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Introduction

The contemporary young architects of China are defined here
as those who entered colleges or universities after 1977 and
are 40 years old or under. The decade before 1977 was

the period of Cultural Revolution when architectural education
was brought to a sudden halt. The consequence was a
ten-year gap between the subsequent schools of professionals
and the generations of architects before them, a gap which
has since served to isolate this new generation of professionals
from the rest in Chinese architectural history.

These young architects are more fortunate than ever since
they grew up in an exciting era full of challenges and
opportunities brought about by China's economic reform. As a
result of rapid economic growth, urban developments, and the
influx of new concepts and information, many of these
architects have the chance to undertake large-scale projects
independently and to be chief designers, a position much
envied by their foreign counterparts. With ten years of growth
and development, these young architects have become the
main force in China's architectural profession. Nevertheless,
for many reasons, the public have failed to recognize the
accomplishments of these architects. Therefore, we cannot
overlook the importance of a worthy selection and compilation
of representative works from the young architects to enhance
professional and academic exchanges.

The works included in this book come from over twenty young
architects, most of whom have either won important design
prizes in China since the 1990's or have formed the
backbones of distinguished domestic design institutions.

This collection represents Chinese young architects' highest
levels of achievements. Most of these architects are based
either in Beijing, the national capital, where many major design
institutions are located, or Shenzhen, the most rapidly growing
economic zone in China in the last ten years. Others are from
Shanghai, Tianjin, Guangzhou, Hangzhou, Wuhan, Xiamen,
and Xinjiang. Moreover, many Chinese architects living or
studying abroad have been increasingly taking part in the
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domestic market; thus, we have also included some of their
outstanding works. Since this is the first edition of young
architects' works ever published, all entries are carefully
evaluated and selected to ensure top quality and widespread
representation.

These works not only demonstrate the exciting development
and changing style of China's architecture in the last ten years,
but also reflect a collective image of these young
contemporary Chinese architects: their concerns for society,
their senses of responsibility to the environment, their search
for greater cultural understanding, and their identification with
the international trends of architecture. Unfortunately, many of
these projects still lack originality and creativity. Perhaps this
absence is caused by the social, cultural, and psychological
constraints experienced by these architects.

Indeed, as an applied art, unlike music or painting,
architectural creation is limited by many social, economic,
environmental, and cultural considerations. It is regrettable to
say that many creative proposals lose originality after
undergoing arbitrary changes imposed by clients or regulatory
officials. Although these young architects need to improve their
ability to handle these outside pressures, they deserve proper
respect from society. To maintain high design standards, the
editors of this book selected mostly original design schemes.
Due to space limitations, however, not all worthy projects
could be included. The authors sincerely wish to see the
publication of some of the unselected designs in the near
future.

It is the wish of the editors that the uniqueness of this book
could bring a breath of fresh air to the field of architecture.

The Editors




N

il

BESNEAN, BHRITENBUH
NEIEBYS ERAIZ AT BBV RIT K.

TAIER, TR
(PEINBTERN
IDEGEIEY BYhR, SER SXAPES TS E2NIMAMRBIRE
FORRER, RN BN IBVCHERDZLE.
]

XAESFPIWE 2077405 2L FEERRMI 7T
ERRDHZE, MNEREETFS0OEREKRICOFR, KFEeF
T0EARKBBOEN, BREFT—ANBRIDBE., RIRBRR
ENNREZANNOAFRL, H—KRRIDZE1910-1931F

BIEAVBYRB S EHRE1931 - 1955FEBEAE, IEW
ERVEAE, E=HR1955 - 19665 (KEBE—. ME) ByLL

W, DERREWEAE, HE-LEBINES. BFRHAE
ANRE, F=AAFEOACBEEE—TITI0ENRE, K
XN ERERRT10F2 AN FEIIAR R .

WEFIMX TS, T+HNEFEITLARBREURRE
B—"TI1H. BFOREINR TIWHRHE. AREENXF
RSN TR. BRIT, 1979F1994FE), £EHE
STI20(ZFIoKERS, EREGEIRBBLFTK, XAZH
SRR LR T IR, tAFEERNIMEIE Bk
AOE THSWLE. SEENESRMENERERIRASH
RAMN BRI TE AN SERARFE TS, hie
T8RN, FHBNERA, BRMAMIGH T E—icEs
F. BFEFEABINH. BRASHNZE, FEHBETHY
B, FETHRR. MIBRIFSSERRIDNAE, MR
AMEBEP—LARESNEMD, BRRMBIX—2, T
BEE—REFFEMT, SRIENEESKS—2: A
U ZEM “BEAOKERIY” &) “BiE” BT Y “5
FAN L EEZHAERARY” 6 “BE” Xk, TN
B “KBOFEASI &Y “BillE” LT .

