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Preface

LL.i Wenshan

From the day when | was in charge of ideological and cultural work in the 1980’s to the present day of my be-
ing chairman of the People’s Political Consultative Conference of Hebei Province. I have always been fascinated by
the mural paintings in Pilu Temple. More than ten times | have accompanied well-known experts and scholars to
visit the quiets secluded and mysterious place. At first, as I was viewing the heavenly and earthly gods with rib-
bons fluttering lightly on the wall as if blown by the wind. a sense of illusion would suddenly occur in my mind as
if the winds and clouds were ready to impress people. the ghosts and gods were going to come out of the wall.
Then. 1felt a bit perplexed by the mixture of Confucianism. Taoism and Buddhism. and the gathering of the Heav-
en. the Earths Human beings and Gods. After repeated visits, 1 began to calm down a little bit. Carefully ponder-
ing over the comments by numerous experts. | began to feel content and at the same time doubtful about the dates
and the explanations of the mural paintings. Each time I came back from the Temple. I invariably experienced the
great artistic appeal. at the same time 1 felt regretful because 1 did not understand each set of them.

Comrade Sun Qixiang has already applied himself to the study of the mural paintings in Pilu Temple for many
years with great concentration. He accumulated a wealth of historical accounts of past years and expounded the leg-
ends, allusions and artistic significance of the 122 sets of mural paintings and 500 figures. By cooperating with
comrades in Hebei Foreign Affairs Office and Hebei News &. Publishing House. he published The Murul Paintings
in Pilu Temple. in which both pictures and texts are excellent. and both Chinese and English are provided. Tt
should be noted that this is a grand occasion in the cultural excavation of Hebei Province. 1 sincerely congratulate
them on the resolute attempt.

Pilu Temple is situated in Shangjing Village. northwest suburb of Shijiazhuang. 12 kilometres away from the
city s Hebet Province. The village separates Hutuo River. sets off Mount Heng beautifully. stands on a lofty up-
land and is sparsely populated. This is just an ideal place for Buddhist land/water rites. As a tourist said in a po-
em,

I mude a special trip to Shang jing Village
out of admiration,
The ancient tem ple rests beside Hutuo River
flowing with no obstruction,
Overgrown grasses cover quiet and secluded paths,
Towering ¢ypresses reach high up to the clouds.
Since built in the Tung Dynasty many generations
Jaded away .
Rebuilt again and again time sli p ped by
Srom day to day.
On the painted wulls is still preserved superb artistry,
One will be dazzled by the beauti ful exhibits in endless array.

The Temple is famous for the extant rare land/water mural paintings. The exquisite artistry has won the ap-
proval of many visitors. After being appraised by experts. it was announced as one of the major historical and cul-
tural sites under state protection. The mural paintings in Pilu Temple. which are often considered as national trea-
surc, are different from both the Tibetan Buddhist murals and Bali’s Buddhist murals. They are the unique Bud-
dhist land/water mural paintings of the Hans. which are rare gems of extant mural painting art and occupy an im-
portant position in the history of Chinese fine arts.

Among the previous Buddhist ceremonies, the land/water service was the most magnificent and solemn. and
the offering of food in mouth-flaming rites was the most typical. On such occasions, altars were built and various
drinks and foods were provided as offerings to consecrate Buddhas, Boddhisattvas. Heavenly Gods . the Five Sacred
Mountains, Rivers and Seas, the Earth, the Dragon Gods, the Officials in the nether world, the Palace Staff, fam-
ily dependants, and even livestock, hungry ghosts, the creatures in Hell. etc. The participants chanted sutras,
practised abstinence from meat. worshipped Buddhas, confessed their sins and held memorial ceremonies for the
souls of the dead. “Providing food for the immortals in waters. and for the ghosts on the pure land. ” Thus, it was
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named “land/water rites. ” Later it became a form of Buddhist ceremony for the governments and the public to re-

deem the souls of the dead by making offerings and saying prayers after wars. This lasted until the Qing Dynasty.
Pilu Temple in Shangjing is an ancient temple of the Linji sect in Zhengding. On all the walls of its main hall are
land /water paintings. which include more figures than the above mentioned land/water services, and have almost
everything that one could wish for. They are valuable heritage of Chinese painting art, the extant brilliant achieve-
ments of ancient Chinese mural paintings in Buddhist temples. and may be rated as rare treasures in content, in
source materials. in composition and modelling. The mural paintings are arranged in tight rows of three levels.
The figures are well-knit and arranged according to their different status in groups. The auspicious clouds connect-
ing and separating them not only perfect the paintings but also set off the themes by contrast. Their different
rhythms and metres match each other quite well. The colours. most of which are made of minerals, are durable
and bright although five or six centuries have already passed. Many techniques. such as powder-dripping and gold-
pasting. were adopted to reproduce the quality and quantity on the materials, which made the mural paintings
beautiful and imposing. and displayed the difference between the imaginary Buddhist fairyland and the human
world.

