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Foreword |§

Face painting in traditional Chi—

nese operas is the art of facial
make—up using exaggerated styles
and colors to portray the personali—
ties of various characters. It has a
long history. According to Weng
Ouhong, “Face painting in Chinese
operas had its emboryo in the totems
of remote times. It originated in the
rites of exorcism during the Spring
and Autumn Period, drew on the
styles of the masks used in drama
during the +an (221 B.C.—A.D.220)
and Tang (618-907; dynasties,
developed into the painted faces of
opera performers during the Song
'960—12791 and Yuan (1271-1368)
dynasties, and recched consumma—
tion during the Ming (1368—1644) and
Qing (1644—1911) dynasties.”

The different types of face
painting can be summarized into 16
regular varieties, including full face,

three—tile face, cross face, six—part

face, wry face, monk s or Taoist
priest's face, eunuch s face, shoe—
shaped gold ingot face, symbolic
face, fairy s or divine being s face,
clown face and freely—painted face.
Each color has a different meaning:
Red irdicates absolute loyalty; dark
red signifies a loyal and brave
general; purple indicates wisdom,
bravery and firmness; black indi—~
cates loyalty and uprightness; a
watery white indicates craftiness
and treachery; an oily white indi—
cates conceitedness and arrogance;
blue indicates firmness and bravery;
green indicates chivalry; yellow in—
dicatcs cruelty and ruthlessness:
tile—gray indicates a fierce and am-—
bitious old man; and gold and silver
are used for gods, Buddhas, de—
mons and ghosts. The types and
colors of facial make—up are not at
all absolute; there is great flexibil—

ity in the make—up for specific roles.
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Tian Youliang, the author, was
oorn in 1945 in Beijing.

Currently, Tian Youliang is a
member of the Society of the Art of
Traditional Chinese Opera Facial
Design, member of the Beijing So—
ciety of Painting and Calligraphy, di—
rector of the Bei jing Association for
the Revitalization of Beijing Opera
and Kungu Opera, director of the
Beijing Society of Opera Art, and
member of the Beijing Foik Liter—
ary and Art Workers ™ Association.
In his early days, he performed as a
Jing (painted face) actor with pro—
fessional troupes and later devoted
himself to the study of faciai design
used in traditional operas for nearly
30 years.

In 1987, Tian publisted a collec—
tion of mctchbox pictures of char—
acters from the classical novel Out—
laws of the Marsh. In 1989, he par—
ticipated in producing and publish—
ing a wall calendar of traditional op—
era facial designs. In 1991, his paint—

ings of One #undred Birds were

published. In 1994, he was the chief
editor of a series of DVDs about fa—
cial design. In 1997, he issued a single—
sheet calendar about the face paint—
ing of 28 consteliations and delivered
a speech cn constellations and
arhats in facial design on a CCTV
program on traditional Chinese
opera. In 1998, Tian appeared once
more in a CCTYV progranm and dis—
cussed faciai design in a Beijing TV
program. In 1999, he visited Singapore
witn a Beijing cultural delegatior,
where he was warmly welcomed
when participating in an activity
called “Spring Comes to Regions
along the River.” His works have
been scid in Japan, France, #ong
Kong and “raiwan. In recent years,
Tian has published several disserta—
tions on facial design, and he has
been invited to give lectures many
times. His works were displayed at
large—scale exhibitions in China and
were collected by museums, paint—

ing and calligraphy institutes anc

individuals.
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Romance of the Three Kingdoms

Romance of the Three Kingdoms, by L.uo Guanzhong, is the first
Chinese navel written in the zhanghui style (chapters introduced by verse
couplets). It is aiso the first Chinese work of historical romance. Through
the selection of historica’ episodes from the Three Kingdoms period (220—
280), starting with the Yellow Turbans Uprising and ending in unification
by the Western Jin Dynasty, the novel reflects the author’ s core Con—
fucian politics and ethics, characterized by antipathy for fatuous and
selfindulgent rulers and treacherous ministers and admiration for be—
nevolent rulers and loyal ministers. As early as in the Sui Dynasty (581—
618), historical episodes from the Three Kingdoms were already presented
in a variety of stage performances. In the Jin (1115~-1234) and Yuan (1271~
1368) dynasties, there wes a flurry of dramatic performances of stories
based on those of the Three Kingdoms. In the Yuan and Ming dynasties,
there were as many as 60 traditional plays with a theme on the three
Kingdoms. Twenty—one of them are extant today, all with Liu Bei as the

central hero and Cao Cao as the principal villain.
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Guan Yu

Guan Yu in Reunion at Gucheng. The first of the Five Brave Gen—
erals of Shu and Marquis of Hanshouting, he wears simple facial
makeup in red applied with the hands, with upwardly slanting eyes,
silkworm-—like eyebrows, a ma jestic look and military bearing.

A native of Xieliang in Hedong, he became a sworn brother of Liu
Bei and Zhang Fei after the three of them pledged mutual faith in
the Peach Garden. +e was without peer in gallantry, faithful and

righteous, but arrogant and self—important, and finally lost Jingzhou

and fled to Maicheng in defeat.
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Zhang Fei

Zhang Feiin Reed Marsh. An outstanding general of Shu, he wears
cross facial makeup (shizimen lian) painted in the shape of a butterfly.
The facial makeup is drawn in simple, bright colors, with smiles re—
vealing a kind of solemnity. Zhang Fei appears in many traditional
operas, so his facial makeup is not always the same. The variation
takes place only in the drawing of the eyeholes and the forehead.

A native of Zhuojun, he was a sworn brother of Liu Bei and Guan
Yu and fought with matchless daring and vigor, knowing well what to
love and what to hate. He was simple and honest but very hot—

tempered, and finally, because of his temper, he was murdered.
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Liu Bei
Liu Bei in Union of the Dragon and the Phoenix. A native of
Zhuoxian County, Zhuo jun Prefecture, a descendant of Prince Jing
of Zhongshan of the Han Dynasty and founder of the Kingdom of

Shu, he wears the typical facial makeup for laosheng (middie—aged

or older positive male character, usually with a beard).
An exemplary feudal ruler, he served his country and heiped his

people, implementing the policy of benevolence, laying stress on moral

education, advocating wisdom and bravery, cherishing love for both
commoners and talents, and taking honesty and sincerity as his car—
dinal principle. But due to his eagerness to avenge his sworn brother

Guan Yu, he was defeated in Yiling and died in YYong 'an in Sichuan.
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Kongming

Kongming in Borrowing the East Wind. Prime minister of the
Kingdom of Shu, a wise and resourceful strategist and statesman,
loyal to strengthening Shu with Liu Bei as its sovereign, he wears the
typical faclal makeup for laosheng.

Once living in seclusion in Nanyang, he stylized himself “Wolong”
(Sleeping Dragon) and was also known as Zhuge Liang. He was a fine
example for all prime ministers after him, an embodiment of loyalty
and wisdom. To repay Liu Bel a debt of gratitude for appreciation
and recognition of his talents, he worked whole—heartedly until his

hedart ceased to beat. His superb stratagems and resourcefulness

were admired by all. He died of illness at Wuzhangyuan in Sichuan.
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