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Man’s life is only able to do a thing throw all one’s
energy. On one’s deathbed, man feels still the matters
are not over and are not just as you wish.

He belongs to his own nature. He expects to explore
the secrets of those one side of the horizon, he will
want to walk uncesingly ahead, but he knew the hori-
zon would move unceasingly along with his exploring
to one.

He took unable to realize one as final aim. Ir interweav-
ing and hardship feeling with ideas it look as if it is
nature.

All are contrary to reason and opposite and comple-
mentary to each other, interact as cost and is a moving

in endless cycle.
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Dongyangmaying

by Liu Yushan

PREFACE

I was born and grew up in Peking’s hutongs (lanes), and
naturally, [ have profound feelings for them. Whenever I
see the weather-beaten old city walls, the old doorways
under the shades of old Chinese scholar trees, a nostalgia
will well up in my heart, and I cannot but stop and watch
them with fond feelings. Hutongs are living space of Pe-
king citizens, which have served as a stage where sad and
happy stories of generations are performed. They have
witnessed the changes of society and history, and are also
a product of them. In spite of the fact that they are age-old
and some of them are changed beyond recognition, yet from
these hutongs or a single aspect of them, we can still imag-
ine how delicate and charming they used to be or we can

bring to mind so many thing associated with them.

Pcking’s hutongs are beautiful inside as well as outside.
They are dignified, generous, simple and honest, and
thought-provoking, very much like the quality of Peking
citizens. This is no wonder because they are creation by
peking citizens after all. Any courtyard is different from
another, though they are all unified in the entire space of a
hutong.And any hutong differs from another, but all
hutongs are harmoniously dependent on the whole of the
city, and just like the blood veins in a body, none is
dispensable. Along side with those majestic-looking
palaces, magnificent temples, straight and wide boulevards,
they make up the whole image of Peking, an important part
of the city. If you make a copy of it and place it in any
other country in the world, it will appear out of place
altogether. For its beauty lies in its entire entity, and it

also enriches the city. Besides, it cannot live if it is up-
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rooted from its Chinese living environment.

In my opinion, which might sound naive and idealistic,
the best way to transform a city with such historical, an-
thropological and cultural value and its uniqueness in the
world’s architecture is to preserve the entire ancient city
and build up a modern one with Chinese characteristics
beside it, with the old and the new setting off each other
and forming a pleasant contrast. If that cannot be attained
because of the of financial and material strength, we should
ask experts to pool their wisdom to draw up a complete
construction plan which will preserve the style and fea-
tures of old Peking and comply with the needs of modern
society. A paramount principle should be followed: any
partial or detailed alteration must comply with the needs

of the entirety.

in the long course of transforming the old city, however,
there have happened so many distressing things. For one
thing, the demolition of the city walls, the most unique,
gigantic and intact city walls of the world are destroyed.

Our construction of the cities is changing their faces day
by day, and especially, construction in Peking has made
big strides, its achievements being admired and praised by
the whole word. We have, however, also heard mild and
strong criticisms (of course, if they are correct, they can
serve as suggestions). Once I asked an American architect
of some reputation for his impressions of Peking. He said,
“Parts of the city are simply beautiful, but as a whole, the
city lacks clarity!” As a painter, I certainly understand how

Beixinhuajie street

AL HT e

embarrassing it would be if I failed to give a clear image

of the whole picture.

Now that the old image has lost while the new is not
clear enough, we have to try our best to make up for it.
Regrettably, tall buildings have been put up these recent
years in the way that “each paints in his own way”, pre-
senting a most disharmonious picture. Take that section at
Wangfujing Street. A magnificent-looking hall “stands
attention”, while to its left a tall building “stands at ease”,
and in two years another tall building will be erected across
the square, which will “turn right”. Construction without
consideration for the entirety like that has repeated again
and again. I cannot but ask, “What will you look like in
the future, my dear Peking?” In such a mood I linger a
bout in the hutongs which are being drowned in the seas of
tall, modern buildings. At such a sight I cannot help think-
ing of the features of old Peking as if I saw in a broken
piece the whole appearance of an ancient clay vase. Yes,
indeed, the existent old houses and hutongs still reflect the
city’s original, historic features, bringing to people some

nostalgic, spiritual condolence over the ancient city.

It is out of this feeling and awareness that I highly ap-
preciate Mr. Shen Jiguang’s fruits of hard labor.
Meanwhile, I adore his unswerving spirit to materialize his
pure and good-will wishes in the past decade and more.

May we wish to be able to say “hello” again to the build-

ings in his pictures in a decade’s time.



