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BiLlI or GUAN (Oboe)

The instrument, originally from Kucha in central Asia, was
once under the name of bili and is now popularly called guanzi. Its
deep and plaintive tone has given the instrument another name
beili, which means the “sad oboe”. The Tang poet Bai Juyi (772
846) wrote about its great effectiveness:

Frost moon shines high on the wall of Runzhou,

Such a night inspires the sound of oboe.

In the hills and rivers all become quiet,

Fish are motionless and monkeys cry.

During the Sui and Tang period (581-907) the bili was adopted
commonly in court orchestras. In the music-teaching institutes of
the Song dynasty (960-1279) a section for the bili was set up. Be-
cause of its frequent leading position in the orchestra, it was also
termed as touguan (the first oboe). The type used in the folk music
after the Song dynasty was mostly made of bamboo. and later of
red sandal, and bound with metal rings or tin hoops on both ends.

The instrument is suitable for a stirring or tragic mood, able
to creat a strong local flavour.

Repertory: A Vulture Hunting the Swan
Willow Leaves
Herding the Donkey
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SUONA (Oboe)

The instrument, often popularly called laba (trumpet), firstly
appeared in the Wei and Jin period (200-420). Yet it has found
great favour ever since the Zhengde period (1506-1520) of the Ming
dynasty. Owing to its large volume and strident, penetrating tone
quality, the suona is most appropriate for the ardent and lively
style, especially for the imitation of the singing of hundreds of
birds. Experienced players can control their breath with double
lips to produce the characteristic soft tone (called the tone of xiao)
for a plaintive or sentimental effect. A smaller high-pitched varie-
ty known as haidi (sea flute) is a fourth higher in range than the
common type. In the modern Chinese orchestra the suona has its
revised alto and bass variants with added keys.

The instrument is commonly used in the accompaniment to
local theatres or to singing and dancing, and also for solos or en-
sembles on such occasions as weddings, funerals or other cere-
monies and celebrations.

range: a'-b’
Repertory: Hundreds of Birds Singing to the Phoenix
Short Introduction (Xiao Kaimen)
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DI (Transverse Flute)

Whence comes the faint, fleeting sound of the jade flute

Diffusing itself in the spring breeze over the city of Loyang?

On such a night, hearing the song Breaking the Willow
Branch,

Who can help being stirred by thoughts of home?

~———Li Bai (701-—762). Tr.T.C.Lai

Early in the reign of Emperor Wudi (141-88 BC) of the Han dy-
nasty, the di flute was introduced from western areas into China
and standardized in construction through revisions. But broadly
speaking, such features as its bamboo make, edged tone and side-
holes have given the evidence of its existence in the ensembles of
the Spring and Autumn Period (770-476 BC). A new archaeological
find reveals the earliest type so far, some bone flutes unearthed
from a tomb in Hubei province; they are basically the same in con-
struction as the modern bamboo type, only without the hole for
membrane. These bone instruments still can be played despite of
its old age of 8,000.

The modern type is frequently wrapped with bands of silk or
thread for crack-proof. Its range is about two and a half octaves.
Among many types, bangdi and qudi are the most common
nowadays. The shorter type known as bangdi, clear and bright in
tone, has got its name from the bangzi opera of northern China.
The longer one known as qudi, with a mellow tone, emerged with
the kungu opera of central China. The former is a fourth higher in
pitch than the latter.

The di is very popular with the common people, often used for
solos or in ensembles, and in the accompaniments as well.

Repertory: Happy Reunion
Three, Five, Seven Phrases
The Flying Partridge
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LUSHENG (Mouth Organ)

(lu: reed; sheng: a mouth organ)

The instrument is popular, with variable sizes and numbers of
pipes, among the Miao, the Yao, the Dong, the Yi, the Zhuang mi-
nority people of south-west China. In the villages of these peoples
lusheng orchestras are often seen. These instruments are all re-
lated in keys, with lengths from 20-30cm to 2 metres or more, voi-
ces from treble to bass, and pipes from 8 to 5 (the lower, the fewer;
the lowest with only one pipe). The pipes on the instrument are en-
cased in a bamboo, resonating tube called mangtong. The lusheng
is played as a dance accompaniment by the dancers themselves in
festivals or other happy events. On some grand occasions lusheng
players as many as a hundred or two tend to form a heating sight.
One of the texts of the Ming dynasty (1368-1644) stated that in the
first spring month every year the Miao people danced in the
moonlight all the night, men playing the lusheng and women joi-
ning in by shaking bells with songs.




