALMM M Pa3BUJIM CBOE MCKYCCTBO, HO M MEPeIBHXKHNKM y KaK H. E. Penun, M. .
JleBUTaH y KOTODBIE C YYBCTBOM MHCCHM i NepeOBbIM JEMOKPATH3MOM PacCMATPHBalIK Cy/(b0y POMMHbI KAK CBOK MKHU3Hb UCKYCCTBA,TOXKE
He OTKa3bBA/IKCh OT CTPeMJIEHHA K ASBIKY HCKYCCTBA,HallPUMep K CBETY Ha OTKPHITOM BosjlyXe. Sl elug He 6e3 BOJIHEHUA OGHAPY XKW1, YTO
A. A. lBaHOB TOXe [poBOMJ Takoe uccilefoBaHHe. CMOTpA Ha OrpoMHYi0 KapTuHy{ SlBneHne Xpucta Hapony ¥ MHOrve HalHCaHHbIE
IJIfl e YEePHOBMKH s A TIOBEPUJI TaJIAaHTY MacTepa MCKYyCCTBa. A. FIBaHOB HayaJ/l prCOBaTh TeJI0 ¢ HaTYPhl [10/] CBETOM Ha OTKPHITOM BO3/lyXe
Ha 30-40 et paHblue, YeM MMITpeccOHU3M. OH HUCKOJIBKO He YCITyTiaJl MMITPDeCCHOHNU3MY B XHBOCTH M BOraThIX [lepeMeHaX LIBeTa, puTMe
M U300parkeHUU CBeTa, HarpuMep B ero TBopuecTBe{ Betka ), { Boga 1 kamHu B Tanasayono). M Kpelikoit 6a30il peaTMCTUYeCKOro OUCaHUA
¥ M306pa3nTelIbHOM CIIOCOGHOCTBIO OH 3aTMMJT MMITPeCCHOHU3M.

CpaBHeHHe [TPOM3BeJeHMIl Ha O[IHY TeMy PasHBIX LIKOJI M XYJIOXHMKOB MMeeT INy6okui cMblc/l. OCMaTpPMBaA { Oxeancknn Ilettaax<)
W. K. ANBa30BCKOI'0, A HEBOJILHO BCIIOMHHAI0 aHIVTMACKOIO XY JOXKHHKE TéepHepa(Turner). CTosa nepef KapTHMHaMK JleBuTaHa o kax{ Beuep
[Ipu JIyuuom Csere),{ Manas CraHLMA ), U3BeCTHLIE KaPTHHBI Moune(Monet) , kak rpynnoas kaptiHa{Cror),{Can-Pasan Cranuus Yn
T. I. 6yIyT cpasy e BCIUILIBAThL [lepel MOMMHK [71asamu. ITo CpaBHEHMIO C KOJIIeraMy 3apy0eXKHBIX CTPaH, PyCCKUE XyROMHHKH,
KaKeTCA » OOpALliaJI CYTy60e BHMUMaHHe Ha CosflaHue [IPOYHOro o6pasa, Eenu 6w Teprep, MoHe fenany ynop Ha MAEHHOM CONEpPXKaHHH , TO
PyCCKMe XyNOMHHMKH OKasbiBaly MpeiiouTeHHe PealliCTHIeCKOMY n3obpaxeHuio. [To-MoeMy , 9TO He pelllaeT , KaKOH JYYILIe y KAKOH XY Kes
TOJILKO OHM TIPOAB/SIU pasHble ovapBaHve M CMaK. B cpouMX mnpousBeleHuAX TepHep M MoHe MpoOABMIIA JIETKHH s BeCEJIbI JIMPU3M,
BMOLMOHATBHEI cTWib; a U. K. AipasoBekuit, M. Y. HIumxkun u Y. H. JleBUTaH MOKa3biBall BIYMUYHMBOCTD» IAKOHMYHOCTL M T'PYCTHBIA
[1I0BECTBOBaTeIbHBI CTUIL B UX paboTax. TépHep 1 MoHe 6binM 6ojlee CyGbeKTHBHBIMU U He TaK yBASHYJIM B M300paKeHHH 00pasa,OHH
[IpPOABHJTM KDAacOTY 4yBCTBEHHOCTH B mpupoge. . M. JleBuTaH u ApyTHe pyccKye XyIOXKHUKM 6bUIM GoNlee 06beKTUBHEIMU U TIPE/TIOHeNH
CTPOrOMY DeaIMCTHUECKOMY OIMMCAHUIO, OHM MHOTO OTKDBUIM KPacoTy [eplUenuuy B HeJOBEUECKOM BHYTpEHHEM W JyXOBHOM MMpe. Kak
CJIOAHMITOCH TaKOe YyJlecHoe IBHKeHue o6paTHoro HamnpasieHna? Moxer GbITE, Ha/lo MCKATb OTBET B Iy MaHMCTHYECKOH TpafULiMu pyccKom
JIMTepPaTyphbis B HEOGO3PHUMOM JIECHOM MODE, TOKPHIBAKLIEH DYCCKYI0 3eMITIO.

M 8 TpeThbAKOBCKOM Tajlepee , Mysee H306pasUTebHEIX HckyccTB MMeH A. C. [TylikuHa,u B SpmuTaxe s Pycckom Mysee A BCTPeTHI
Be[lyLMX YUHTeSleM yUeHUKOB-TIOCeTUTENeN , Cpe/id HUX Y IUKOJBHUKOB U JleTell JeTCKOTO Cajla. MHoro pas s BUiel, YTO YMCThie [ YILOK
HeTH COOGUDAIOTCA [epefl M3BECTHON KAapTUHOM WM CTaTyell, CIylias yuuTeld WM BKCKyDpcoBofia. OmHaxAbl A BuUllesl, YTO I[0C/Ie
TOCeLleHMA YUYHTeNL cobpasl JeTeli Mepel, My3eeM M 3aJial UM BOITPOCHE, YTODb! TIOCMOTPETH » Y CBOMIIM JIM OHH TO, YTO OCMOTpeJIH. §l 61
rTy60KO TPOHYT 8THM 3pesiuilieM. Kak Te yuuTens, A BUfieNl U3 BTUX AeTed 6yayumx A. CaBpacoBa, V1. Illnuikusxa, M. JleButaHa u H.
PernuHa, BUJle)] HOBBIX KOJUIEKLMOHEPOB XYIOMXKECTBEHHBIX MpPOM3BeleHHA OpaTbes TpeThbAKOBBIX @. [lykuHa, 6patbeB MopozoBa U
UlykuHa. Sl wyBcTBY10, uTO Poccua B moeft ylile BCE OCTaéTCA.