L
(16 EKZHER,

LA

B4,

'.',Zf. it

fiff e

Doujiao Hutong

Bl T it Ik

e T REZE., B LIERERK, /£H1984
#1996 f+ JLAER [a] B, A bR, JLPER T
LR AEPFRLL R E R, SRR AR, ARIARE
HENIFE T, 38 T 216005k 8 R, Mgk
11200 2@, TRA TXATEEE. £/LFAH
“EHRIA 2 5, A A 1k — 3R S R R R SR
#, JAERLIETEEFS. FRNBEZEURLER
SRR, FE T X ERSCARIER R,

X EAIE RS — A E A
2 RS TR R, REIE ST
TR “HAITERET: “HIoerABLk A B EXT R
2 (a2 E T AR L, LA T Y
2 ER AR T W XTSI TR
FopiE | ISR, e TERMBRIARMEX Z
s sk o ik ol B PR R ARHE: LilE, ARE
IEATRE DA B (R B2 - PR TR R E AR
Hoer | Ui, RERSSE, mElilE e bt 4
FofRid, TRATEE AR i — BRI T, bhanfik
Skt DR S, M X B R SERRY SOk
oy RFEFR - TRITHACA B bt TEAEART
S X LT, YARRERAC. Mkt
SIS R ETRD ], HIE/EX R,

TRA R LR TR, KL PR
= TRALI SN, REKAEE ZRbEIRIT A
X B AN B A TR E B
KR IIEORIE sy B, KB ET
X HEETE IR 4y, BKEX ik AR Bh b SR T
Mgk, fiEm TEMERZBEBR Y HBHEK

5



BT, [RIRHR A AR B B A S,
XA BB BRI, A MR
5, RREHE LT RIRAT/N M BELRN, 2
“IRIET B VRS SCIERLIF A 0I5, (Hik e{L 48 5 14k
REF. telhBE—HEEBIHELEH, EHFE
FAETERKHHE T . JUERTHI—K, RAEIE i
BT, SETMIEFEETIER, WH N, Lo8E
WINERE “EFET EDSCRIRERE ., AR MREH .,
W FESDERFBIANT, ¥ Ui IRAE R T8
Zy T, “LFRSERERREGER T, Miftl CH
“FLLEHHIMGE AR, £ R, m A O
PTERIAAE" . ERBR, ERRRIBAR “KAX
" Fok B 2ieh, ALIERR), ERMZALK
LHZAX A CAEFNERIHRIE T,

i LA NS ORI E—RiEEN1T
ERY B, EAABH A CRED “WEE", gk
YR ERI B AR A S Y B R W,
f HIACH SR B R i BB AR, (A iX A
BRE LB FIRTIARL, BT T R B i 1l
HAEA AR EFFIRE T R ARV R L, MTERBRES
BX AR TESOELME B R 20T ‘B 5 “ A7
RICERRIIZ R, tAERIR BN EilEE, 1~ RE Y
BRG], MEREND TR R, BRMAE
Bk, FEMSHANI—FR. S RYkmE
WA (MAEFTRA PR KL, fiEd T4,
I A E AT “PRET, AR T ADALET,
AT AN H 2 A SRR RIS B R, #EAR T AR
25 5B IRENEL: mERKIHLES, €

Jinmao Hutong

WA FTRESE R LA — A S R P,

Bl At A AL A 2 ERERAE S, AR A
MR, (RE RIS RS, FETAIRETE. SR,
R ——tRZh A7, TCEeE B B LA
WAEIR, LABEK T it SR AR, “RA7
KRG o, o ol BT By A 15t SR R 3
fif, LARCHBSE AR SCL RIS, oA H L 4]
ERX T ML, MRS 2R B LR
8, Jetinfh, fEAHHE. BT TR LRI Z A
WL, FRanthRS “BURh, Al EE, RN LLE &
BIRCR™, “BAZLT BIRLF (b—F AR, “58
KL DEHTRNBER”), Mo Mt 5= Bk i A4
BT “PRAERDIE” BOXERR. M, IRAAEART, A
ZFHIRAT H SERS KB AE ., ATk SRR
ALTTHETERIE RN (RiA R (LRI RY), fik
AXEGIRTIETRAEE ., FAh, 00, b T “WiiEsk
WM ERLF, EWRER, EEAH LM RITEK,