RN R G RI10F00Y B RES T TET A

BISE: EBTMANENERRER, RITERARTOR
B, FARARNMNSIORE, TESHH. 2. HRNE
B XEERAASVENS, (RS AIERAIOWLBREN, b
BIFERRBILER T, BARATIMRNERE, HRAEET

=

Fm

ABCRAESIFEN. NF—TRFDFES, W IA5E




KOVERE, M@ HERINERBRANKBTA. W0
EAREXNDZETORET, BETEREER. A8K,
BUAKOER, SNUFTRIBAR, Bt WEROMER
RKREEsIAR, B “IBER" U RIRB6. XWEHES
REEFITSPINEM L, BERATRPEFRINEONI X,
ERABENNNE, RBIEHRE, BNBEEEHTOIR
8, EECMRLTEEHEN. S, BLPRKER, 6l
BHEEEH. EB6UNER. BUNTKERRIEFRISEE
B—TZROMERNIRE, B TANSKEEBSSHOEWE,
SHTEER &, EASNNRERIESEND.

SERRMNORKNFLE, ENRAHBIMRE, B8
ARS8 — BRI ENESR. X=EFRY
O, HAXEB—TSUWSEE, BENANERE. HRNBR
WEABEE, BARMN. BERABE—UZEMIN: K
A, EMSEENL, ERSEHT, ERGEILIREL, TR
BBAANE. ” AJERMARBIOIEAMDRARIEHIM
BN—MERS—N. BAREHENER. SHA. SKAR
A< E R BRRHRGHIRN. +NFAECSARR
BRINRFXENEXA, HNPERRDEVELE, WHI IR
BERMESICIZNE, SWROB: “BRIDX—AKBRRTTAE
BB, BREBTH—HK . ” BHARBLEAN
PERCRRETEAFTEERKNE, BENRBRRIIOR
Wrs7], ERMNIX—ATEEREREREEHE, X T
EBENDELRE TR, FRENBRAIMIISELBR LR
. ERFREURAERLSEENRR? B/IDXAERE
EEITBUCH—RRINSR. BIISEMITERD
BYSTIEOY, HEI—RBRDOBAMETHFTST A, MENS
HS BN X ARG BRI IR

SEz

PERANNSFEEEES
—NWNRE/NB/N\B




Preface

The economic reform of China and her open-door policy have
generated a construction boom never envisioned before in the
country. Innovative design ideas are flourishing, along with the
ever expanding architectural profession. Our publication,
Chinese Architecture Since 1980: Solutions and Memories of
Young Architects, at this moment testifies to the creative
maturation of a new generation.

This anthology includes 117 designs by more than 20 young
Chinese architects, all below the age of 40. Born in the 1950's
and 60's, they graduated from colleges in the late 1970's and
80's. As a group, they are known as the fourth generation of
Chinese architects. Tradition generally divides the Chinese
architectural school into a series of chronological bands: the
first generation, graduates between 1910 and 1931, received
their architectural degrees abroad; the second generation,
graduates between 1931 and 1955, mostly received their
training from schools within the motherland; the third
generation, graduates between 1955 and 1966 (give a few
years' exceptions), learnt their craft mostly in China although a
few did study abroad; and the fourth generation, whose origins
are of the details we presented above. As we can see from our
brief explanation of the generations in Chinese architecture,
due to certain events well documented in Chinese history, a
break of about ten years exists between the third and fourth
generations of Chinese architects. Hence the fourth generation
is critical for making up the current shortage of professionals
occasioned by the ten-year void.

