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Book VI

Sabine Weiss

Unusual grace in Sabine Weiss is why she has always moved us. Known as the of French ohy,
she has really achieved an expression of tendemess that will never be worn down by the time. “Every pictrue for her
is an encounter and no just the thrill of an image... but the exchange of a gaze, a sign between two persons”. To her,
photography is an act of love.

Ruth Thorne-Thomasen

RAuth Thorne-Thomsen is an explorer. Since 1976 she has been on a quest to explore unknown territory, a world of an
ancient past constructed through the imagination of the photographer --- an archaeology of the spirit. Her j Joumey
involves a twofold path: a social course in which she records ies of a coll ious and a bi

track in which she seeks her psychic nucleus.

Jane Bown

Jane Bown began to work for The Observerin 1964. She received Gerald Barry Award for Lifetime Achievement and
National Honors.

She is very special among the women photographers in the world. It is not just because of her long and successful
career at the media (covering Churchill’s funeral being a remarkabie example) but primarily because of "her wonderful
ability to find the quirky and original aspect round the edges of ‘the main event'. In her portraiture she has used this
ability together with a naturat empathy to bring her subjects alive without caricature or cruelty --- reaching always for
their souls’best intentions not just their physical best side".

Lucia Radochonska

Polish by birth, Lucia Radochonska is a poet-photographer. She struggles patiently all her life on behalf of a certain
concept of photography, irreducible simply to matter, but passionately poetic. To her, spirituaf nourishment is eternal.
It is upon the principles established in their day by Baudelaire, Poe and Eliot that her photographs are wrought.
Therefore, she belongs to the category of ultra-modern yet mediaeval photographers.

Mary Ellen Mark's Indian Circus

Mary E. Mark is a well-known contemporary realistic photographer. From her unique perspective, she tells us about
various kinds of people who live in the same world as ours but are different from us. She is also one of the American
photographers familiar to Chinese photographers. From an interview to Mark, Vicki Goldberg, writer of the New York
Times, comments: She is our resident 35mm anthropologist, sending back revelations from the fringes of what is
called normai life.

After her first entry into India in 1969, she stayed there for twenty years. This collection is based on her 6-menth tour
of India, spotting, following and photographing 18 itinerant circuses.

Snieguole Michelkeviciute

Snieguole Michelkeviciute displays her photographic talent from the angles of social life and pure art respectively.
She embodies strikingly her own position and concern about social issues. However, she tries to conceal her sexual
distinction in expressing her inner thought.

Photo Dialogues

The "Photo Dialogue" is made possible thanks to a grant from Pro Helvetia, the Arts Council of Switzerland.It is a
project,in which in seeking a deeper p! ion of the subject matter, try to set up a communication with
their subjects and tear down a barrier between people.It is an attempt to both the photographers and their subjects.
The best examples 1o interpret the modern way of photographic communication are the Palestine photographed by
Randa Shaath,the boy boxers in training in the pictures of Martine Barrat,and the scenes of domestic violence
photographed by Donna Ferrato.

Cristina Garcia Rodero: the Occult Spain

The most important accomplishment in Cristina G. Rodero’s photography is a collection of her work ' Espana Oculta'.
This Spanish-bom photographer forces us, beyond preconceived ideas, beyond a folkloric perception, fo see modem
as well as ancient Spain. Her colse attention to her motherland is her endless pursuit. Therefore, the documentary
and ethnological value of her photographs is priceless.
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Sabine Waeiss

text by GILLES PLAZY
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"Tenderness" is the key word chosen by the organisers of
the Sabine Weiss exhibition. It may have slightly embarrassed
her but actually as a title it was something of an under-
statement. It is true that she has now been put on a pedestal
as the of French with her observant
gaze and open heart, her sensitive lens having covered people
in the four corners of the world. A photojournalist, therefore,
in the very French stream of "humanist photography” where
reigns the patron saint, Robert Doisneau, and grandfather
charmer, Willy Ronis. Gisele Freund should have been the
grandmother, but this old lady was perhaps too Incisive, and
too feminist. It is true Sabine Weiss is tender. This is what
immediately moves one as her life unfolds in photographs:
every picture for her is an encounter and net just the thrifl of
an image, the mere surface of a face half-giimpsed, but the
exchange of a gaze, a sign between two persons. Photography
as an act of love. During the summer in [taly, she leads a
training programme in which she teaches how to open oneself
to others, to cross the barrier between photographer and
subject and to break the screen of shyness without simul-
taneously breaking a sense of decency.