B, Rl ik EEX A RFBIGRT “i
ETS R IRE ., ATInER R R, T
MRS, LU TRERMILL, UASHAENESL,
ERER, W LA E, RoRS RITERS A R
NGRS AEESE (7] ER xR R 2%t
BWRISCF M) X R AR R 1285, ™R,
Kim M, FERRTRE IRA R AT E—a %
L2 BRI, AR E S N AEHE R A, XA
HAHFMREW., (RELFEEMNEIS, X EH.0%
HUHY 22 (AT G R (A] , %I B T4 ARt e, 725X —
FiMT, BAh EEITHGE, NEAEMS AR




. %X 'IJ'III.il' ,

Fospt 7,

Xixinglongjie street

Nanyudai Hutong

i T A AR Il

TR, ERENZIEEhAE R, Ry S 2
Fy, XEERE, EETIRERT AT B3R,

PR R ATERT, BZABLEAINEPRSERIIK
WS, Akt BB LA AR, B
iR ST NG v B pE W /S S DN DT
IARESTTHE, RIS SRR AL AERL, AR, OH, K
& HANHI BT, WK ET, 1T AR R DR
0% e S X R HAER P RA AT R
BTy . ARISCILEAE SO T "7 1y, X,
(TR 4R T S MBIIE, fREAHERTITR TR
CFRRERITY . BB ERZAME A HIE, BAK,
WSt (Ztey. M5BTz, feie R "o
7, MA—FAREE I A, TR, Tk
It By TAR ALk, IR — AR PRI, e
KRBT YRR ERES, FifeEinibg—
AT SO T, i —RRBTIRAY 5 s HeRE . 1]
THRAEE, Fuxzhds. HESE 97 il
AN 2 ERIENE. f BT A ALt ial 255 L
Fik LRI R SR,

EAE R PRk, bR A — B OCRK
IR R, AnERE T S = U T IR, IR A,
SELTERIkeE, S Br=esiika, F%. £
R e R, RREITER T CERT (EE
AL ) A BN, BRI TE I
“SCRRE” —— 4 2R5X RREE A PRAVE L EIA ]
HOesE, HNMERE, EEIHIER—FfEs. BIRIE
EERBAOCE AT B, kMR A e &£5H, LE
EITHCREHC. S EMEUTE T EER “EX
G, REX “FWH” EHRE LR, TSR



bl ] AN (/%K) il

HHEEATED B —MRIR, FE& Lk X FE

AL

1B bR i8R RE T Rk LR R BUR . iRy
ERAR EWEE, HAFRATIUAR, &R TR G DY, R
SEFRX LR CIRE TS, B, "8I3 fEh%
RS WEARIEEE, 25 T EAE, LB
Ik, XEEREREEERYIAF, AOGHEEHTE
ENEH AT, Wit f{ 2 (& QIR By ",
e A BRI R, SOEEEE, thiERitgherr
& DERIRA, MRS AR, phat Rt
TEABRIE “R” S, A EEEZ EaR T
R R BT AR R S A SRR k. @
RIEA ,, UEFMFUALIE Bt ARmHasE “BHET &
B S SRR R P 3R S TLAREE BRI ERRAME A DL
BTRH. hE OB RTTRAAZMERER, H17
F 5% %, BRRELTUAMBYITEE £, BIEMBRT
RUAIRLHREERL

LRGSR R LRI R SR, Al
BT, TEAEEES ", £/LFRSHEK
FiEF, t—WRETRAER, BRI
CEE”, B —ANUEHRRN, YR ERATRE
£, —AMERAE LSRG X LR A &
RIERIRR, EETROMZR T Z . thiifpr
REMFIEER R, A B RF A
MRES BRiE", fil, “FERFSIREREIR
K™ TRMEH Br. il “HEI-ARAEL
EWIHBEHIRG, R, LA, PEER
WA TR THE B, RIS E — AR
RFBHARE T, ERBERIIGE, EAX

Nanbizi Hutong

i el B Al 1]

B ML T FET, B 1992 80 -HIEE,

sk B, MRV “ REHRE T/ RI—K
BRI, CAMERE - AEHH LI TRIE
WEEE, £ T XEBEEZE, REWATERE
BEARY “RBET o, AOEETA BN 2 EERED, It
BT ANEAERE N EZ, EIEE T ARRREREIRER
BEPHR, EEMEY L, REEHNE, Rk
ZB%E,

LR, THABRERAS AR ETLHREY, F
K ERSRBBRSTHACBBNRE, £ 120
HERR, FRBEESTE, RERLIART
ftb A F ah BT AR LR, 1RARM “IRIRT X —FhC
CRAE TRER SRRk, HEBRBMIEIEAEFR
%, TR, BTGB, EIRIH Z AMHELE, &
AR B, EES, NEAETREE. [k
R, FRREER & BARNER]

