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Design Concept - 4%, #, &, & (moonhaus)

%(moo)
The formative thought in performing works is started from essence and nothing. which means
nothing in human time and spatial preconception. it is the start of design concept and preparation

of my works.

#(na)
It is a foundation of a rational thought, and also it symbolizes essence, which is the method of

looking for axis of design works via rational analysis and comparison.

M (woo)

®(woo) becomes the symbolic basis of design access, and it makes itself free from a wrong
observation because of preconception or minuteness. In other words, it is regarded as an
intuitive value. Besides. it becomes the beginning of absolute condition toward it climax.

*(s00)
My little wili originated from essence represents the stage of an expert, which is transcendental
form of informative thought via the course of essence and climax as all of streaming water
finally get together into the sea.

CEOQ of wallgadesign Park, Seong chil
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Visible design and invisible dimension, positiveness along with a space

Han, Young ho [Korean institute of interior design’ s chairman, design of sangmyung university’ s chairman)

The works of wallgadesign have displayed via the professional magazine of our nation’s interior and exterior design since a long
time ago. Its familiar color has been seen from the works of commercial and industrial space. Here are the design concept of
wallgadesign and its design identity which a special lecture of Park. Seang chil. the corporation’s head officer gave.

After he showed his students the completed works™ slides without any words, he talked about invisible space factors rather than
visible design elements that he showed the students. as it were, it is space feeling as interpenstration of space, transparency,

transition space. and sequency of circumstances and imagination of spatial essential positiveness in the future life.

Spacs is the essence of architecture and the objective of an architeeture construction. Space is oxpressed via & perceptional
and visible form concretely, but it is actually recognized through a physical phenomenon and an abstract effsct. The general
view of modern spatial modeling is that the variety of experiences is fragmented according to each different periods and
places and is expressed in each memory as the direct objects. In other words. space has an effect on individual perceptional
and visiole form to make the definitec space experienced variously according to the production of spatial design. The diversity
of a modern soclety. technological civilization and a complicated circumstances is significant for the efficlent utilization of a

high space. so utility of space becomes a matter of concern and interest in a positive aspect.

He studied in architecture at a university and in interior design at a graduate school. After he learned the basis of them via
social career and experiences for about 10 years, he started business in 1992 as a designer. he thinks of the basis as

e power s modeling's solidity and the details fineness becoming a symbol of

important in every works. and his compe
wallgadesign’ s works.
Whatever. Wallgadssign and a interior designer Park, Ssong chil’ is a good madel to our design circle. because they have
maintained the spirits of &n artisan ‘Not Big But Best' even though our society is the capitalism-centered.
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The attachment to our space and The Pursuit for Minimalism

Kim, chul (Korean Society of interior Architects / Designer’ s Chairman)

The words of 'minimalism’ in architecture derived from ltalian architecture’ s magazine” Rassegna’ of. December 1998. At this
time, ‘minimal’ word is emerged as the main issue of the times. And it is started from Charles Jencks” simple ideas that this

word is used for the public architectural culture as the new movement of architectural space late in the 20 century.

Heidegger named a empty space in the middle of a dense wood ‘clairiers’. The empty lot is the main place where a event or

incident of the wood takes place. For instance, animals meet one another or quench their thirst there It means that an

individual phenomenon try to talk about light, which makes the individual phenomenon display and the open space that should .
exist more earlier than light. In other words, the light enables lightness and darkness of the open space to enjoy each other.

Accordingly, the open is free to the change of a color tone and rhythm that occurs in it.

M.Benedict explained this emptiness with the meaning of Japanese 'ma(f)". The emptiness implies the meaning of

calmness, clarify and clearness’ .

Comparatively, the early works of wallgadesign, ‘Kunstbe and ‘Papyrus’. seemed to contruct its space boldly with
dismantlement tendency. After the attempt to experimental property of matter. a detail propsrty of matter and a sentimental
design display the chracteristics the expression of the the extreme temparance is notable. ‘RH- cafe’ and SJ fashion store. *
The works of the middle period, ‘moonhaus’, ‘Urigurutryu’ is expressing a invisible material of time and spatlal system via the
reinterpretation of light and wall.

In addition, the recent architectural projects. ‘Jungsaemmool building' . Mr - J house’ . is expscted to a systematic :ntegration
in their architectural form and the interlor space.

Meanwhile, with respect to the visual expression factors of interior architecture design. the attachment to comprehensive
spatial essence like transparency and invisible space's system is sometimes required more than the primary element like
sensuous expression via adornment and a new material.

Besides, it is expected that wallgadesign's pursuit becomes the oriental symbol that enables to access the spatial essence as

another methodology.
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Oriental Space Application

Urigurut RYU
Living Fair 2000
Living Fair 2001
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1. Exhibition room
2. Kitchen

Floor plan
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