Appreciating the mural paintings in Pilu Temple is an artistic treat. And moreover. owing to their rich conno-
tations. they can let us feel that we are hunting for treasures and making explorations in the deep mountains and
waters. Early in the 1940’s. when Mr. Wang Chaowen, a famous Chinese aesthete. found the mural paintings, he
gasped with admiration and could not tear himself away. He copied many of them on the spot, and highly praised
them in his works. He submitted a joint letter with the teachers and students of the Art Department of the North
China University to ask the government to protect Pilu Temple. Half a century later. Mr. Wang Chaowen, who is
88 years old, still shows great care for Pilu Temple. He made a special trip to revisit the Temple and wrote some
sincere words with great passion to call on the people to carry forward the fine traditions of the mural painting art
in Pilu Temple o as to serve the real life and the construction of socialist spiritural civilization.

The long-standing Chinese traditional culture is one of the essential pillars for the existence and prosperity of
the Chinese nation. Culture reflects the sum total of the human behaviour of one nation, one country and one re-
gion. Culture also restricts human social behaviour and our spiritural world. The mural paintings in Pilu Temple
are the concentrated cultural display in a period of Chinese history. Chinese history had undergone the ancient cul-
ture period formed in remote ages. and the comparatively autocratic feudal culture period formed during the Qin
and Han Periods. During the Sui and Tang dynasties the comparatively open feudal culture was established by ab-
sorbing foreign cultures. The ruling class adopted the policy of taking advantage of Confucianism, Taoism and
Buddhism equally , which influenced various fields such as philosohy. morality. culture, art, social customs, etc.
Pilu Temple was first established during the reign of Tianbao of the Tang Dynasty. No wonder the layout of its
buildings and the composition of the mural paintings still keep the characteristics of mixing the three religions, al-
though it was rebuilt many times during the Song, Yuan, Ming and Qing dynasties.

T'he Mural Paintings in Pilu Tem ple will undoubtedly spread far and wide because of its rich cultural connota-
tions. and its publication can surely do something to enhance Chinese national culture and to inspire the descen-
dants of Yan Di and Huang Di (All the Chinese people are supposed to be descendants of Yan Di and Huang D1,
two chicfs of famous ancient tribes in the Yellow River valley) at home and abroad. This book is also intended to
provide some materials for those philosophers, historians, aesthetes, folklore experts. religious believers and re-
searchers of religions. who are keen on studying the mural paintings in Pilu Temple. It also provides some clues for
the vast numbers of readers and visitors to add some interest to their reading and their visit. Everyone who sets his
mind on studying and appreciating the paintings in Pilu Temple is welcome to express his different opinions so as to
promote the appreciation and study of the paintings in Pilu Temple. If it be so, the compiler, the publisher and 1
myself would be greatly gratified and pleased.