310 BeuHan Poccus.

28 ABrycra,1996
Changsha, Hunan, Kuras.




Foreword

The Immortal Russia

Xiao Yuan

Russian painting has great impact on the Chinese modern fine arts of China. Nowadays few of my contemporaries
who love painting do not know the name of famous Russian painters,such as Shishikin, Levitan,Repin, Surikov,etc..
Though many of them have never visited Russia, but they are very familiar with the mighty Volga river, the vast Siberia
plan and its green and lush forests through the Russian paintings. Famous Russian paintings,such as ”Boat Trackers on
Volga River ” , " The Morning in Pine Forest ” , "Good Autumn ” etc. have become the symbols of the Russian earth
and its painting art.

In 1950s,a great deal of Russian and Soviet fine arts was introduced and researched in China. However,in both
countries ,owing to ideological reasons, people overemphasized social and political functions art should serve the politics.
So that in the introduction and research work of Russian and Soviet fine arts, great emphasis was laid on the thematic
paintings with much outstanding ideological content; but their artistry and ways of expression were overlooked, or at
least they were introduced very insufficiently. A lot of Russian masters exploration of art in their old age, for example,
Repin’s research of outdoor light,even were reproached by the later ”leftist ”critics and painter,let alone the attacks re-
ceived by the less famous ones like Baxt, Lentulov,Chagall and Malevich etc.. For some historical reasons, during the
1960s and 70s,the research and introduction of Russian and Soviet art were interrupted. In the new period of reform and
opendoor policy, it was only the Western and Modernist arts that captured the attention of Chinese artists and art press,
as if these were the only arts that were worthwhile to be introduced and could animate the Chinese art. For instance, in
several publications edited by Westerners or Japanese and claimed to be #” THE COMPLETE WORKS OF WORLD
ART” which I happened to read, I found that they almost neglected the Russian and Soviet art. This neglect may be re-
sulted from another ideological prejudice. For a rather long period, Russian and Soviet art seem to be forgotten by the
sector of fine arts in China. It was only until recent years and along with the gradual normalization of Sino-Russian rela-
tionship that the Chinese artists and art press began to restudy the Russian and Soviet art.

In the 1950s and 60s, due to the poor printing technology and ideological confinement, fine prints of Russian and
Soviet art were rare. That is why a few books on Russian and Soviet art published in recent years received welcome from
the vast reading public. In view of the above mentioned facts,we compile a series of paint albums selscted from Russian
master pieces of paintings. The first three albums of the series include ”Russian Landscape Paintings” ,” Russian Nudity
and Portrait Paintings”and ”Russian Still Life Paintings”. In our collections,we pay attention to-lay particular emphasis
on introducing the plenty and beautiful art forms Russian paintings in order to inspire the reading public of China and to
make up for the damage and lose caused from the prejudice and inadequacy of the 1950s and 60s. Moreover,in the follow-
ing volumes,we will introduce the Russian genre paintings and various thematic paintings so that our readers may have a
fairly complete impression of Russian painting art.

Either from our series or from the historical development of Russian fine arts,we can easily find out that Russian
fine arts,like any other kind of national culture, has been developed through the process of absorbing foreign cultures.

Russia is a country with long history and national culture of more than 1,000 years. Ancient Russian culture and
art,like the culture of other nations of the medieval age, were closely connected with religion. Since ancient Russia had
embraced the Greek Orthodox Church as establised religion, its art and culture were greatly influenced by Byzantine
style. A lot of Byzantine artisans were hired to Russia to construct churches and paint religious frescoes. This enforced
the influence of the foreign countries. Owing to the wars in the 13th century,the Novgorod-Puskov region of the north
was separated from the country's political center,and their connection with Kievand-Byzantine culture was also inter-
rupted. Many painters in Novgorod and Puskov began to absorb nutriment from folk art and melt it into their paintings.
As a result, a new painting style with national characteristics had been thus formed gradually. In the second half of the
17th century, the genius and ambitious emperor, Peter the Great carried out a series of reforms in politics, military
affairs, economics and culture during his domination. These reforms not only brought political development and econo-
mical prosperity to the country,but also exerted far-reaching influence on the development of the Russian art. Peter the
Great devoted every effort to transfer the then European civilization into Russian directly. He invited not only artists
from other countries, but also established fellowships for the excellent students and sent Russian young artists to study
in the foreign countries, especially to Western Europe. The influence of the measures for developing Russian art and cul-
ture taken by Peter the Great lasted till the 19th century. From then on, most top Russian artists won the National Prize
and got the experience of studying in foreign countries. Among whom were Ivan Nikitin, Matviev, Bazhnov, Shubin,
Losenko, Bryullov, A.Ivanov, Shahorasov, Repin, Levitan. But this list is far from complete. From the reformation of
Peter the Great to the advent of the climax of Russian art and literature in the 19th century,the interval was very short,
no more than 100 years. This amazing achievement is closely related to the foresight and sagacity of Peter the Great for
development Russian culture and to the strong digestibility of the Russian culture itself. Even now we can still see the




reminiscence of these foresight and magnanimity from the plentiful collections in Emitash Museum and Pushikin
Museum,from the several millions of cultural and art rarities of various countries and nations around the world.

In the first half of this year, I went to Russia and studied its national paintings. I mainly visited Russian Museum
and Tretyakov Museum for appreciating their excellent paintings. The Tretyakov Museum was under reconstruction in
the past few years. The Russian people is really one who regards art treasures as its own life, because though having
just experienced a vehement political change and everything was urgently in wanting of renovation, they still have
finished rebuilding the world famous Treytyakov Museum. The facade of the Museum was repaired according to the
original appearance, but the inner side has thoroughly taken a new look. The inner exhibition halls become more spacious
and bright,and the natural sun light comes in more appropriately than before. An ancient building has been changed into
a perfect modern museum without causing any damage of its original feature. It is just from this renovated ancient
museum that I see the eternal prosperity of the Russian Culture and the longevity of its fine arts.