Youth—the word is a must. Baraly septuagenarian, Sabine
Weiss modestly does not brag about her fifty years of
photography, even when they are exhibited for us. Solid and
moblle and as with every good photographer who walks
unceasingly but only fires the shutter when her feet are well
placed, her ways are as patient and flexible as a nomad. A
ing for strong

traveller—not an
vivid testimonies and filled with pain. A walker—a walking,
whistling entertainer, capturing an image like a butterfly net
in the air of the times. Simple and fair. Without theories or
manifestos. Without social or aesthetic posturing. As an
amateur. How can one remain an amateur after fifty years of
photography? There is a rare miracle of the heart here and
Sabine Weiss is a2 marvellously young photographer at a time
when has a toward r ism, when
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lesser reporters know neither where nor how to click. Barely
anything picturesque. A great reserve before the exatic. A light
production { I speak not of the photographer's scheming but
of the production of the image which is up to her to pick)
without any great dramatic effect. It seems that Sabine Weiss
has photographed and travelled only to encounter faces and
gazes. With an astonishing freshness of the eye, that is, of
the heart. Never blase. And yet from her background, she
could have brought some wilinass. When someone gets her
start in the studio and in fashion as Willy Maywald's assistant,
when someone knows all the tricks of the somewhat pathetic
trade that photography is, when someone has forty years of
experience with the Rapho agency behind her, one must have
a particular grace to still be able to look at anything what-
soever with innocence. Ordinary experience makes old foxes,
Doisneau, for example.

In a retrospective, she hangs up a hundred photos. Only in
one do we not see 2 human being, nothing but a horse, as an
exception. This is also to say that Sabine Weiss is a photo-
grapher of the human—a word that suffices in itself without
needing to attach an "ism" to it. She does indeed giva us a
beautiful image of man, thus composed of the scattered
fragments she has gathered here and there. The image of a
fragile and dignified being still able to grasp itself again in
the depths of her, a spititual being. in the places of religion,
a church In Budapest or a temple in Burma, a young woman
and a bonze gather their thoughts; they seem to have found a
Kkind of peace that is perhaps the aim of an entire life. In so
reporting she is in no way religious, rather out of faith and
far from sects; but over and above every ritual, she knows
that there is something there that belongs strictly to man, a
certain way of being at peace with oneself, that is, with the
world, with others. it is within that peace that Sabine Weiss
always photographs, in black and white, in the play in which
the two forces of photography, shadow and light, reach a
balance.
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Sabine Weiss 1924/born in Saint Gingolph, Switzerland and studied in Geneva.

3 her 1o
's diploma. 1946/ moves to Paris. 1946-50/

1942-4. with Paul Boi: 1945/receives her

assistant 1o fashion photographer Willy Maywald. 1950/marries the painter Hugues Weiss 1951/begins to work for famous
magazines such as Vogue, Esquire, Life Time.195joins the Rapho agency in Paris. 1958/four photographs become
collection of the Museum of Modern Art in New York. 1959/Michael Tournier and Albert Plecy devotes an edition of the
TV series "Chambre Noire" to her. Her work has been shown in France, the U.S.A., Canada and several European
countries: the FNAC store in Paris, the Chateau d'Eau in Toulouse (1985), the Elysee Museum in Lausanne (1987), the
National Foundation of Photography in Lyon {1989), Visa Pour I'Image in Perpignan (1995), and Espace Photographique

de Paris (1996).
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