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Book i

DU magazine has exited for more than half a century. Nearly 700 issues have come out so far. This
monthly has been known as the world's classic magazine of culture with its tradition in doing
monothematic issues. DU has not only highlighted the artistry of photography but also elevated its
significance in culture. It has widened the horizon of photography in a more extensive field of man's

understanding of the world.

We feel profoundly that DU is a very intelligent magazine with so many different themes, including
"Migration of the Peoples”, "Velocity", "Melancholy"and"The Brain", which we've seleceted for our

readers.

Arts et Métiers Graphiques is a French magazine published in the 1930's. Since then countless
well-known photographers have been influenced by the magazine while having an influence on it.

Mr. Charles Peignot, the founder of the magazine, had a remarkable talent for scenting and gathering
great artists. He was also capable of bringing his creation into a brilliant and extraordinary display.
llustrations signed Brassai, Kertezs, Cartier-Bresson, Munkacsi, Man Ray, Matisse, Picassu,Dufy—

all the artistic Gotha between the two World Wars.



TEH NEXT ISSUE

e PHOTOGRAPHERS

e - REFEEZ —LER
José Ortiz-Echagiie
IR - R

Antanas Sutkus
REHE - B%: Bl
Ernesto Bazan: Passing Through
BR: =tFanEs
Yau Leung: Hong Kong 30 Years Ago
e— SR
Jean-Claude Couval

RER - L8

Patrick Zachmann

HE - E8%

Bernard Plossu
[ £
Han Lei




ST HEKMS A ERESNEAS M NBF e LEFEESER, — R EIE S —. 2
AN BRI E TR R RATOUR H W2 A8 F A 5 E PR B M B A S EAR KA FZRA T
KBRS, HAYHEFREEEREGEBRBEI BRERS), ARFBEREZRME. i
iR

G
199943 H




5

B PTOOREER

§ =

IO [ TG iPHERS

© n v T Aat 8 A vt

NO.6

B 1171 11k

NO.12

E % PIOTOGRAPYER!

NO.11
S PUOTOGRAPHERS

fifks PHOTOGRAPIERS

NO.24

W& PUOTOGRAPHERS

TNO.19
% PHOTOGRAPHERS

8% PHOTOGRAPHERS

1
¢
]
i
]

T "Noz1

APHERS

NO.31
firksok POTOGRAPNERS




AR W R R E M B R

ZTHEZRT

(kKL &)
15&. %58
Ef: 725T (FE)

(FEE)
15E: 4B
EM: 72T (F5%)

(HAEEE) Eff
15&: &8
Ef: 98T (BHE)

(ERE) Eff
£&: %5
EM: 98T (¥%)




NNNNNNNNNNNNN

AT AR

B X

CONTENTS

AT T AEREIZERE DU oo (1)

DU magazine of more than half a century

% - EEW: EWRBERA—AKRERKICIZ. (13)

Flor Garduno: American Indians The Long Lasting Memory
R - R EURTAE: BRI RIE e (23)
Thomas Kern: The Balkans —— A European Disaster

FHER - MR FEEE— IR (33)
Daniel Schwartz: The Great wall of China An Idea

BISEAE  BEAEIH ceoveereveneeereree e (45)
Arnold Kubler

WHET - IR BEZR (47)
Hans Finsler: Visions of Photography

Bl - B g BUGHIBRY o (53)
Werner Bischof: Europe after the War

BF| - ERK—— W HBREE (63)
Heni Gartier-Bresson: Portraits

KA - ABEFEE ovvrereerereeennien e s (71)
Emil Schuthess

B « FB2E T e (84)
Robert Frank

e - KPP AAR—BE (89)
Bruce Davidson: One New York Block, East 100th Street

B - B RN (95)
August Sander: German People

(CERTERRY BELSERE (104)

Works selected from ten special issues of A Arts et Meétiers Graphiques




DU MAGAZINE OF MORE THAN HALF A CENTURY
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DU magazine has existed for more than half a century. yet it was only several years ago when I first learned about
this publication from a friend in mainland China. This young friend of mine was a very conscientious photographer.
Despite not knowing any foreign languages and living in Beijing where people were blocked from international
events, he had managed to catch up with the trend of world photography by frequenting the libraries of foreign in-
stitutions in Beijing and reading photography books and magazines there. Years ago when I visited him in Beijing.
he told me about an excellent German "photo" magazine called DU and suggested that I get a copy and read it. At
that time I asked him to give me the address of the magazine, but soon after returning to Taiwan was when I re-
ceived a copy of DU and a letter from him. In the letter he stated that DU was not a photography magazine but a
culture magazine which laid special emphasis on photography.