In the 1950s and 60s, a large amount of books on fine arts were published both in the Soviet Union and in China.
However, the quality was really mediocre. Many view points in these books are discussible. For instance as we can con-
clude it now, the blame imposed on the impressionism and the schools of modernism is not impartial. As a matter of
fact, many art exploration on the forom of art made by these master artists like Repin, and the artistic research taken by
painters of the "World of Art” were helpful to the development of art and could not do any harm to it, I do not deny the
historical significance of preserving one’s own national cultural tradition and heritage ,but at the same time, I also con-
sider that culture exchange and mixture among various nations are historical necessity. The culture of a nation can not
exist and develop in a full isolated state. The real artistic creations will undoubtedly break all kinds of ideological ban-
dages. In Tretyakov and Russian Museum, I have found out with joy and surprise that not only the artists like M. A.
Vrubeli, K. A. Korovan, Baxt, etc. , filled with aesthetic spirit, inborn sharp sense and strong pursuit of art forms,
have taken the leadership in absorbing the essence of modern western art at the time, melted it with the Russian culture
and thus developed it; but even the artists of the itinerant school such as L. E. Repin and I. I. Levitan, full of democratic
spirit and missionary sense, and with their creation focus laid on the nation’s fate, have also never given up their pursuit
of artistic language including the foreign enlightenment. I have noticed not without excitement that these pursuit would
recall to the early date of A. A. Ivanov. His genius shown in the collosal masterpiece” Christ Making Its Presence”
exhibited in the museum, along with many exercise about it, totally conquered me. Ivanov started to paint human body
under outdoor light at the time earlier than impressionists for thirty or forty years. In his paintings, the color is vivid,
vigorous and with variety. In his small scape paintings from nature, such as 7 A Spray ” and "Water and Stones”, the
manifesation of color and light as well as the musical rhythms are not inferior to the paintings of the later impressionists.
But as regarding to realitic foundation and plastic ability, the impressionists can by no means be Ivanov’s equals.

It is very interesting and significant to make a comparison of paintings of different schools and painters on the same
subject. While observing A. E. Ayvazovsky’s " Sea Landscapes” , I can not refrain from thinking involuntarily of the Eng-
lish painter Turner. In front of I. I. Levitan’s ”Dusk in the Moonlight ” and ” The Small Railway Station ", a set of
Monet’s paintings like ” Haystack” and ” San-Razal Railway Station ” etc. would appear immediately before my very
eyes. In comparison with the foreign similar painters, the Russian painters seem to lay more emphasis on portraying
solid body figure. If we say that Turner and Monet place more stress on ”Depiction of Idea ”, while the Russian painters
place more stress on ” Depiction of Image”. The former transfer vividness by spirit, but the later by image. There is no
discrimination of good and bad between them. It is worthwhile thinking deeply about that their paintings give us differ-
ent spirit and charm. Turner’s or Monet’s works are full of brisk, bright and joyful lyrical flavor as well as extempore
discharge of feelings; while Ayvazovsky, Shishkin and Levitan’s work are full of dignified, thick and melancholy narra-
tive style,with condensation of depth of heart and careful consideration. Turner and Monet were rather subjective and
did not confine themselves with body portraying and their paintings expressed the perceptual beauty of nature; while
Levitan and the like, who were comparatively more objective and realistic,shown in their paintings more the rational
beauty of man’s inner and spiritual world. How is this wonderful opposite formed? The answer may lie in the deep-root-
ed tradition of humanity in the Russian literature and in the vast sea of forest covering the Russian earth.

Either at the Treytyakov Museum and Pushkin Museum or at the Emitash Museurn and Russian Museum, I have
met groups of students visitors headed by their teachers. Many of them were middle school students and elementary
school pupils and even kindergartners. For several times, I have noticed that they gathered before a famous painting or
statue, listening to their teacher’s enthusiastic explanation attentively. Once I met a group of elementary school pupils
standing on the ground in front of a museum after their visit, spot-checked by their teacher to see whether they had di-
gested the content of the visit. I was really moved by this scene for a long time. Just like their teachers, it seems that I
can the young generation of painters like Savrasov, Shishkin,Levitan and Repin, and also the collectors and supporters
of art works like the Treytyakov Brothers, Shukin,the Morozov Brothers and Shchukin, the Morozov Brothers and
Shchukin among these young children. T realized that my acquainted Russia was still in my mind all the time.

That is an immortal Russia.
August 28,1996

Changsha, Hunan, China




XEER

KA E
‘ iy
A. B 3|35 BE k
TUUER AT BERFEACEE RN TR
T, 8k
R W
o . &5
s
A HHBAX o5 A4
IR )
5 KR
. FE/R AT ¥
k.5
S ES o
4 R
Y
A. Bk
B L 78 6 7
. T. 8 x%
B
54 R B
RS
5k
155 K R
5 KRR
4
Bl ()
K. S X% 4
. HORED
H. &gk "
B. X @ <
S A8
C. =<
B P /N AR
¥ 18 55 R
B. B. i#fxfk
T
B.i*&kRBH*x
155 K B
B. MiE/RE#x
ROR - AR BERER
JI. BB T 4%
T
K. #¥Fx
f K
L
‘ HoH
3. E. 5% & 9 i
o 2 5
B £ 5 45 18 O B
o £ 5 F 8 O B
1€ B B
o 4 T 5 7 B 7 0 T
WA B 0 5 7
BSH%
e
. 3. EE R
HHOMFMEER
5 KR
ax
®ia

B

11
12

13

14
16
17
18
20
21
22
23

24
25

26

27

28
29

30

31

32

33

34
35
36

38
40
41
42
43
44
45
46

47
48
50
52

BER¥EE
L
KME
T
B. [y e XTiE/R 8
%]
S KE
P. &R%
5 K
aORE
+B
[
£
L]
AN
=g
JE A MR
BRI
L]
.27
IT. FEz&iBiER
meshr ey
M EBRiEx
L
W IH¥E
B. Bl &
Wit Eay KR
M. /R
BRI EAEY
H. EZX O R4
B R
M. (=215 ‘
BT O e
BR
¥R A
KRE5HE
KBL %
MAZMIERFH T ERER AT
®wEBRWT A
A.B. fHigk
wmﬁﬂ@&%%ﬂmﬁg
BAKESKE
B S ¥
R N 7E
A A . RiEgR
# 70 BL W 45
BT hk
& H
BW S
WA 5 %R
TELERE
A. B. E¥#
45 5k
L
[ e
TR
R . RRGER
ENIEAR T RATAY 7E
E@ﬁﬁﬁ%ﬁ%%%%ﬁ%
ﬂﬂﬁﬁﬁ%%ﬁﬂéié%%%i@
074
@ii%%ﬁk&+ﬁéﬁ5ﬁﬁﬂﬂ:¢¥
51 RATA LA %X 5 55 F
FLig
fib A 2%
KR
ARl e
B s L B 953 | 4 ol el ol R £ B