January, 1998
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Introduction

Sun Qixiang

Being an important component part of chinese traditional painting, the art of mural is a beautiful flower bloom-
ing in radiant splendour. In China the varied and colourful mural paintings trace a long course from a distant
source. Among the masterpieces in the Northern area are; Paying Obeisance to the Buddha of the Ming Dynasty in
Fahai Temple, western suburb of Beijing; Worshipping the Original Beginning, The God of Purity Positive
Making a Spiritual Tour, Of fering up a Sacrifice in a Taoist Temple, and Zhong Liquan Converting LG Dongbin
of the Yuan Dynasty, in Yongle Palace(the Palace of Eternal Happiness), Ruicheng County, Shanxi Province; the
mural paintings of the Tang Dynasty in Foguang Temple(the Temple of Buddhist Glory) of Wutai Mountain; those
of the five Dynasties in Dayun Temple(the Temple of Massive Clouds) in Pingshun County; those representing the
Buddhist stories Preaching the Buddhist Laws of the Song Dynasty in Kaihua Temple (the Temple of
Enlightenment) in Gaoping County; those of the Jin Dynasty in Chongfu Temple (the Temple of Advocating Happi-
ness) in Shuo County. Those of the Jin Dynasty in Yanshan Temple of Fansi County are gems of substantial con-
tents and exquisite craftsmanship; those of the Yuan Dynasty in Qinglong Temple (the Temple of Black Dragon)
of Sheshan County are outstanding representatives of the land/water paintings (the paintings for Buddhist rites)
mixing Buddhism, Taoism and Confucianism; those of the Yuan Dynasty in Guangsheng Temple (the Temple of
Boundless Deliverance) in Hongdong County, like Play-acting, are valuable materials for the study on the poetic
dramas set to music of the time. Within the border of Hebei Province there is an enormous mural painting called
The Heavenly Paluace in Dening Hall (the Hall of Virtue and Peace) in Beiyue Temple (the Temple of the Northern
Mountain), Quyang County. It is eight metres high and eighteen metres wide and the figures in it are three metrcs
high. The whole picture displays tremendous momentum and grand scale. Pilu Temple. one of the major historic
and cultural sites under state protection, lies to the east of Shangjing Village . Dubei Township, northwestern sub-
urb of Shijiazhuang City. Up to now only the Sakyamuni Hall, Pilu Hall and the eight tablets rebuilt in the Ming
and Qing dynasties are still in existence. The mural paintings of the Buddhist stories in Sakyamuni Hall have been
seriously dampened and therefore illegible. Behind the niche of Sakyamuni, the main statue, are preserved the sus-
pending statues of Avalokitesvara(the Goddess of Mercy,) Manjusri (the Bodhisattva, personifying supreme wis-
dom) and Samantabhadra (the Bodhisattva. representing kindness or happiness), which are delicate and have con-
siderable artistic value. Pilu Hall, whose popular name is the Rear Hall is also called the Hall of Five Flowers and
Eight Horns (see the tablet rebuilt in the 17th year of Qianlong of the Qing Dynasty). Built on a one-metre-high
terrace, it is three bays long and two bays wide. There are verandas both in front and at the back. Its plane figure
looks like a cross. The whole architecture is simple and unique. Pilu Temple enjoys high renown for the beautiful
mural paintings mixing Confucianism, Buddhism and Taoism. What we’re going to introduce in this book are the
mural paintings on the six walls of Pilu Hall.

There are few records about Pilu Temple. According to The Temples, volume 15 of Annuals of Zhengding
County, “Pilu Temple lies to the west of the town. It was established during the reign of Tianbao of the Tang Dy-
nasty. ” This is one of the few documents about it. “The west of the town” is referred to the west of Zhengding
Prefecture. In 1979 we found under the Sumeru base of Pilu Buddha, the main statue, a headless marble statue(see
plate 77), which might be the work of the Tang Dynasty judged by the carving skills. The Buddha’s head might
have been destroyed during the movement of exterminating Buddhism launched by the Tang Emperor Wuzong(the
order to exterminate Buddhism was given in the 5th year of Huichang reign, 845 A.D. ). or by the Zhou Emperor
Shizong of the Five Dynasties. Thus, it is credible that Pilu Temple was established during the reign of Tianbao
(742—1756). According to the record on the stone altar in Pilu Hall, the temple was once rebuilt in the 2nd year of
Xuanhe reign of the Song Dynasty(1120) .the Ist year of Huangtong reign of the Jin Dynasty(1141), the 26th year
of Dading reign (1186),the 2nd year of Chengan reign (1197),the 2nd year of Zhizheng reign of the Yuan Dynasty
(1342). And it was rebuilt in the reign of Hongwu, Yongle, Xuande, Zhengtong, Jingtai, Tianshun, Chenghua
and Hongzhi of the Ming Dynasty. On the terrace in front of the Hall stand two tablets rebuilt in the 12th year
(1499) and the 18th year(1505) of the Hongzhi reign in the Ming Dynasty : behind the Hall stand two tablets re-
built in the 14th year of Jiajing reign of the Ming Dyansty. Beside the terrace in front of the Hall are four tablets
rebuilt during the reign of Qianlong of the Qing Dynasty.