The word "DU" means "YOU". My first copy of DU was the February Issue of 1992 and the content page bore the
library seal of the Swiss Study Center in Beijing. The magazine turmed out to be an extra copy given to my friend
by the library staff. Ever since then. collecting DU magazines has been an irresistible urge in my heart.

Since I could not read any German, my understanding of DU came exclusively from the pictures in the magazine,
and I had to study the photos especially hard to catch the theme of each issue. Sometimes there were issues whose
themes I could easily comprehend by just looking at the pictures. For example, I could tell that the issue with a
a big fly on the cover and pictures of other insects throughout the magazine had to do with the role of vermin in
human culture. And for those issues with Miles Davis, Glenn Gould, Gabriel Garcia Marquez, Isaac Bashevis Sing-
er, Albert Camus, Akira Kurosawa. Marcello Mastroianni, Werner Bischof, or Gisele Freund on the cover, the por-
trait said it all. Sometimes the photographic works also illustrated clearly the subject matter, such as in the
issues on the Indian fabrics, the Great Wall of China. the Balkan war, the Berlin Wall, folk music of the Alpine
area and the handworkers. However, the issue with a metronome occupying the entire cover and the one showing

ere not so easy to understand. Only after flipping through these

the word "weiss" on a pure white background w
" was simply the German

{ssues several times did I realize the metronome issue was about speed and that "weiss

word for "white".

But just what was the message conveyed in the issue with a lot of Ru
magazine? I had a hard time figuring it out.

Over the years, my collection of DU has accumulated to a large amount, and so has my curlosity. Iam amazed by
the broad range and diversity of DU’s concerns over culture which is distinctively defined by the magazine. The
photography obviously plays an important part in each issue regardless of its subject matter. I feel the magazine
has not only confirmed the artistic value of photography but has also elevated its significance in cuiture. During
my trip to Europe last September, my desire to meet the editorial staff of DU in Zurich was at last fulfilled and
preparations for publishing this issue "Homage to DU" were under way.

So far the monthly DU magazine has survived for 53 years and continuously published 640 issues with a congrui-
ty in style. This has proven that a strong conviction can make possible a revival of Renaissance even in an all-

around capitalist society.
1 also finally found out the story behind th
the preparations of this issue. told me the following:

ssian words both on the cover and inside the

e Russian issue. Daniel Schwartz, who helped us considerably with

Some Russians had produced a magazine of contemporary art for two years and still not collected enough money
to publish the first issue. which was complete with texts, pictures, layouts and art design. One of the staff members
packed everything in & trunk and headed for Zurich to meet the staff of DU. DU published a special issue with all
the origir:al material in Russian together with German translation. The Russian flew home with a generous royalty
which financed the publication of the first issue. And the second issue was published with the profit from selling
the first issue..., and so on. Today the Russian magazine of art is still surviving and is a great success.
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Juan I-Jong: DU’s rich and varied content has always made
me wonder what kind of person its editor is. Can you tell us a
litde about yourself?

Dleter Bachmann: | was born in 1940 in Basel, Switzerland. |
studied in Zurich, travelled a great deal in Europe, Africa and
India, and published a lot of journalistic work. | am not the
first editor of DU, but the fifth. Each editor of DU has made
his own imprint on the magazine, while following the original
line sketched by the first editor-in-chief, Arnold Kubler. He
created the magazine in 1941, and in the first or second year of
his work he already came up with the idea of monothematic issues.
| won't go into DU's entire fifty-three-year history. When |
took over the magazine in the summer of 1988, | re-established
some ideas which had been formulated at the very beginning, and
| applied them in the content of my own time and experience. We
resumed using the old size of the magazine and made each issue
strictly monothematic while widening our cultural horizons. We
want to be different from the average European magazine, which
just gives an account of reality. Instead, we want to define
what culture means for society.