Architects often refer to the last decade as the golden years of
opportunities in Chinese architecture. The booming economy
has accelerated urbanization, raised the living standards, and
created unprecedented demand for variety in design. Between
1979 and 1994, China added nearly 12 billion square meters in
housing gross floor area, implying nearly 800 million square
meters completed each year. Such a situation provides rare
opportunities for Chinese architects, especially for the younger
ones, eager to display their talents. This positive thrust,
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meanwhile, is further compounded by the global information
and technology revolution, moving to change the face of
society, knowledge, and lifestyle forever. To this new wave
everyone, both the senior and the young, is a learner. Extra
energy and more flexible minds, however, do give young
architects an edge in exploring new ideas. Just as a futurist
once said, one of the characteristics of today's society is that
we have passed from a "precedent” culture where the young
learn from the old, into a “coincident" one where people mainly
learn from their contemporaries. The next stage is bound to be
even more challenging; it would be a "supercedent" society in
which the old have to learn from the young. | came to this
realization while working with my young colleagues in the
Beijing Architectural Design & Research Institute. The works of
some of these young faces will appear in this book.

In less than ten years, the fourth generation of Chinese
architects has accomplished much in their fields. Many unique
design schemes have been built. The young designers have
won numerous design competitions and prizes given by the
Chinese Ministry of Construction, local government, and
professional organizations and journals. This new generation
can attain all these accomplishments because, in addition to
the growing economy and the young designers' hard work,
Chinese society today is more tolerant towards new ideas.
Also, more innovative building technology and materials are
available to architects. To become well-rounded professionals,
however, my young colleagues still have a long way to go.
They will confront the same issues which have challenged
generations of Chinese architects before them. For example,
how can one keep pursuing one's dream and exploring new
ways of doing things without losing touch of the complex
reality of the socialist market economy? How can one avoid
being either a fashion chaser or a loner locked in his/her ivory
tower? How can one have a deep understanding of both
China and the world, both today and yesterday, so that one
can produce genuine creations rather than the copies of
existing languages and familiar symbols? Finally, how can one
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work as a team member in the design process so that one can
benefit from the experience of others?

In Chinese society where several generations often live
together, the difference among generations frequently brings
the word "generation gap" to my mind. It is something one
cannot get rid of easily, and it is something which is going to
become more and more transparent in our changing times.
However, young people are our hope and future. | agree with
what a Chinese scholar once said, "Generation gap... indicates
change, progress, social evolution, and the advance of the
human race.” As time goes by, everyone will unknowingly
switch from one side of the gap to the other. But if we share a
common goal, we architects of all generations should be able
to understand each other. About ten years ago | had the
opportunity to meet Mr. and Mrs. I.M.Pei in Tokyo. During our
conversation, Mr. Pei expressed his high hopes for Chinese
architects. | remember my reply to him: "Chinese architects of
my age probably belong to a transitional generation, a link
between the past and the future." | said this statement
sincerely for | believed that it will take a long time and the
efforts of several generations to introduce modern Chinese
architecture to the world. My generation has not achieved any
breakthrough yet. The task will be carried on by young
Chinese architects, and they themselves in the future will have
to pass the torch to even younger generations. But can this
fourth generation make even some small breakthroughs during
their ime? The promise is shown in this volume. | wish these
young architects much success, and wish for more fresh
minds to join our profession so that some day an architecture
and urbanism which truly belong to our times will appear.

Ma Guoxin

Deputy Director, Chinese
Architects Society
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CUI KAI 1984 M.A.degree in Architecture, Tianjin University
1984-1985 Architect, Architectural Design Institute, Ministry of Construction
1985-1989 Architect, Shenzhen Huasen Architectural & Engineering Design

Consultant Ltd.

1989- Deputy Chief Architect, The Architectural Design Institute, Ministry of
Construction

1991 Prize of excellent architectural design, granted by the Ministry of
Construction

1994 Prize of national "Architect Cup”

1995 Prize of excellent architectural design, granted by the Ministry of

Construction
1995 "Distinguished Young Professionals”granted by the Ministry of

Construction
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1993/1995

Fengzeyuan Hotel

Design/Completion  1993/1995
Beijing
14,800 sg.m. ; hotel and restaurants

The project is a redevelopment of an old restaurant
and hotel. By careful manipulation of symbols, space
and colors, the design expresses a respect to the
traditional food culture in the context of a shopping
mall. At the same time, it seeks to strike a balance
between tradition and innovation. (Co-designers: Han

PRE Interior of atrium

Yubin, Zhou Ling)

\BRRE e

E¥@ First floor plan

/T Interior of restaurant
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