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t for top, b for below, ¢ for center, r for
right, and 1 for left.
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{NATIONAL LIBRARY, PARIS) p; 7r Anonymous,
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Radoux, Ludwig van Beethoven (Grandfather
of the Maestro), oil painting (OTTO REICHERT,
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22] Caspar David Friedrich, Wanderer Above
the Sea of Fog, 1818, oil on canvas (IGDA,
MiaN) p; 22r Anonymous, The Magic
Lantern, circa 1870, engraving (MARY Evans
PicTURE LIBRARY, LONDON) t; 23 Hanfstingl
from a painting by J. Stieler, Friedrich
Schelling, lithograph (HISTORISCHES MUSEUM
DER STADT, VIENNA) t; 24 Edward Scriven,
Muzio Clementi, engraving (IGDA, MiLAN) p;
25 Original edition of Symphony No. 3 in E
Flat Major op. 55 “Symphony Eroica”
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26 Deluxe binding of the Piano Sonata in D
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Haus, Bonn) t; 27 From a pocket notebook,
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VIENNA) t. 29 The Heiligenstadt Testament,
October 6, 1802 (STATE UNIVERSITY LIBRARY,
HamBurG) p; 301 Anonymous, Karl wvan
Beethoven, circa 1825, miniature

(HISTORISCHES MUSEUM DER STADT, VIENNA) t;
30r Frontispiece of the original edition of
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34 Anonymous, Antonia von Brentano, circa
1800 (PrivATE COLLECTION) t; 36 Herbert von
Karajan (RCSIGDA, MILaN) p: 37 August
Borckmann, Beethoven Conducting the
Rasoumovsky Quartet (BEETHOVEN Haus,
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engraving (MAry Evans PICTURE LIBRARY,
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Master Singers, 1993 (DEUTSCHE OPER,
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Werther, 1778 edition, engraving (MARY EVANS
PicTure LIBRARY, LONDON) t; 41 Anonymous,
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Normal Life (MARY EvaNS PICTURE LIBRARY,
LoNDON) p; 42 Anonymous, Scene from
Goethe’s opera Egmont, engraving (RCS,
MiLAN) p; 43 Scene from the Stanley Kubrick
film A Clackwork Grange, 1971 (WARNER Bros;
THE KoBaL COLLECTION, LoNDON) t; 44 Le
Campion, Pilatre de Rozier and the Marquis
d'Arlandes Make the First Successful Flight in
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L'Histoire de I'Aéronautique (MARY Evans
PICTURE LIBRARY, LONDON) t; 45 Anonymous,
A Session of the Congress of Vienna, popular
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t; 46 Gause, Franz Joseph at a Vienna Ball,
1900 (DoGr ARCHIVE, FLORENCE) p; 47
Anonymous, Jokann Strauss Jr, painting
(IGDA, Mnan) p.; 481 G. B. Lampi, Andreas
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Frontispiece of the original edition of the
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(BEETHOVEN ARCHIVE, BONN) t: 51 Queen of
the Night from W. A. Mozart's The Magic
Flute, opening of the 1995-96 season. La
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t. 55 A Page from Beethoven's Conversation
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STADT, VIENNA) p; 58b E. Kaiser, Clara and
Robert Schumann, drawing (IGDA. Moax) p;
59t Caroline Bardua, Carl Maria von Weber,
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60 Joseph Kriehuber, Anton Diabells, litho-
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