53
54
56
57

58
59

60
61
62
63
64
65
66
67
68
69
70
71

72

73
74

75

76

78

79
80
81
82
83
84
85

86
87
88
89
90

91
92
93
94
95
96

97

98

99
100
101
102
103
104
105
106
107
108
109
110
111
112
113




BRI K K B
BEWRNWETE
ﬁ%%-ﬂ?ﬂﬂ%%%%%
B ARTEAHK
By R AL RESTERET
BaREaTiaGaEESE
BRIETASER . SRS . BABEREABEKRE
NN & B AR
HEZ5REHEE
PRRBIIE
BB K. B MRS
SE®
BE.ASES RHMHEE
SR ARk R T
BT RETH RN P ETE
TL 1. M8 i kN 2 )
AEWS KA
&Y
)
o I 25 FT 45 4
F ikt
B
WM ET
DAZEHFONETRNBY
LW
AKX/ ESERE
TH
TH
A. k3Fl|x
HEE5ERFEA
H. B8 &
15 H %
SEYi
u. ¥
WF
H. FIR%& SR
GTEE
A. A . BEF
T
U e F
SR RS E#
THEZHO
THEEMNEO
MEEE
JL iRk |
B RE
N
f.:X7)]
A A BIFHETE
P18
&ﬂﬁﬁ%ﬂg
By 4 BR A K
L7
H R
SE 2N
W 57 H
BF
=
g (RER)
KEEHE
S v
MEAR 576
SEHEEEFIHRY
T I B9 B 8]
ERrRMEeER
R XL RED
HEUES&HEE
HEUESEZXERE
e
ME
THRER)
LS
H. 5§
IR H Rt
Y. 5418
REH
A.B. SHEH ,
RGNk
< 251 1% B A R0 48 <)
ERERBEERT
WF
AL
W i
REEEHR

114
115
116
117
118
120
121
122
123
124
125
126
127
128
129
130

131
132
133
134
135
136
137
138
139
140
141
142

144

145
146

147

148

149
150
151
152
153
154

155
156
157

158
159
160
161
162
163
164
165
166
167
168
169
170
171
172
173
174
175
176
177
178
179
180
181

182

183

184
185
186
187
188
189
190

27
C. t *
8T -
M. K. &5l;
REER s
S
a TR R s,
A, A
HENGE s
0. i
FiLiEE -
i E
H. M. t b1
Dmm%* LK ST
H. A SRt
i3]
I"B.tREFX
L0
A.. Bl - :
Figig s
K. K. Z{EPK
i {3 .
C.A.BHEEX
i
B. N. B &R
B F
I0. B. hrifd &4+
BN K
A' M. E *
Bhm% o
JI.
i RS
= o # ¥
K. N A . 4
BBRPR-KEE o
B
R
FEZE)
IR
ki &5 40 300 R
BREY
BRAEY (5ED
BERBY R
o £
B ERWE
A2 K
#HT
(o= pring
DRE
e ESE T h S
ﬁ%%ﬁﬁ
B SAR o 0 53 B
ERE5HE
HEMEKR.BKREER
s/ NRE
H. £i& Rk
p, 8”3 K e
B. & B4 X/
o o x f#r58M
U 1. SEfx
SERAL
Eéﬁﬁ%%ﬁ%g%
A RATAKE
E. . Z/RERH
R e S5/ EE
—BRKE (FHH)
—Hk R
KB
Y
KE
PG R
IE/ATHIRE
E-B)\S
IO
¥RELT
I 3
HeS5ERL
#iy
PR
[k

192

193

194

196
197

198

199

200

201

202

203

204

205

206

207
208

209
210
211
212
213
214
215
216
217
218
219
220
221
222
223
224
225
226
227
228
229
230

231

232

233
234
235
236
237
238
239
240
241
242
243
244
245
246
247
248
249
250
251
252
253




K. C. B5I% &
X. A. EERER

0. RBEX

B. g8 F¥X

VL. SESURTHE R AT 2
B. £F3%

I'. o+ Xep
A.BlIRe

A BB FERER
A. ZEHBIXK

. 3R/RYEM

M. K. [ ;8 %
B.T. f % %45
K. &R

B. L. #HEX

HRIGH R
M. 33z
B.X&

T. FhRX

WES
DR N

rBg ok
03 »3
Fa S p

5
g B
§
I owme
B

32
Ta
o
B

X
&
E O3
+ =
dr>Za s
|k B N S S S
NBAZDHNBINETRE -

i

b

*

K

ZlEsx

Sk

m%%a

Jﬁﬁg
S R B

Srdrdr

|
Bdr %

o

¥

&
E 3

A B BRI X
aoZE

o

&

%1y

XESR SIE*
ErSaER R

|
&

B
¥

&H1F
£, 3k S YT
Bh 5 v i
HFR

L)
FERWEHEE
mex
KIMREETHE
BFIEH

FEIR

BT
Cidioh: P
D&
e H RHED
AL

-4
i
wE T
e
&

w

HE

NE

ZFH
FNx0ZR e
BERHAE SN

254
255
256
257
258
259
260
261
262
263
264
265
266
267
268
270
271
272
273
274
275
276
277
278
279
280
281
282
283

284

285
286

287

288

289

290

291

292

293

294

295
296
297
298

299

300

301

302
303

304

305

306
307
308

309
310
311
312
313
314

H. B # %

B. W fI3L /R
A. B8R
A.T. BEHIERE
. %l

U. H. RrkiEk
S X, FERBER
A.B. ¥R
AW HBsE
E. 28&HE

I. kR

o.M e

B. M. [[ig{Eég et

X, A. p g s

1

SER
hrilugs it

Fol 3 8K

2
A

R
W Z oy m b
B EBOOTE BT NRESHED

*
o Al
AEBSOESNBE THRIIFASW

#
B o3 o3 o3 o3 o7 O
¥ &§ § & § & ¥

-]
HEF P& & P 5ET
B P8 FE O b A SR
Y

=S
BT drdrdy
| sxnatas

NONNNNNNNNNNNNNNNNN TN

HEI] !

2}
i
=
v

|

af bttt Bk
It

N N N N

g g o b o

ZRRZZIZIZE
MH|§>§wMEM

LUl

AN
B/

SN NSNS NSNS SN NN

dTHHH 3RS R R RR R

BE BERRAPNIEIHHEISSISSSE

g
B
Sonsk
P

#i
BE
¥y HEREBRES
=
e
Ly

B
B

315
316
317
318
319
320
321
322

323
324
325
326
327
328
329
330
331

332

333

334

335

336

337

338

339

340

342

344

345
346
347
348
349

350
351
352
353
354
355
356
357
358
359
360
361
362
363
364
365
366
367
368
369
370
371
372
373
374
375
376
377
378
379
380
381
382




Y KazaTeJib

HeuspecTHRIT Xy JOXHUK
HamopmopTt ¢ [Npasiopoit Ha J1 epese.
HamopmopT ¢ KHuramu u Kostokonom.