As was recorded on the tablet rebuilt in the 12th year of Hongzhi reign. “Shangjing Village, 30 L.i (15 kilome-
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ters) away from the township and under the jurisdiction of Shaotong Village Community formerly, lies to the
southwest of Zhending County, Zhending Prefecture, Hebei Province. In the east of Shangjing Village, a historic
site. where stone Buddhas and tablets can be seen, is called Pilu Temple-:+” And on the tablet rebuilt in the 18th
year of Hongzhi reign, there is an inscription: “In the east of Shangjing Village, Shaotong Village Community,
Zhending County. Hebei Province, a grand ancient Buddhist Temple, where stone Buddhas and tablets can be
seen, 1s called grand Pilu Temple+:-” And on The Record of Rebuilding Pilu Buddhist Tem ple written in the 14th
year of the Jiajing reign in the Ming Dynasty, “There is a temple named Pilu in Shangjing Village. Zhending.
which is 30 li away from the Prefecture:-*” Thus., it is Zhending that is a thoroughfare under heaven, a hub of com-
munications, a strategic passage of the capital city and its environs. a place more beautiful than the other prefec-
tures. To the southwest of the Prefecture, it is Shangjing Village that separates Hutuo River, sets off from Mount
Heng beautifully. stands on a lofty upland and is sparsely populated. It is Pilu Temple that stands in a deep,
serene and untravelled place, where green trees set each other off and mist vanishes at sunrise and flowers close
when birds begin to sing**+” Zhengding is the present Zhengding County, which, in more than one thousand years’
time from the Northern Qi to the middle of the Qing Dynasty, had always been one of the places of strategic impor-
tance and a well-known ancient city where the economy was booming and cultural relics gathered together like a
galaxy. Moreover, it was the birthplace of the Buddhist Linji Sect. It is not at all surprising that Pilu Temple was
established here.

On the Sumeru base in the centre of Pilu Hall is enshrined Pilu Buddha, also called Vairocana Buddha, and in
Mi Sect he is called Tathagata of Great Sun, meaning “light illuminating all things”. In front of Pilu Buddha are lo-
cated two former stone Buddhas (mentioned on the two tablets rebuilt in the Hongzhi reign in the Ming Dynasty).
On each side of Pilu Buddha are the two Bodhisattvas of fragrant flowers engraved in recent years. In the Hall
there are six walls—the east, the west. the southeast, the southwest, the northwest and the northeast. (The two
doors open in the middle of the south and the north walls. Therefore both the south and the north walls are divided
into two parts. ) On the six walls there are 122 sets of mural paintings covering 122 square metres, most of which
are accompanied with titles. The number of figures in each set varies from one to more than ten.

There are altogether more than 500 different figures of ancient times. including gods and emperors. Bod-
hisattvas and Heavenly kings. the gods defending the law, etc. The layout of the mural paintings is as follows .

The east wall: 2. 8 metres high and 7. 6 metres wide. There are 30 sets of mural paintings and titles which
comprise 125 figures. They are arranged in three levels — —the lower, the middle and the upper.

The lower level (from the left to the right, the same below): The True Lord of Pure Origin and Excellent
Way; The Dragon Kings of the Four Seas and Others; The Dragon Gods Protecting Fast; The Five Emperors of
the Five Directions and Others; The Goddess of the Heavenly Consorts and the Southern Mountain; The God of
the Northern Sky; The Commander in Chief Tianpeng and Others; The Great Emperor Fusan and Others; The
Great Emperor of Longevity of the South Pole.

The middle level; The Mother of Devils and Others; Prison Ruler and King of Ghosts and Others; Three Sec-
tions in the Nether World and Others; The Ten Underworld Kings and Others in Tartarus; The Bodhisattva Ksiti-
garbha; The Ruler of Silkworm, the Five Ghost Kings and Others; The God of the Year Huangfan, l.eopard-tail .
General Golden God and Others; The Gods of Dou, Niu.Nu,Xu.Wei,Shi,Bi (seven of the LLunar mansions in the
North); The Gods of Jiao.Kang,Di,Fang,Xin,Wei,Qi (seven of the lunar mansions in the East); Bhadanta (Bod-
hisattva of Merit and Power).

The Upper Level: The Four Palace Guards of Time (of the Year, the Month, the Day and the Period); The
Gods of Diseases. Medicine, Seedlings, Crops, Days and Nights; The Generals of Heavenly Stem and Earthly
Branches; The Two Kings of Mountains and Rivers and Others; The Famous Doctors in the Ten Dynasties and
Others; The Ghost Kings of the Plague Indicating the Five Diseases; The Immortals of the Five Powers and Oth-
ers; The Eleven LLuminaries; The Three Great Emperors of the officeholders.

The west wall: The same as the east wall in height and width. There are 30 sets of mural paintings and titles
which comprise 133 figures.