WARLASIRX IR, & HERN—AKXTHE
B A, L DRBI AR, R2d/DRITH
W EARA, BRI EES B, i
PRI I GUIR LY, SRA X P &k r e
o B AR H AR “PrR” RUBERE. 7EiXH
7l AR AL B R IIRIF ST SRS e A RY T
o, hELLA NERRE, MRSt EREEAC
WHIRAT 4, Weh R BRI E . FEVRBIFREHED
ERENEHE, KRB ORISR L
ZREK, ERMTFRAIRETE, EE®A RIS
M EAIE,

1997 £2 H



B AR, ATEREEE, PR Y
B dARE, OFRRFEY (ERSSREAE, AERTE.
R A /NS, AU TRERALE, B A JE A BB/ IR ER L.

Eeer (JFEESKR) MM

i)

ang Hutong

Cuzh

by Liu Yushan

VESTIGES OF THE
ANCIENT CAPITAL

A painter who is accustomed to his paint brush and cloth,
Mr. Shen Jiguang, making use of his spare time,went over
again and again all the lanes in the Eastern, Western and
Xuanwu Districts, and managed to have taken 1,600 pic-
tures during the past decade and more from 1984 to 1996.
He selected about 300 from the pictures to make it an album,
and thus produced a great work of art, which records faith-
fully the vestiges of ancient Peking. Surely this is not the
first album of such kind, especially after “the hutong craze”,
a few other albums of such content had come out. I do not
think Shen’s is a redundant work, for each photographer has
his/her own interpretation of the hurongs, thus enriching our

appreciation of the ancient capital Peking.

Perhaps that would make the scholarly circles of the capi-
tal , where so many “cultural researchers” are gathered, feel
rather shameful. In one of my essays, I criticized myself for
“turning a blind eye to those familiar sights™: “As a matter
of fact , we face those symbols of the city every day, but
never delve into their cultural significance or not even the
city’s meaningful structure! We are lost in our “desolate feel-
ings for history” or “bleak feelings for the changes of the
world” that rose from the two words “ancient city”. We have
been self-complacent for the ready but outmoded
sentimentality,never having tried to appreciate Shanghai as
the over seas observers did, and of course, we have not been
able to appreciate the Forbidden City, Tian An Men Square,
Tian Qiao as Roland Butt did to Eiffel Tower. We have not

9
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even started such fundamental work as sorting out those
documents about the great entity to which, “urbanology”
has provided with clues... We have not yet made serious
studies of Peking as an object for scholarly studies. I was
among the criticized, needless to say, and it was at that
moment that my attention was arrested by Shen’s

photographs.

The materials for Shen’s album came from almost all parts
of the old urban areas of Peking. His photo journey started
from hutongs, where he had long lived, and covered those
parts of Peking, which he had at first given no thought of:
the Forbidden City, universities, etc. As he focused on those
parts of the city which were disappearing, he took in the
city’s changes, a Peking that was undergoing great changes,
fused with his own emotions. During that period, there was
the “craze for hutongs™ with a large number of books about
hutongs displayed in book stalls in the streets; and soon
afterwards, “nostalgia” had become a topic of the day for
the cultural critics. Shen, however, did not seem to have
anything to do with them. Day after day, he traveled from
hutong after hutong, carrying his camera, to search for what
he wanted. One day a few years ago, I bumped into him at
Changdian, where I found him stooping over something on
the wall and made a picture of it with all his attention. That
was a brick engraved with “Bao Xiang kiln”. It was a week-
end and around him were people enjoying themselves. He

once said that when he saw his colleagues “going down to
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the sea” (a present day jargon for “go in for business™), he
felt that “the firm and strong shore seems to be shaky and
dangerous”. But “he stood firm on his ground, and holding
a broken branch, he drew the circle he was fond of . In the
midst of the hubbub of “pop culture”, what Shen had chosen,

in my opinion, was to hold on to art and its value of existence.

A book written by an overseas friend is entitled *“Urban
Eden—Footprints of a Roamer”, in which he defines him-
self as a “looker-on”. What Shen has done is certainly not
“browsing” or “looking-on” in the sense of the expressions.
He thinks he is closely bound with the city he is
photographing. This, however, does not mean that he ac-
cepts it without criticism. He photographs the ancient city
which is being corroded by time, and he records its changes
as living environment. It seems to me. what is more signifi-
cant is the relationship between “man’ and “city” as inter-
preted by Shen in his peculiar way. He traveled through the
hutongs, not merely attracted by what he saw, but it seemed
more likely that he wanted to experience the past history,
thinking of the individual and history and trying to search
for the connection between himself and the world. It was
not purely out of accident that he chose hutongs (but not the
newly built Chang An Avenue ). He does not try to cover up
his “nostalgia”. If we transcend the vision of “fashion”, we
may as well recognize that nostalgia has always been the
trend of human sentiment and rooted in the deep of human

experience and sense. Whereas this, in the course of
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modernization, may provide some food for thought.