A. ArnexceeB
Mactepckan Xy norHMKa
A.TI'. Beneunanoa Ha Can-Iletep6ypre.
I". TennoB
HamiopmopTt ¢ Hovramu u Tlonmyraem.
I . I'poce
MepTBasa Mrpa.
A. ]l o6pexoB
Cobaka Ha KopauHe ¢ Mépteornt Hrpor,
IToToTyeB
HatiopmopTt ¢ LlBeTamu 1 PpyKTamu.
®. Toncroit
Byker llBeroB, Babouka u Iltnna.
CMOpPOIUHLIL.
Bonkos
HartwopMopT. PparMeHT.
HatiopmopT.
A. Jlerauion
Byket IIBeTtoB Ha DoHe ["op.
W. T. Xpyuxuft
HatiopmopT ¢ Mépreori Mrpor.
HaTiopmopr ¢ MépTeott Urpon. @DparmeHT.
HaTropMmopT ¢ MépTBoit Urpott. PparMeHT.
LiBeTs! u ITnonsl.
[IBeTbl u Ilnoabl. PdparMeHT.
[Iserst 1 ITnoabl. PparmeHT.
HaTtiopmopT co CBeuoii.
HaTtiopmopT co Ceeuont. PparMeHT.
K. MakoBckun
HamopMmopt ¢ [IBeTamu.
HaTiopmopT ¢ [IBeTramMu. PparmMeHT.
H. CanmyHoB
HaTtiopMopTt ¢ [iBeTamu.
B. Kycrogues
HariopMmopT ¢ ©azaHoM.
C. CaefiKuH

CraTysTKH CaKlllyHa.
HomopmopT ¢ PopdopoBeiMu CTaTyaTKaMd M Poabl.

B. B. MycaroB
HamopMopr.

B. CanoBHNKOB
[1BeTHl 1 OpyKTHL

B. CeepukoB

HatioomopT ¢ PeavedHuiM ITopTpeTom Kapsia JIvHHes,

JI. Baker

Basa.
K. KopoBuH
Pri6ol, BuHo u OpyKTHIL
Posbi.
HamwpMmopT ¢ PozaMu.
3. E. Cepebpakopa

HariopmopT co Cenpabio u JIMMOHOM.

9
10

11
12

13
14
16
17
18
20
21
22
23

24
25

26

27

28
29

30

31

32

33

34

35

36

38

HaTtiopmopT co Cenbibilo H JInMouoM. PparMesT.
HatopMopT co Ceinbabio U JIumoHoM. PparMeHT.
Ha Kyx#e.
KopsuHa ¢ [T biIHAMM U KaGaukaMH.
Tara ¢ OsolllaMU.
Puibbl Ha 3esieHM.
Bunorpan.

H. 3. I"'pabapsb
MepmeTuueckurl [opitiok U $ 6JI0KH.
LiBeTbl 1 OpYyKTHL
Y Tpenunn Yari,
Tlocne Epnpl.
Y Tpennun Yan u ITupoxkHsbie.
X pusaHTeMa.
IITrmopuuk AsAkca.
HaTiopmopT ¢ ['pyuiamu,

B. Anvcdensz
HaTiopMOpT.
Baza ¢ [IBeTamMu U OpyKTHL

P. ®anuk

HamiopmopTt. Xneb6 u Kysiint.
KpacHasa Me6Genb.
Kuauru.
HamwopmopTt ¢ BaTtoHamu.
YecHok.
HaTiopMmopr.
Hamiopmopt ¢ KpacHbiM ['opiioukom,
Kaprouixa.
HamiopmopT ¢ AdpnukaHcKkont CKyAbOTYpo.
Kacmun B CreknaHHoi BaHke.

Puryc.
HaTopMopT.
I1. KysHerioB
Byxapckuit HaTiopMOopT.
M. JlapuoHoB
Hamiopmopt ¢ I'pyuiamu.
Pri6obl Ha 3akaTe.
B. Benxun
OpykTel Ha CuHem PoHe.
M. Yaramn

HatiopMopT ¢ ByketoM MiBoBBIX
TpaBaHUcTbIX PacTeHUuAX.

H. IMupocmananmsumu
HaTtiepmopT ¢ Caxapom Kyckamn.

M. Cappan

I1IBeTsi CeBanckoro IlepeBana.
Makn.
Erunerckue Macku.
DpykThl 1 OBowt. HaTiopMmopr.
Ilnonbl 1 OBOLUU.
ApMAHaM-GofiLlaM,y Y 4YacTHHMKaM
LIBeThI.
OkTAGpb B EpeBane.

OredecTBeHHON BofiHBI.