The lower level (from the right to the left, the same below): The True Lord of Advocating Peace and Defend-
ing the Country; The Dragon Gods of the Four Great Rivers and Others; The Great Generals Kuangye
(wilderness) and Others; The Dragon Gods of the Five Lakes and Others; The Great Dragon God and Others; The
Gods of the Northern Mountain and the Western Mountain and Others; The Great General Yaksa and Others; Ku-
pana and Others: Marshal Tianyou and Others (a wrong title is given as “Commander in Chief Tianpeng and Oth-
ers;”) The Great Emperor Ziwei of the North Pole.

The middle level; The Officials of the Six Sections; The Ten Kings and Others; The Gods of the Green Drag-
on and the White Tiger and the Goddess of Death and Mourning: The Rakshasa Girls and Others; Mahagarbha
(Budhisattva the Great); The Twelve Gods of Animals Associated with a 12-year Circle; The Goddess of the 4th
of the Ten Heavenly stems; The Gods of Jing, Gui, Liu, Xing, Zhang, Yi, Zhen (seven of the l.unar mansions in
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the South); The Gods of Kui, Lou, Wei, Mao, Bi, Zi, Shen(seven of the Lunar mansions in the West).

The upper level: The Three Divine Dukes and Others: The Gods of Mountains, Waters, Trees and Flowers;
The God of Agricuture Fuxi and Goddess Nuwa; The Great Immortals of the Five Powers; The Gods of Wind,
Rain, Thunder and Lightning; the Gods of the Northern Dipper; The Twelve Deities of the Cycle; The Dragon
King Shunji and the Goddess Anji; the set without title; The Gods of the Three Stars and Others (dampened and
therefore illagible) ; Bodhisattva Mahasthamaprapta (The Great-Power-coming).

The Southeast wall: 2. 8 metres high and 5. 35 metres wide. There are 13 sets of mural paintings and titles
which comprise 73 figures.

The lower level (from the left to the right, the same below): The Ancient Emperors, Civil and Military offi-
cers; The Ancient Royal Ministers and Brave Generals; The Filial Sons and Obedient Grandsons of the Ancient
Times: A Genre of Garments in the Yuan Dynasty (no title).

The middle level: Bodhisattva the Guide (higher than others to the upper level); The Monks and Others of
the Ancient Times; The Taoist Priests and Others of the Ancient Times; The Ancient Learned and Distinguished
Men; A Glimpse of the Ancient City with People of All Walks of Life.

The upper level: The Royal Ministers and Martyrs for the Country: The Women Died in Induced Abortion
and the Dead Newly-born Babies in Ancient Times; Spirits and Ghosts in Astasitanaraka (illegible ) ; Spirits
Wrestling out of Revenge and Wrongs and Others.

The southwest wall: the same as the southeast wall in height and width. There are 13 sets of mural paintings
and titles which comprise 53 figures.

The lower level (from the left to the right ,the same below): The Town God, the Land God. the Gods of the
Five Samsaras and Others; The Gods of the Five Lakes and a Hundred Rivers and Others; The Ancient Virtuous
Women, Eminent Women Punished and Hanged by Themselves.

The middle level: The Ancient Imperial Concubines and Others; Court Ladies and Female Officials; The An-
cient Buddhist Upasakas.

The upper level;: The Face-flaming King of Ghosts; The Great Masters of Enlightenment; Poverty Is a Stimu-
lus to Robbery; The Victim of a Viper; The Hot Summer; The Victims of Wild Beasts and Insect-bite.

The northeast wall: the same as the southeast wall in height and width. there are 19 sets of mural paintings.
and titles which comprise 70 figures.

The lower level (from the left to the right, the same below): The Jade Emperor and the Vajras and Others;
The Heavenly Kings of Chiguo and Duowen (Dhrtarastra and Dhanada); Brahma (The Buddhist King) and Others
The Bodhisattva Samantabhadra; The Bodhisattva Hayagriva-avalokitesvara.

The middle level: The Gods of the Southern Dipper; The Twelve Gods of Animals Associated with a 12-year
Circle and Others; The Sixteen Eminent Monks; The Eight Classes of Brave Divine Beings and the set with no ti-
tle.

The upper level: The Twelve Deities of the Zodiacal Mansions and Others; The Ten Bodhisattvas of Dasapri-
namana (Rcturning); The Four Dhyana Heavens in the Material Realm; The Four Sunya Heavens in the Desirable
Realm; The Heavenly Rulers and Others; The Bodhisattva Amrtakundalin; The Budhisattva Amitabha; The Bud-
hisattva Ksitigarbha. _

The northwest wall: the same as the southwest wall in height and width. There are 17 sets of mural paintings
and titles which comprise 54 figures.

