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Cherished Dawn Blossoms
Foreword

Ye Mang

The title of this bilingual collection, Cherished Dawn Blossoms , re-
minds one of a bouquet of reopened blossoms. These blossoms of Chinese
literature were once in full bloom in much-read books, in teachers’ cur-
ricula and on the lips of students. Time flows like water in a river. Ten
or more years hence, those students would have grown up, but whatever
positions they might hold in society today, they will never forget those
beautiful pieces of prose, poetry and stories in their old school books.
The sound of the classroom recital of those masterpieces still echo in their
ears, making them nostalgic for those school days.

One day, an idea suddenly hit us, the editors of this series —
wouldn’ t it be wonderful to pick up those cherished blossoms and arrange
them into bouquets for our readers who would probably lock at them a-
gain from a new perspective, a matured aesthetic judgment?

“Dawn blossoms plucked at dusk” is a beautifully evocative phrase so
familiar to all Chinese people. This is mainly due to Lu Xun, the great
man of letters of half a century ago, who published a collection of essays
by this title. Since then, it has been used to refer to collections of things
of the past. Lu Xun was 47 then and was by no means at the age of
“dusk.” By “dawn blossoms” he was referring to wonderful things he

had seen or experienced when he was a child. He once wrote:

“For a period of time, I often recalled the foods I had eaten
3



when I was a boy, such as water chestnuts, luohan beans,
jiaobai , and xianggua . D All these were extremely delicious.
They were the catalysts that triggered my homesickness. . .
Only in the memory, do those old sensations still linger.
Perhaps they will beguile me all my life, making me look back

from time to time.”

Most of the readers of this series will probably be much younger
than Lu Xun when he wrote those enduring words. But when you were
in school, you were maybe only a few years senior than Lu Xun when he
savored those flavors of home. However, you may be far from the time of
“dusk” — probably still in the prime of life. Therefore, we have decided
to change the word “dusk” to “cherished,” as their pronunciations are
the same in Chinese (zi). We would liké to remind readers to cherish
childhood and cherish the books you read in schools.

The “old sensations” are like first love, which one recalls every now
and again. Now that these masterpieces of the past were chosen for text-
books — be they a poem or an essay or a short story, from ancient times
or of the present — they have given the mind more to chew on than
chestnuts or beans. In this sense they are even more precious.

“Isn’t it a pleasure to review what one has learned from time to
time?” or “To learn something new from reviewing the old.” — These
are famous lines by Confucius who was an expert in education. This was
our first inspiration for compiling this series of books.

The second reason, which arose in our minds almost at the same
time as the first, was to include English translations. Reading the

@ These are foods special to certain areas of China: luohan or “arhat” beans are
a kind of broad bean, jiaobai is from the stem of a wild rice plant, and xianggua or
fragrant melon is a fruit similar to a ‘small honeydew melon.
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Chinese masterpieces against the English translations, or vice versa,
would be a very good way to learn English — or Chinese. As we are now
already on the threshold of the twenty-first century, learning other lan-
guages is a must for a new generation entering the new century.
However, perhaps some of us may have forgotten that the very aim of
learning other languages is for communication, for sharing. Some say
that the twenty-first century will be the century of the East, the century
of China. China has clearly become a hot topic in the world today and
will remain so in the future. Then to introduce China to the world and
tell people overseas all about us is a common wish of the Chinese people.
In the past, we may have read in English-language textbooks, literary
works by Shakespeare, Byron, Shelley, Dickens, Scott, Austin, or the
Bronte sisters’ Jane Eyre and Wuthering Heights. Maybe some Chinese
youth have forgotten about our own Sima Qian, Qu Yuan, Li Bai, Du
Fu, Luo Guanzhong, and even Cao Xuegin's A Dream of Red Man-
stons. And what about Lu Xun and his genius works? Perhaps we have
not realized that, while we have shed our tears for Jane Eyre, people on
the other side of the ocean are weeping over Lin Daiyu.

We are quite certain that reading translations of Chinese literary
writings is an easy but effective way to learn another language. At the
same time you will review these Chinese masterpieces once more, or learn
something new about Chinese culture. This is, as they say, killing two
birds with one stone.

English learners may argue that it is better to learn English by read-
ing the works written by natives of Britain and North America. Can an
English translation of a piece of Chinese writing be idiomatic? Don
worry — most of the translators of this series have English as their
mother tongue. For almost half a century, many English-speaking men
and women have come to China, fascinated by what they considered mys-
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terious Eastern culture. Many of them have actually settled in China and
joined the editors and translators of the Chinese Literature Press to pro-
duce translations of renowned classical to contemporary Chinese literary
works. Among them are Yang Xianyi and his wife Gladys Yang who
have made pioneering efforts in translation from Chinese into English and
have won great admiration the world over. Their skillful translations of
A Dream of Red Mansions, The True Story of Ak Q and other works
have enjoyed high prestige in international literary circles.

This series has been jointly compiled and published by the Chinese
Literature Press, known internationally for its literary translations of
Chinese literature, and the Foreign Language Teaching and Research
Press, which is popular among foreign language learners for its quality
publications throughout China. The two publishing houses have joined
forces in publishing this landmark series, which will be doubtlessly bene-
ficial to readers learning English or Chinese who are also interested in
Chinese literature.

Finally, we are most grateful to authors of the works included in
this series, whether they have long since passed away or are still alive,
for giving us the opportunity to cherish this wealth of Chinese literature.
We should also thank the translators for rendering them into such beauti-
ful English readings.

October 5, 1998
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Lu Xun/ Preface to “Call to Arms”?

When I was young 1, too, had many dreams. Most of them I later for-
got, but I see nothing in this to regret. For although recalling the past
may bring happiness, at times it cannot but bring loneliness, and what is
the point of clinging in spirit to lonely bygone days? However, my trou-
ble is that [ cannot forget completely, and these stories stem from those
things which I have been unable to forget.

For more than four years | frequented, almost daily, a pawnshop
and a pharmacy. I cannot remember how old I was at the time, but the
pharmacy counter was exactly my height while the pawnshop counter was
twice my height. I used to hand clothes and trinkets up to the counter
twice my height, then take the money given me with contempt to the
counter my own height to buy medicine for my father, a chronic invalid.
On my return home I had other things to keep me busy, for our physician
was so eminent that he prescribed unusual drugs and adjuvants: aloe roots
dug up in winter, sugar-cane that had been three years exposed to frost,
original pairs of crickets, and ardisia that had seeded. .. most of which
were difficult to come by. But my father’s illness went from bad to
worse until finally he died.

It is my belief that those who come down in the world will probably

learn in the process what society is really like. My eagerness to go to N

@© Callto Arms, Lu Xun's earliest collection of short stories, contains fourteen stories
written between 1918 and 1922.