A. B. JlenTyoB
Anneropudeckoe MzobparkeHue
OTreucerseHHo!! Borfinni1812.
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AcCTphL.
Cununt KysuimH U QpyKrhi.
Ilepeu 1 Kanycra.
Konokonbusl JInaoskle,
A. A, TonoBun
Y M6purickasa | osMHa.
HatiopMmopT. ©okchl.
BonoTton CtaxaH.
HamiopmopT. ®apdop 1 LiBersi.
Posbl u Papdop.
1 eBouka u Papdop.
A. B, Kynpu#
HaTiopMmopT ¢ Kunramu v co Ceeuyorl.
HatiopmopT ¢ ThikBor.
HaTtiopmopt ¢ CuHuM ITonHocoM.
HaTiopMopT ¢ Cunum IMToaHocom. PparmenT.
HaTiopmopT ¢ Berounuert, [TonaocoMm 1 $1 6nokamu.
Hatiopmopr. LiBeThl Ha ®ore HaGorku.
Hamiopmopr. KpacHble MiekyceTBeHHbIe
LiBeTst u 3enenninn lMogHoc Ha Benom ®one.
HatiopmopTt ¢ Hoxuunuamu.
HariopmopTt. Poszosble, JluioBble 1 YepHbie
Hckyccrpennsle LipeTnt Ha Pozosom Pone.
HaTropmopT ¢ Jleftkord.
HaTiopmopT Ha Kpyrnom Croste ¢
Yepnon ByTouibio u Tpy6Kott,c JInaosont u
Besnort [ panupoBkamit 1 J1 Byma [pyluamu.
HamiopMopTt ¢ KakTycom u KoHcknm
Yepertom Ha Yeprom PoHe.
HatwopmopT co Ulnsaror.
HamopmopTt ¢ Kaktycom.
HaTiopmopT. DOpyKThI,
HaTtopMopT ¢ Bo61oi1.
HaTiopmopT Ha Kpyraom Croite.
Monounuk , Meaubiit Kogetinuk u Kpacuwitt Tleper,
HarmiopmopT. Tlocyna v PpyKThL
HariopMmopT ¢
HcekyccTBeHHEIMH [IBeTamut Ha JKesrtom dome.
HaTiopmopT co CraTystron Bopuca Koposmukosa.
INonconHeunuku B LiBery.
Bonsmonr HatiopMopTt ¢ MekyceTBennnimu [IBeTamu ,
KpacubiM TTogHocoM u I epeBAHHON Tape/KomH,
Boabswonn HatiopmopT. HckyccTBeHHble 1IBeTHl,
Kurarickas Yafinuua u ByTeinka Ha PozosBom Poue,
Benwte MckycerBentble
[IBeTEl M Tpy6ra Ha YepHHoMm DoHe.
HaTiopmopT Ha Kpyrnom Crone ¢ BesteHbIM
ITogHocoM s Benbim ®apdoposeiM YafiuuxoM , Heprott
ByTeusie 1 MekyccTBeHHBIMU PpyKTamMM,
HatiopMopT. By Thlnka s VIgkyceTBeHHbIe
OpyKTH U Benas ]| panupoBKa.
HatropMmopT ¢ Benott'Caoori Bazopt n
Puoneropont Ilankoi.
OceHHnunn Byker.
HatiopmopT ¢ PasHcosbiM KyBlundoMm,
Kopsanuon n Kearon Muckon,
Hactypunn.
HatwopMmopr ¢ KopauHort,
Ka6aukamu u 1 pyrumu Oporiamu,
HaTiopmopT ¢ ®PasiHcoBbiM K yBLUMHOM »
CuHuM Bokanom u Kopamukoit Ha 3eneHoit Ckatepru.
Byker IToneBuix LIBeTos B Besort Base na UYépHom dome.
T1. I1. KonuanoBckuit
Cnaanonycel U I'Mokennus.
HaTiopmopT.
HartiopMoprT.
HaTtiopMopT ¢ YanuuxkoMm naa Kodbe u ITapuen.
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Cyxue Kpacku.
HamwopmopT.
HaTtiopmopt. Kopausa ¢ PAatuHOA.
HaTiopmopT #Ha doHe 3uMHerc OkHa,
3esieHan PiloMka.
Kpacubit ITogqHoc 1 PsabuHa.
CupeHb.
CupeHb.
A. Kapes
Kysuwun ¢ IIsetamn u Bananaeunmnt f mmk,
H. Moxiyapoba
ITogconHeuHukHU.
HatiopmopT ¢ TTuoHamm.
H. IIysen
HaTiopmopT ¢ By Thinkon.
H. AnrMan
Mnmosa.
A. A. ]I efiHeKka
Cyxue JlucToba.
ConHeuHsIN JI eHs.
Cenberuit Iemnsaxk ¢ KopoBaMu.
OkHo B MacTepckon.
OKHO B MacTepcKomn.
Hamiopmopr. Kny6Huka.
JI. ITonoBa
Bakanefinaa JlaBka.
CkpuriKa.
HamopmoprT.
A. A, OcMepKHH
HoTtiopMmopT ¢ Beepom.
HaTiopMopT ¢ By Teinibio u @apdoposoit CTynKom.
HaTiopMmopT ¢ Yacamu.
KyBuine Ha PosoBoMm ©oHe.
HaTiopmopr.
HatiopmopT ¢ ITasuTpoti.
HaTiopmopT ¢ Benort ITuanort.
HariopmopT ¢ Jly6ouHor Kaprunkori.
HaTiopMmopT ¢ Kopsusori.
Hatiopmopt ¢ Yeperiom.
HaTtiopMmopTt ¢ Yepertom. PparmeHT.
Hariopmopr ¢ OpykTamu u Bunorpamaom,
HatiopMopT ¢ KopocuHosBont BaHkorl.
TIpodpune n LiBeTsl.
HatiopmopT Ha PoHe ¥V Toubeil Bamnuy.
Howmep B NoctuHUILE,
Dnokebl 1 HacTypuuny.
Duokcsl U Hactypuun. ®parMmeHT.
JIuanu u Haerypuun.
Jvnun u Hactypuun. PdparmeHT.
HartiopmMopT ¢ XoankaMu.
Hamiopmopr ¢ H uunauner.
Cupenn(PanuuMm Y Tpom),

Yepemyxa.
W, Perun
S 6ok u JlucThA.
. JleBuTan
Byretr Bacun#xos.
A, B, IIleBueHko

HatiopmopT ¢ H 6noxkamu u INanxor.
HaTiopMopT ¢ paduHoM u Tpy6Kori.
HaTiopmopT ¢ S 61okaMu 1 [NonySeim Boioauem.
HaTiopMmopT ¢ By Thinkamu,

'pyn.

HamiopmopT ¢ I'nuuanbiv K yBuiHoOM,
HaTiopmoprt ¢ [Nony 6ot Yaiukor,

Hamwopmopr.
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C. Uexonun
HariopMopT.
M. K. Cokonon
HaTiopMmopT.
O .5 . Yepkec
HaTiopmopT ¢ Konckori [NostoBori.
A. A. TTomaHcku#t
IHatiopmopr ¢ Mennori [Tocynori.
O. PosaHoBa
Pozsbl.
HaTiopmopt ¢ KoMrosuuueri.
H. M. YepHbiues
HaTtiopmopT ¢ KpacHbiM BenpoMm v By Thuikorl.

H. A. Y panerosa

HatopmopT.
I'. B. ®&popoB
HartopMopT.
A. B. ®onuBusuH
HaTtiopmopT ¢ Posoft,
K. K. 3edupos
Cyxue llBeTnl.
C. A. ITaBnoB
HamiopMopT.
B. W1, Manaruc
Tpay pHbll HaTiopMOpT.
0. B. PaaymoBckan