The lower level (from the right to the left, the same below): The Esoteric Vajras; The Bodhisattva Marici
(The Goddess of the Dawn); The Heavenly Kings of Guangmu and Zengzhang (Virupaksa and Virudhara);
Sovereign Sakra and Others; The Bodhisattva Manjusri; The Bodhisattva Trailokyavijaya.

The middle level: Maharaksasa Vaisravana; The Sixteen Eminent Monks and Others; The Eight Classes of
Brave Divine Beings and Others; The Twelve Bodhisattvas of Complete Enlightenment; The Enlightening king of
Great Power Sakyamuni.

The upper level:The Goddess Bodhidruma (The Guardian of the Bo-Tree Hariti) Nagaraja Saha; The Revered
Heaven Skanda Samsara-gati; The Heavenly Rulers and Others; The Bodhisattva Akasagarbha; The Bodhisattva
Isvara.

Most of the mural paintings have been well preserved in gay colours except those at both sides of the door on
the south wall. The main portraits, all on the lower levels and 1—1. 2 metres in height, are masterpieces of the
painters. The figures on the upper level are much smaller. They are just 0. 3—0. 5 metres high. The highest
portraits, the Ten Great Englightening King Bodhisattvas on both sides of the door on the northest and northwest
walls, are 1. 2—1. 5 metres high. Different sets are separated by thin, floating colourful clouds, which make all
the mural paintings look well arranged, well-knit and thus further heightening the mysterious colour.

There are different opinions about the history of the mural paintings in Pilu Temple. Some people, judging
from a set of genre paintings in costume of the Yuan Dynasty on the southeast wall, think that they were painted in
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the Yuan Dynasty; some believe that they were painted at the end of the Yuan Dynasty and the beginning of the
Ming Dynasty. We have engaged in archaeological studies on the basis of the extant records on the four tablets re-
built during the reign of Hongzhi and Jiajing of the Ming Dynasty, and the titles on the roof beam of Sakyamuni
Hall.

According to the earliest extant record on The Celebrating Tablet for the Successful Beneficened on
Rebuilding Pilu Temple (Carved in the 12th year of Hongzhi reign of the Ming Dynasty, in 1499), “In the 2nd
year of the Zhizheng reign in the former dynasty, it happened that Mingde, an eminent monk, came here in a tour.
Admiring the wonderful and secluded view, he eliminated the brambles and thorns. opened up mountains, and es-
tablished the famous scenic spot+-+ however, with the passage of time, it underwent a gradual decline; weather
beaten, how could it be preserved without any damage? **+” On these grounds, Pilu Temple had undergone a large-
scale rebuilding in the 2nd year of Zhizheng reign in the Yuan Dynasty. It was an eminent monk called Mingde who
had taken charge of the project. Until the age of the Hongzhi reign in the Ming Dynasty, having been buffeted by
wind and rain for nearly 150 years, the halls in the Temple had been greatly damaged. The inscription on the tablet
continues as follows, “In May of the 8th year of Hongzhi reign in the Ming Dynasty, it happened that Daozhu, a
monk of the temple, and a man of noble birth whose family name was Gao**+ saw that the main Hall was of a grand
scale and majestic-looking indeed . except that the roof beams had collapsed, the roots of the pillars had decayed,
the mural paintings had became illegible and the colours had been stripped off::+ so he discarded the old and intro-
duced the new by collecting alms from pious devotees from the ten dircetions. ” At the beginning of the 8th year of
the Hongzhi reign, initiated by Daozhu, a monk of the temple, Pilu Temple underwent a complete rebuilding of
“discarding the old and introducing the new. ” The record was written and inscribed on the tablet by the old man,
who was said to have no doubt about everything. a preaching monk of the Daxiantong Temple on Wutai Mountain.
The annals were written by Ren Tong, a great man of charitable and pious deeds. According to The Record
Eulogizing the Boundless Bene ficence on Rebuilding Grand Pilu Temple, carved in the 18th year of Hongzhi reign
(1505), were the names of “Great men of charitable and pious deeds of this place: Ren Tong, Ren Cong, Wang
Gang., Zhang Shen, Zhang Xin, Zhang Jin, Yan Yun, Wu Lai, Liu Futong, and Gao Peng who were men of noble
character. Believing in Triratna (the triad of the Buddha, the dharma, and the sangha) piously and often giving
alms, they rebuilt the front Hall, in which the Four Great Heavenly Kings were sculpted. This rendered a great
services” On the tablet are carved the names of Gon Zhongyan and Liu Ziwen the painters; Gong Zhongyan, and
Gong Min the engravers; and Cao Ming the stonemason, who participated in rebuilding the front Hall—the Hall of
the Heavenly Kings, which was pulled down in 1959 while widening Shijing Canal.

