fE%% PHOTOGRAPHERS

* .
&

oI’ ¥ W RO




B % .

PHOTOGRAPHER

NNNNNNNNNNNNN



WRUHRR: DDTHEE
oMl = KR
WESME: 511
ERRE: £ X
RWiE: =2 (&)
FSTHE: BRI
XFRE: VIR
BERRS: RBspk
PAEEDSI: ks

AR E (CIP) 8%

BREENE, B NEMHR/ LEER, —M
M WL ERR HhRtL, 2000.5

ISBN 7-80536~745-0

L #- ILBt- ILBEER-ZRE-EFF
ik - HF - B - E IV.K8I5.72

R B iR A B 4508 CIP Bidig i F(2000)% 24893 5
(EBEFX>ABE 5 8

HAR: #rTR AR
1T LSRR R ITE
(LTS 1 5 BBb%e: 310007)
Z%:. 2EFERE
EpRI: FIEFEFENR () HRAF
F&: 230mm x 300mm
EP%: 9.5
. 45
200045 A% 1 hR
2000 4 6 A% 1 ENRI
EP%: 1500 fif
ISBN 7-80536-745-0/K -2

Effr: 13570
(WA EN. EREFE, HFAHHREER)




EHig

M FR%E 5 8RB R

AR ARBE AR R, KAfd TRHREN, HIDHMEROEEXKARNZAL . HE
XA BRI R SE IR T FHE R K TR, —EAARETRETEIR S, R TR R E
R RIIIES, B TikBRAVRZ B 2 5b, BRRBAMNZBE LS AR A TS
Bl LHIEE 53T

BRTERE RIMERERXK

B R AEEE LB T 2 K A A TS T AAS, H AR AT, B8 T A 1R
Heifio EARKIRARIHRHE T —NEEHIT 150 4RI 16 B LEF

W - R — (1827 — 1889 A A A& TRRBIMER), /e IF B RN 2T T AT
KR Z S, FIaRIEBY. Y ke “HRERE” B, N EEAMLEE. 25,
fbpsr T AR LIEE.

M, EIE T IS A S R T B STk, PTERL T, B8 — it A B Lk R &
R AR LR L 2 b 55 SP SO A B B A 15 R FE R, BOAHT LR B Al

B & )L TR B B Ve T % A 2wt HE S S BREN I R €K . s At BL,
SHERAERR RS TR KIEM.

B8 — i LRI 2R B, SO2AEE BB RARNLT . Y20k - =5, Pk -+
G, B - B R NGERA, W EUE TS FENHRE. ATRE D, fEKKRE
—EEFHE R KRR T 1979 SRR

XA R R FAC R B R A8 ok B2,

% - B

ol - (AR EE AR . RS BRI T 1648, (LR HIFRE LRH 2.
b B AR B AR, (RO BE S IR BRI R i R

Wil “BREHBIERE A TERS 4 WA . RGO LORK, RAE THIE, KERS
FIMAEE, WIEXA-RA, BEA TS . RIGATTARF, WREBAXMRIR.




BOOK V

Lithuanian and Hungarian Photographers

We know more about photography in big countries,but little about photography in small countries for
lack of communication. We believe that this issue about Lithuanian and Hungrian photographers’
works will be a real delight to the reader.Their works reflect different styles from those of photographers
in America and European countries. They will not only impress us distinctively and refreshingly but
call our attention to consider the topical subject: cultural permeability and cuitural independence.

The Deriaz Family: Five Generations of Swiss Photographers

It is a remarkable feat that photographic art in the Deriaz family has lasted for as long as five
generations.The family gives us a vision,which spans almost 150 years of photographic history. Their
love of photography has changed their life.

Alphonse Deriaz (1827-1889) the First had a dramatic life.Having undergone a period of frustrations

after leaving his village,he discovered photography.He was engaged by the Commission des
Monuments Historiques to document monuments worth of note throughout France. Later,he set up a

portrait studio.

Since then ,the later generations of Alphonse Deriaz have made outstanding contributions to
photography.His son,Armand the First,created some of the most stunning panoramic views in
existence of the Swiss Alps.Besides,he turned his camera to the documentation of rural life and
village events,which shows a best record of the changes that took place in the earty part of the new

century.

His, son Alphonse II made a revolutionary breakthrough in approaching his landscapes.Later,he
became an expert in postcard printing. The appearance of color postcards was definitely instrumental
to the propagation of color photography.