S 610ku 1 KyBIIMH.
A. M. I'epacumoB
Poamr.
JI. Yynaros
HatiopmopT ¢ H 6rokamu u JIriMoHOM.
Benwiti HaTropMopT.
K. ITeTpoB-Bonkus
HaTiopMmopT ¢ H 6iokamu.
AcTpbl.
S 6r0KH.
9 6m10Kku. DparMeHT.
CKpuIiKa.
HaTiopMmopT co CBeuolt ¥ By ThLIKOI.
Y TpeHHur HaTiopMOpT.
Y TpenHun HaTwpmopT. PparMeHT.
Y tpenHuit HamopmopTt. PparMeHT.
Cenbeab.,
Pozobuiii HoTiopMmopT. 1 6J10HeBaa BeTka.
HatiopMopT ¢ CamMoBapoM.
HaTiopMopT ¢ 3epxaJioM.
HamopmopT co CuHerl [TertensHuiieri.
CKpUITKA.
HaTiopmopt ¢ JIuMoHoM 11 CTaKaHOM.
A 610k 1 JiMMoH.
HaTtiopmopt ¢ TTncbMaMu.
Harwpmopr: ITTHneotpasHaa BuniHeBaa Berka B CTaKkaHe.
HaTiopmopT ¢ 1 6/10k0M 1 BHUHOIpasoM,
HaTiopmopT: Yaiiubiyt CTakaH,s
Yepuunbauna u 5 6ioko Ha Crodte,
Crpurika B S uuke.
H. IOpansuosa
HaTiopMmopr.
B. PoxgecTBeHCKMi
HamiopmopT. Miunansnt KysBwunH 1 Orypeiisl.
H. 1. Mamixos
[BeTHl H 6710HM.
A 6noxkun u pymm Ha Besom.
HaTtiopmopT.
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HaTiopmopT ¢ PpyKTami Ha PoHe Traneil
TToptper E. V1. Kupkansiu.
HaTiopMopT ¢ I'paHaTamit, Budorpagom u TioBeTerikoti.

HaTtiopMmopt ¢ Tapenkoit ¢ Opykramu. OparMeHT.

HaTtiopmopt ¢ Tapesixort ¢ OpykraMi.

DOpyKTH. HaTiopMopT.

HaTiopMOPT ¢ AHaHaCcOM.

HatiopmopT. PpYKTHL

HatiopMopr ¢ BeroHuamu.

HatiopmopTt. S roabr Ha dove KpacHoro TlonHoca,
HaTtwpmopT. ThikBa,

HaTtiopMmopTt. ThikBa., PparMeHT.

HatiopmopT ¢ H 6sokamu 1 CriuBamu.

HatwopMopTt. Kamenus.

HaTiopMopT ¢ XJeboM u TeIKBOI.

HaTiopMopT.

Beronuu.

HamopmopT. XJebbl.

HaTtiopmopT ¢ JlomaauHbsiM YeperoM.

HaTiopmopT ¢ LlBeTamu ¥ PpyKTaMH.

HatiopmopT ¢ PriGamMu.

JT uus, Poifa, MapuHajabi( HaTiopMopT ¢ PaszaHoM).
Byxker B YepHom KyBiunHe Ha Cunem QPowe.
Beprano u Jlomanunbit Yeperr.

J1 uup 1 PoiSa(HaTiopmopT ¢ ['nyXxapem 1 Puibamu).
Hatiopmopt ¢ /Kenckoit Purypor.

HamopMmopT.

HaTtiopmopT ¢ BeepoM.

HaTiopMmopT ¢ CamOBapoM.

HaTmiopmopT ¢ Ky KJIof.

TloneBbie LIpeTnl B CTekJAHHOM Ky BlIHHe.
HaTtiopmopT ¢ PapdopopbiMu PUrypKaMU.

AmnBa U Tepcuku.

Xnebbl.

HamiopMmopT. Bunorpaas Jlnmon n Pak.
HatiopmopT ¢ ®pyrramu. Apbys 1 Bunorpan.
KpbiMckie PpyKTb 4 MarHoaus,

KpbiMckue @pyKTel U Marsonusa., @parMeHT.
HamopMmopT. AHaHacbhl ¥ BaHaHblL

HaTtiopmopT. PpyKThl.

HariopmopT ¢ 3esieHbiMi K yBlIIMHaMH

u PaspesaHHoil ThIKBOIL.

Kaytuuka 1 Benbmt KyBLunH.

HaTtiopmopTt. PpyKTHL

HatiopmopT. [IBeThl.

Msaco, ]I uusn.
Msnaco, /I uub.,

CHenb MOCKOBCKaA.

HamopmopT. Puifer, Oponins PpyKThL
K. C. ManeBuy
HaTiopMopT.
X. A. S xynoB
HaTiopMopT.
[1BeTHI.
0. ITnmeroB
Omxunjanue,
B. Croxupos
Xne6ul, Coab ¥ BparuHa.
N. KpecTosckuit
Konokon u KyKJbl.
B. ToxapeB
BecHa.
I'. Eroums
Byker [IscTOB.
A, Benxun

Tlosanm 3aHaBeca,
A. JIaKTHOHOB
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DeBpalb.
A. 3BepeB

HaTiopmopr.

I . HanGaupaun
Becenusasa JKénraa XpusatteMma.
Twonbnax.
Cupens B ByTbinke ¢ Bopoit,
Bywxer TToneBbix [IBeTOB.

M. K. ABeTHcan
HaTiopMmopT. Ap6ys,

B. . Axuksan
HaTiopmopr. Tlepcuku.
K. IOon
PackpbiToe OkHo. Jluraudeso.
B. Y. ViBaxos
Hamopmopr ¢ Kaprodenamu,
HamopMmopT ¢ Kaprodenamu. dparmeHr.
EpMeeB
IiBeTs1 B Baae,
M. JleBuH
CoH-TpaBa. HaTiopMmopT.
B. IOkun
LiBeTol.
IToneBaa PrbturKa.
Maku.
T. Canaxos
HariopMoprT.

HatiopmopT ¢ Benckum Crynom.
[1BeTyuiutt ['paHar.
HaTiopMopT ¢ KyBLmHamu,
HatiopmopT ¢ Kpacubim [Tepuem,
HamiopMmopT ¢ TnunanbiMu KyBLuiMHaMHU,
ConHedHoe ¥ Tpo.
Y TpeHHuI1 Anuiepod.
Bepanpga ¢ KpachHbim CTy oM.
ArmepoHckusi MHTepbep.
Hatiopmopt ¢ Kpachon Jlammoti,
HaTtiopmopT ¢ f1 Kopem.
Y noB. Hatwopwmopr.
3umHee OkHO.

O . XKununekuty
3eMITAHNUKA,
Hatiopmopt ¢ Pycckum TloprpeToMm.
Jinnnu.
Becennunt Hatiopmopt,
Ocennuti HatiopmopT,
JlrormuHl.
Jletnuin HaTiopmoprT.

OKHOo.
OnyBaHUHMKU.
B. Y. AzapHuH
HaTtiopmopT.
A. T mioGok
HarmiopmoprT.