During the investigation, we found a record in Chinese ink under the beam of the ridge purlin in Sakyamuni
Hall. It writes as follows, “In the lst year of the Hongzhi reign, Pilu Temple was rebuilt by Daozhu the monk and
Ren Cong and Ren Tong, great men of charitable and pious deeds”. The record completely tallies with the record
on the tablet of Hongzhi reign. It thus can be inferred that the rebuilding of the Hall of the Heavenly Kings was
finished in 1505. The tablet was established to celebrate “the boundless beneficence.” In the 12th year of the
Zhengde reign (1517) ,the rebuilding of Sakyamuni Hall was finished. In order to commemorate the achievement,
the record in Chinese ink ‘was written under the beam of the ridge purlin (see plate 88). The project had been car-
ried on by stages and by collecting alms.

According to The Tablet Record on Rebuilding Pilu Temple in the 14th year of the Jiajing reign in the Ming
Dynasty (1535). “In the course of time, more and more people gave alms and more and more contributions were ac-
cumulated. All these are due to the effective work collecting alms by Daozhu.” In the three-bay front hall are
sculpted Sakyamuni and Anand and Skasyapa. Dasabhumi (the ten stages of practising Buddhism) was painted on
the ridgepole with five colours. In the middle of the three-bay rear hall are sculpted a Pilu Buddha, two Bod-
hisattvas and a stone Buddha.- The visitors would view in admiration the magnificent ridgepole and the mural paint-
ings. According to tradition, people believed that the stone Buddha had existed there before the temple was found-
ed. The three-bay Hall of the Heavenly Kings, Samgharama Hall and Buddhist Patriarch Hall all were rebuilt be-
cause of dilapidation. And the millstones, tools for husking rice, etc. “ which weren’t there in the past, are avail-
able now. The project began in May of the year of Yimao of the Hongzhi reign and was completed in April of the
14th year of Jiajing reign+--” The large scale rebuilding project lasting 40 years owed a great deal to Daozhu. the
monk . and the support of patrons like Reng Cong and Ren Tong. From the 12th year of Zhengde reign to the 14th
year of the Jiajing reign (1517-1535), they laid stress on rebuilding Sakyamuni Hall (the front hall) and Pilu Hall
(the rear hall), and drawing the mural paintings, i.e. the front hall “painted in five colours” and the rear hall’s
“magnificent ridgepole and mural paintings. ” As was said in the tablet record , “What’s worth mentioning is that
what Dao Zhu had done wasn’t the work of a single day. Dao Zhu, whose courtesy name was Wu Nai and family
name was Gao, lost his parents in his early youth. Thus he accepted the tonsure and became a brilliant student of
master Jinggui of the Temple. By dint of bearing hardships, he made forty-year long unremitting efforts without
changing his original intention,'and completed the achievement which outstripped his predecessors at last-=+” In the
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3rd year of the Jiajing reign (1524), Dao Zhu was recommended as fhe abbot of Pilu Temple. (see plate 89)

The Tablet Record on Rebuilding Pilu Temple, written and inscribed by Qingxiu, the abbot of Xiyun Nunnery
(The Nunnery of Resting Clouds), Zhengding Prefecture, was inscribed in the 14th year of the Jiajing reign (1517-
1535) s and stands on the west side to the north of Pilu Temple nowadays. “By collecting alms under the reign of

emperors Hongzhi, Zhengde and Jiajing, it took more than forty years to complete the achievement. Following ad-
ditions were made: gates to the temple; Tathagata Hall for cultivating one’s character through burning incense be-
fore the Buddha; Samgharama Hall and Buddhist Patriarch Hall for spreading Buddhist dharma; Pilu Hall for
showing the land/water paintings and worshipping deities ; the evening drum and morning bell for reciting Buddhist
sutras; the cells along both the verandas for the monks to rest to-attain mental tranquility; the Hall for preaching
and discussing Buddhist doctrine; the eastern tower for ascending to enjoy a distant view and relax+-- On the shady
side of the tablet are engraved the names of the craftsmen. Among them are Wang Huai, Zhang Bao. He An and
Song Tai the painters; and Gong Babao, Gong Xi, Gong Zhongyan, Gong Jie, Guo Chen, and Gong Zhao the en-
gravers. This was the most important reconstruction project, finally accomplished in the 14th year of the Jiajing
reign in the Ming Dynasty, which settled the scale and the layout of Pilu Temple. The extant mural paintings were
painted by the local outstanding folk painters and engravers on the basis of the remains of the preliminary sketches
during the later period of the project, that is, during the 1520’s and 1530’s. They {ully show the ability of the local
artists in artistic creation and are the crystallization of these collective efforts. As was said in the record, “Pilu
Temple was built for holding land/water paintings and worshipping deities. ” “The visitors would view the magnifi-
cent ridgepole and the mural paintings with adoration. ” All these vividly reveal the grandeur, the magnificence and
the great momentum of the mural paintings.

