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KPEBRZEARE: 1979—1989» B H P95 —FR S B 408 FF A K th R B Z AR MR A
RBHGREE, ABEUT700 ZHERFMETRE-FERNATARZEZARE PR EEMARE
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CPEBARZARE: 1979—1989) B—FMIEEHENELE, BEHRIEERE T rMPhPEZAR
—HER I BB B AR —BEEROEE, FH iR U X B F 4 3 3 2 A KA T b it
ROBERRXFHRE., CUNEHFRBIREARRIMNEXERT B AERKRE. A B EEE
Hitn, BEMETAKRED. EXERITHEORR ST, EEUSERZRBIIEEARBHE
Az, UIRERRYNEMFNELEXE. SHKEN, EF CHIRLEHRBREN ZARE
RSB HEEER, EXhBEINAFE BT ZRAEMTFREHEEEL, EERM L,
fEZEER T A S ZERMBAERHENS5iFY, FEEFMARPEIRZAX —BE &N
SR T A MHERRTR.

Consisting of more than 700 hundred colour and black—and—white plates, A HISHORY
OF CHINESE MODERN ART: 1979— 1989 is the first of its kind to be ever published in
China.Concentrating upon individual artists and their works, the writers of this book carefully
examinc the artistic and spiritual identities of them against the social and cultural
background.While analyzing the devclopments of arts in various aspects, this book also gives de-
tailed introduction to the tides and debates in the critical cirele, providing readcrs with a valuable
referent source for understanding this particular period of Chinese art history.

A HISTORY OF CHINESE MODERN ART: 1979—1989 is a guiding book for those who
are interested in knowing the fantastic developments in the art world of China since beginning of
the great reform in 1979.With first—hand materials, the book discribes and analyzes drastic en-
lightenment and change in the art movements as well as in the individual artists, bringing light
upon the complicated and fancinating relationships between the artists and their times.In the
meantime, the book gives its plausible and valuable judgement, not without historical
objeetivity, on the varied subjects, providing the readers with sound basis for locating the
artists, place in this fast—changing history.
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Lu Peng born in 1956 Chongging, Sichuan.He attended Sichuan Teacher’s University
i 1977, where he studied politieal science.He graduated in 1981 with a B.A.in
law.Well--known as an art critic. he is the author of several books —— AESTHETICS
OF MODERN EUROPEAN PAINTING, MODERN PAINTING: A NEW
LANGUAGE OF IMAGES, ART—— APOCALYPSE FOR HUMAN,
ESCATISM AND RESPONSIBILITY: ON 20TH CENTURY ART AND CUL.
TURE {co— anthor with Yi Dan) .he also translated and published art books,
among theny are: W.Kandinsky’s CONCERNING THE SPIRITUAL IN ART and
K.Clirk's LANDSCAPE INTO ART ete.Lu Pang works as an editor at CINEMA
AN THEATRE magazine in Chengdu.

5 & 19560 FEETFMII, 1977 SEZXAM)IIKPEPITR, 1981 SERV, Ty
T4 1982 FHREETTGRMIT KPR EE, 1984 FEEN, HE, XEUFMLY¥
G, HUBEIMIE, ERTIIKERRHRIE. LRI PREE,

L HM CAFEBEN——3F 20 2B\ A XFERILHER), (hBSHE—K
T HHLETRIAY (SEXEK). FEBREEMETCEERNTEL. T U
B SR,

Ys Dan, born in chengdu, Sichuan in 1960.Attended Sichuan University in
1877, graduated with a B.A. in Chinese language and literature. In 1982 he went to
stucly at Michigan State University in U.S, graduated in 1984 with an M.A.in Litera-
turr Known as an established writer and critic, Yi Dan has published critieal papers
o art. hterature and other subjects. He also published novelettes and stories, and
Twi beoks: FROM CONSTRUCTION TO DECONSTRUTION— A CRITIQUE
O 20TH CENTURY LITERARY THEORIES, ESCAPISM AND RESPONSI-
BILITY: ON 20TH CENTURY ART AND CULTURE ( co— author with Lu
Peng) .Yi Dan now is a professor at the Chinese deparment of Sichuan University,

Chengdu.
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