A. . Hukonaena

HaTiopmopT.
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A. Bunmsa
HaTtiopmopT.
H. H. Knasos
HariopMopT.
1. X. KypnaHos
HaTticpMopT.
A. B. MucHuk
HamwopMmopT.
A, V. Iletpopa
HaTiopmopT.
E. PomaHosa
J om OkHamu B TTone.
I". IToroB
lenpasa 3emnsa,
®. M. KaHkun
HaTtiopmoprt.
B. M. AxaTtoBuu

HatiopmopTt ¢ JIMMOHOM.
HaTiopMmopT co CrexsanHoin ITocymon.
Caeranit HaTiopMopT.
HaTwopMmopT ¢ [M'muaanbimu Ky Brimnamu,
Benbwt HatiopMopr.

X. A. Ta6pynoBuy
/Keninnua v [IBeThl.
YarHuk.
[LIBeThi.
OpykThl 1 [BeTbl. YacTs 1.
OpyrTH U LBernl. YacTeb 2.
Dpyrrot ¥ [IBeTnl. HacTs 3.
PDpykTel 1 LiBeTnl. Hacts 4.
HaTiopmopT ¢ Poifost. Yacrtb 1.
HartiopMmopt ¢ Phifoit.
HatiopmopT ¢ Pritort.
HaTiopMmopT ¢ PriGamu.

Yacte 1. DparMeHT.
YacTte 2.
Yacrs 3.
HatiopmopT ¢ Puiboit. Yacth 4.
HamiopMmopT ¢ Pritoit. Yacte 5.
HamiopmopT ¢ Phi6oil. YacTth 6.
Hatiopmoprt ¢ Peifamu. Yacte 7.
HaTiopMmopT ¢ Pri6ott. YacTw 8.
HamopMmopT ¢ Pri6amu. Yacts 9.
PurMm. Yacrs 1.

PurMm. Yacts 2.

Purm. Yacts 3.

HaTtiopMopT co Ckpurikofl. Yacts 1.

HaTiopmopT co Ckpunkort. YaceTs 2.
I »xkazs. Yacte 1.
J xas. Yacts 2.
J xkas. Yactb 3.
Il xas. YacTb 4.
I »xa3. YacTe 5.

JKenTem n 3enédsit Koduepr.
Kpacuas YacTe.
HaTtiopmoprt ¢ ®pykTamu.

Cepebpucras Cumbponna. Yacrs 1.
Cepebpucrtana Cumbponura. Yacte 2.
Cynbba.
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Unknown Artist
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Still Life with an Engraving. 1
Still Life with Books and Clock., 2
A. Alexeyev
The Painter A.G. Venetsianov's Studio in St. Petersburg. 4
G. Teplov
Still Life with Music and Parrot. 5
J. Grooth
Dead Game. 6
A. Dobrekov
Dog at a Basket with Dead Game. 7
Pototuyev
Still Life with Flowers and Fruit. 8
F. Tolstoy
Bouquet of Flowers, Butterfly and Bird. 9
Currants. 10
Volkov
Still Life. Detail. 11
Still Life. 12
A. Legashov
Bouquet of Flowers against a Mountains Background. 13
1. T. Khrutsky
Still Life with Dead Game. 14
Still Life with Dead Game. Detail. 16
Still Life with Dead Game. Detail. 17
Flowers and Fruits. 18
Flowers and Fruits. Detail. 20
Flowers and Fruits. Detail. 21
Still Life with a Candle. 22
Still Life with a Candle. Detail. 23
K. Makovsky
Still Life with Flowers. 24
Still Life with Flowers. Detail. 25
N. Sapunov
Sull Life with Flowers. 26
B. Kustodiyev
Still Life with Pheasant. 27
S. Sudeikin
Saxon Figures. 28
Still Life with Porcelain Figurines and Roses. 29
V. B. Musatov
Still Life. 30
V. Sadovnikov
Flowers and Fruits. 31
V. Sverchkov
Still Life with Karl Linney’s Bas-relief Portrait. 32
L. Bakst
Vase. 33
K. Korovin
Fishes, Wine and Fruits. 34
Roses. 35
Still Life with Roses. 36
Z.E. Serebriakova
Still Life with Herring and Lemon. 38
Still Life with Herring and Lemon. Detail. 40
Still Life with Herring and Lemon. Detail. 41
In the Kitchen. 42
Basket with Pumpkins and Vegetable Marrows. 43
Tartar with Vegetable. 44
Fish and Greens. 45
Grapes. 46
1. E. Grabar
Sealed Pots and Apples. 47
Flowers and Fruits. 48
Morning Tea. 50
After a Meal. 52
Morning Tea and Pastries. 53
Chrysanthemum. 54
Delphinium. 56
Still Life with Pears. 57
B. Anisfeld

Still Life.

Vase with Flowers and Fruit.

R.Falk

Still Life with Bread and Pitcher.
Red Furniture.

Books.

Still Life with Bread.

Garlic.

Still Life.

Still Life with Red Pot.
Potato.

Still Life with African Statue.
Jasmine in a Glass Jar.
Banyan.

Still Life.

P. Kuznetsov

Bukhara Still Life.

M. Larionov

Still Life with Pears.
Fishes at Sunset.

V. Belkin
M. Chagall

Fruit against a Blue Background.

Still Life with a Bunch of Willow-herb.

N. Pirosmanashvili

Still Life with Sugar-loaf.

M. Saryan

Flowers Sevans Pass.

Poppy Flowers.

Egyptian Masks.

Still Life. Fruits and Vegetable.
Fruits and Vegetables.

Flowers to the Armenians, Participants

in the Great Patriotic War.
October in Yerevan.

A.V.Lentulov

Allegory Portrayal in the Great Patriotic War in 1812.
Aster.

Blue Pitcher and Fruits.

Pepper and Cabbage.

Light Purple Morning Glory.

A. A. Golovin

Umbriya River Valley.

Still Life with Phlox.

Goldcups.

Still Life. Porcelain and Flowers.
Roses and Porcelain.

A Girl and Porcelain.

A. V.Kuprin

Still Life with Books and a Candle.
Still Life with a Pumpkin.
Still Life with Blue Tray.

Still Life with a Blue Tray. Detail.

Still Life with a Begonia Plant, a Tray and Apples.
Still Life with Flowers against

a Background of Printed Linen.

Still Life with Red Artificial Flowers

and a Green Tray against a White Background.
Still Life with a Pair of Scissors.

Still Life with Pink, Purple and

Black Artificial Flowers against a Pink Background.
Still Life with a Watering Pot.

Still Life with a Black Bottle, a Pipe, a Purple and
a White Drapery, and Two Pears on a Round Table,
Still Life with a Cactus and

a Horse’s Skull against a Black Background.

Still Life with a Hat.

Still Life with a Cactus.

Still Life with Fruits.

Still Life with Caspian Carp.
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