Going through Shen’s photo works of Peking, either those
are or not collected in the album, you can find his partiality
for part and fragment. He calls such “part” or “fragment”,
as “vestiges”, where, no doubt, dwell his deepest impres-
sions of life, which has formed his basic method to deal with
his objects. In the world of “vestiges” there is the broken
living world, falling apart and the disappearing of cultural
harmony of the ancient city. Not only does he reject the phan-
tom of “entirety”, but also “artistic” polishment, decoration
and sweet vulgarity. His almost exacting sense of art, such
as his partiality for “simplicity, purity and incompleteness”
as well as “draft effect”’and “carelessness” (he has told me
again and again: “Perfection somehow gives the impression
of mediocrity”.) has made him adopt simplicity and clumsi-
ness at the expense of symmetry and equilibrium of “stan-
dard composition”. You can easily imagine that he has dif-
ferent reason for his fondness for winter from Yu Dafu’s.
What he is obsessed with is not “the great leisure of north-
ern life” (“The Four Seasons in Peking” by Yu Dafu), but
the solemnity, simplicity and quiet without embellishment.
In my view, his fondness for “broken stalks and faded flow-

ers” tends to be stubbornly biased.

In this connection, you will notice that this amateur
photographer’s partiality for “condensed stillness” and

“heavy dignity”. With the fixed position of the camera and
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the intentional repetition of the same angle, the “wall”series
and the “gate” series he photographed present a complete
composition of block and surface, displaying amongst bricks
and stones human living environment and their attitude to-
wards life (footnoted by the couplets on the doors). These
different old doors and walls, either majestic-looking or af-
fable-looking, provide you with stories, stories that can be
made into a book, and its stillness that has been extracted
from actual life implies certain abstractness. Moreover,
guided by the author,you will, from the carefully selected
photos, experience time,time that is depicted by reality.
Viewing the photos in such a perspective, you will find the
traces left by time on the walls and doors animated with
history. Therefore, this album is more suitable to be regarded

as a reading text of “time”.

Also you will notice that in contrast with those buildings
of city’s landmarks, Shen’s camera has been focusing on
those odd things of ordinary people: half-eroded bronze
knockers, dented threshold, millstones as wall protection,
pillar bases, stone rollers and mortars, roofs with tile moss,
water vats along the lanes, cane chairs and wooden stools in
the doorway, bird cages, flower pots and fish basins...all
this being most “nostalgic”. People’s cultural sentiment is
always dependent upon “things”. For this, the famous clas-
sic novel “Dream of Red Mansion”has provided classical
evidence. You can also easily associate this with “Remem-

brance of Dreams at Tao Cottage” by Zhang Dai, “In Praise
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of Knickknacks” by the serious scholar and thinker Wang
Fuzhi, both by recalling “knick-knacks” they cherished the
memory of the way of living and existence that cannot re-
peat itself. Shen Jiguang reads the disappearing metropolitan,
in an attempt to catch its bleak poise in the setting sun, and
what he conveys is not only the vicissitudes of a big metro-
politan city, but also the information of passing history and
time with traces of the turmoils in the “things™ and “ordi-
nary life”. He endeavors to entrust personalized time expe-

rience with simplicity and amiability.

By the lens of his camera, he also directs his attention to
objects with documentary significance, such as San Yi Ho
Goods Store with carved brick sign, Yi Ji Cloth Store, the
opera stage of Yangping Guild Hall and the corner stone of
the First Midwifery School. He takes great care of the tech-
niques he employs for fear that they eclipse traces of “his-
tory” (mainly, of modern history). What he wants is “docu-
mentary” without ornament— of course, this can be attained
in a limited sense. Viewing with a camera is selection, rheto-
ric in writing. Artlessness is a kind of art. You will under-
stand Shen Jiguang’s intention: let the objects voice and
explain themselves.shen believes that he has understood the
“substantial language” of the object, although this “objec-
tiveness” actually cannot but be another form of emphasis
on the photographer as the subject. And the author have no
way to escape from the paradoxical situation.

The pursuit mentioned above leads to a special effect in