Among the mural paintings characterized by the mixture of the three religions, those displaying Taoist
themes, mainly painted on the east and west walls, constitute a considerable quantity. By selecting and introducing
nearly 50 sets of typical Taoist mural paintings we can understand the general characteristics of Taoism—the native
religion in China. as we can see from the following sets of murals: The sun, the moon and the stars in heaven; the
wind, the rain, the thunder and the lightning among natural phenomena; the mountains, the rivers and the lakes
on the earth; the Five Sacred Mountains and the Four Great Rivers; the sages of the past; the plants like trees and
flowers--- All these were brought into the enormous world of Taoism and became the idols worshipped. Although
Taoism was very inclusive and complicated, it mainly originated from the worship of supernatural beings, of nature
and of the sages in ancient times. As was said in The Book of Changes  Contem plation , “The sages, in accordance
with spirit-like way, laid down their instructions, and all under heaven yield submission to them. ” This shows that
ancient Chinese rulers were good at making use of religions to safegiard their domination. Just because Taoism
was in keeping with the will of the rulers did it find the soil fit for its development.

Buddhism originating in India is a foreign religion which spread to China during the Eastern Han Dynasty. Ac-
cording to tradition, the Han Emperor Ming sent envoys to acquire Buddhist scriptures in the 10th year of the
Yongping reign (67 A.D.). As was recorded in The Book of the Later Han , “It is said that the Emperor Ming
saw in a dream a golden giant with light on his head. So he consulted his subjects about the affair. Someone said,
‘There is a deity named Buddha in the west. He is 5. 3 metres tall with golden colour.’ Therefore, the Emperor
sent envoys to acquire Buddhist Scriptures, and then drew the pictures of the Buddhas with Chinese painting
skills. ” This is the earlier reliable account about Buddhism’s circulation.in China. During the period of Wei-Jin and
Northern and Southern dynasties, Buddhism, on the basis of the further fusion with Chinese traditional culture,
began to spread in China independently. It was advocated by most of the rulers of the Northern and Southern Dy-
nasties, among whom the Liang Emperor Wu of the Southern Dynasties was a prime example. In order to practise
what he advocated, he sacrificed himself as a slave in Tongtai Temple (the Temple Sharing Stability) four times
and was redeemed by his subjects with huge sums of money. Also he made great efforts to build Buddhist temples.
In Jiankang (Nanjing) the capital alone there were over 500 temples and more than 100,000 monks and nuns. A
line in the verse of Dumu, a poet of the Tang Dynasty, portraits the true picture of the prosperity of Buddhism in
the Southern Dynasties: “Of four hundred and eighty monasteries of the Southern Dynasties, how many towers
and terraces loom in the misty rain?” In the Northern Dynasties there were once more than 30,000 temples and 2.,
000,000 monks and nuns. Yang Jian, the Sui Emperor Wen, was born and brought up in temples. After becoming
emperor, he devoted every effort to rebuilding temples, advocating the belief in Buddhism and translating Buddhist
Scriptures, so that Buddhism began to prosper again. Buddhism had languished after the movement of exterminat-
ing Buddhism that was launched by the Zhou Emperor Wu. In 625, Li Yuan, the first emperor of the Tang Dy-
nasty, made known the positions of the three religions himself; Taoism the first, Confucianism the second, and
Buddhism the third. He treated Laozi as the first ancestor and conferred Lier the Lord of Taoism. However, he
didn’t underestimate Buddhism but paid equal attention to it. All the twenty emperors in the Tang Dynasty, except
Wuzong (who attempted to exterminate Buddhism in the 5th year of the Huichang reign) believed in Buddhism in
varying degrees. It can be said that Buddhism had already taken root in the hearts of the people prior to the Tang
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