As for who | am, | consider myself first as a journalist. |
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worked as a literary and theater critic for a long time and then
concentrated on writing feature articles. In German, we have a
French word for it: "reportage” — this was a main interest of
mine as a writer. | have also written a novel, some short sto-
ries, a collection of feature stories and other things. | have
also written for the Zurich public theater, television and Ger-
man newspapers. So | have tried a little bit of everything, but
I always focussed on cultural topics — not only in the sense
of cultural products but of the culture of politics and what is
meant by culture. Perhaps my work on culture was more casual
than when | began managing DU. The idea came partly from the
readers’ interests or from what | thought could be done with
such a medium. When | became editor of DU it was a chance to
make a new start, which, as we can see, was very successful, as
the number of our readers has tripled over the last six years.

J: | am always very surprised when | read a new issue of DU.
Because it is completely beyond my imagination and | can never
imagine what the next issue will be like. How do you pick the
timing and theme for each issue?

B: To give you a simpie answer to a complex question, | think
planning and following up one issue to the next comes from a
mixture of both your gut and your brain. The brain can easily be
developed into an intellectual tool. You gather knowledge, learn
about traditions and customs, read newspapers and books — all to
understand what’s happening around you. But then the gut comes

¥ TMEE U / RS M 1988 4 TP 44t % DU ME S48 BRI/ @AM 12 DU ek,
MR FTEUR H DU B OB UL B2 T AHbA 1 ST A H DI AR .
Captions on p. 6 /Dr. Bachmann became chief edifor of DU In 1958, it has been DU's tradition in dorng monotiemadc
Issues. The sampling issues display a wide range of DU's cultural concerns as well as her unique definttion of culture.
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in, which is a very important factor. | use the word "gut", but |
could say "heart”. The gut tells you true feelings about a sub-
ject — what you find interesting. The gut also tells you when
the time is ripe for something. It tells you there is a pianist
like Glenn Gould, and there is a mystical cloud surrounding him.
This is the type of moment when we perceive and lock closely at
something and decide to use that idea. Then we start,

I'm absolutely convinced that to make a good magazine, you
should not follow marketing strategies or take surveys of what
people are interested in as a whole. Instead, as an editor, you
should follow your personal interests and curiosity; because you
are not only someone with a family or personal history but a fish
in a lake — that is, the contemporary environment. You have a
feeling for the temperature of the water. I'm not paid to do what
the readers want, but I'm paid to know what | can do for the read-
ers. That is a big difference. Acting on the indications of
our gut, we have been very lucky several times.

J: What's the border of your gut? What can you eat and what
is harmful to your gut?

B: | used the word "gut" as an indicator for how we select
subject themes. Now you ask me what the border is to the gut,
which means what is possible and what is not for this magazine.
When we began our work six years ago, we kept the old title of
the magazine DU, which simply means "you". It's a strange ti-
tle, but you don’t change a title which is introduced to the
market. But we changed the subtitie to DIE ZEITSCHRIFT DER
KULTUR. It's a little arrogant because it means "the magazine
of culture”. The signification of this title is that there is no
other such magazine and it is the most important one. The sub-
title is pretentious and also defines a very large field: what
is culture? There are many definitions of culture. But | think,
on one hand, culture is cultural products such as books, paint-
ings, musical compositions and their creators (though "product”
is such an ugly word) as well as the groups and mainstream that
promote cultural development. On the other hand, culture is
what | call a climate of historical situation in which phenome-
na penetrate everybody's daily life.

I’it use the past issues as examples to give you an idea of
how we work. The third issue we made was about "melancholy”,
which at that time was a contemporary phenomenon and a common
feeling among the Europeans. The idea of doing such an issue
comes more from the gut than the brain. Another issue of this
type had the theme "velocity". We felt that speed was a pheno-
menon which was everywhere and affected everybody’s life. So
we dedicated an issue to the problems of speed, including its
opposite — "slowness". It was a documentary about speed in phi-
losophy, photegraphy, science and other areas. We inserted in
the magazine a supplement with articles about slowness. Another
important phenomenon which interested us was migration. Millions
of people all over the world are away from home, emigrating, im-
migrating or wandering. And we did a number called "Migration of
the Peoples" several years ago.

The final example | give you has to do with wars. We live in
Zurich, which is less than 500 kilometers away from ex-Yugosla-
via, from Belgrade and Sarajevo. We cannot ignore the reasons
behind the war, which stem not only from the Balkans but also
from European history as a whole. And we cannot ignore the fact
that we are influenced by it and concerned about it. This big
war is not a cultural fact or event, but its circumstances, cau-
ses, and consequences concern us. So we decided to do an issue