Armand Il became acquainted with the camera almost as soon as he could walk.Names such as
Robert Frank,Robert Capa,and Werber Bischof made a great impression on him ,who took to reporting
on social issues,which was of particular interest to him at the time.Thanks to his endeavor,he embarked
on another adventure---that of archiving nearly a hundred years of the Deriaz family collection for an
exhibition at the museum in 1979.

It was as Armand’s fifth generation explored the photographic legacy of his forebears that he too
came under their spell and turned his attention to photography.

Tom Wood

Tom Wood is a well-known English photographer. His works are never intended for publication, but
their approach could fairly be described as classic in photo-journalism. He likes to put his personal
feelings into photographing and is able to produce incisive and sensitive images.

He said: "l don’t go to get ‘good’ photographs. | am exploring visually, spending the time, and trying
to reach a certain point. The ideas develop through the working process. | have no ‘agenda’ and |

make as few assumptions as possible."
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Wheat-hands

Text and photography by Hou Dengke
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Eight years ago I wrote to Aleksandras Macijauskas and Romualdas Rakauskas, the only Lithuanian
photographers that I knew of at the time. to express my wish of publishing their works in Photo-
graphers International. Both of them had already established a great reputation in photography.

1 was not certain if my letters would reach them. Lithuania was one of them. 1 feared their
addresses that 1 had were incorrect. Also because 1 had never communicated with people in such a
remote place, the country seemed abstract to me.

Nevertheless. by looking at Macijauskas’' and Rakauskas’ photographs I felt that Lithuania was a coun-
try of strong regionalism. Anyone who sees Macijauskas' images will be moved by the perseverance that has
grown in Lithuanian people because of the hardships and adversities they have endured. Touching as well
is the harmony between man and the land depicted in Rakauskas’ photographs.

Macijauskas' and Rakauskas' replies came surprisingly soon. As things were going smoothly, I began to
think of a bigger project: a complete issue on Lithuanian photography. Macijauskas gave his hearty support
to the project by preparing a list of photographers and inviting the photographers to participate on our
behalf.

We received prints one by one from all the photographers we had invited. but the language barrier made
it impossible for further communication. Though I had soon finished the layout of each photographer’s
portfolio, the problem of finding accompanying introductory texts remained unsolved. Consequently, I had
to suspend publication of the special issue. Two years slipped by and during that period I had gone over
the thick mock-up numerous times. I knew I'had to do something immediately or the day the issue was pub-
lished would never come.

As the individual styles of the nine photographers are strong and distinct, their works aptly reflect the

adage “let the photographs speak for themselves”. Romualdas Pozerskis “Last Home” series follows the
humanistic spirit of reportage. Juskelis Romas interweaves realities and fantasies in his photographs by
dyeing black and white negatives. The scenes in Jonas Daniunas’ "Weddings" mirror the various stages of a
person's life. With his outstanding darkroom skills, Vitaly Butyrin guides us into the depths of his sub-
conscious. Stasys Zvirgzdas' work predicts the future of human civilization. Albertas Svencionis struggles to
elevate photography to a fine art. And woman photographer Snieguole Michelkeviciute progressively switches
from the objectivity of reportage to the subjectivity of an individual world. These nine photographers do

e world of Lithuanian photography, but their works clearly reveal the compre-

not necessarily represent th
five of the

hensiveness and depth of the country’s photographic culture. Selected in this book are those from

above nine.
We decided to introduce each photographer with a brief biography. Meanwhile, Skirmantas Va

nerously permitted us to publish an introduction he wrote for a book on Lithuanian photography. Though
his choice of photographers is not identical to PI's, his essay still provides the reader with an over-

view of contemporary Lithuanian photography.

liulis ge-

¢ Kif: BERLEMY /English Translation : Margaret Shu & Sandy Yvarn)
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The publication of this book was conditioned by several fac-
tors. Lithuania again became an independent state and that led
to new conditions for the existence of art and artists in the
country.

There appeared new relationships to the state, free mar-
ket conditions and competition. As new economic and cultural
structures developed, world-famous companies, such as Kodak,
Canon, Polaroid, Fuji, and others set up their offices here.
Obviously, new prices and economic hardships will greatty hin-
der the photographic movement in the couniry for some time. A
number of creative photographers had to change their activity,
some of them temporarily, others definitely for good. On the
other hand. there are people who believe that favorable con-
ditions for the proper development of photography are being
created — an artist can now earn his living by taking photo-
graphs, professional training of photographers in institutions
of higher learning can be organized, etc. The Society of Photo-
graphic Art changed its status to become the Union of Lithua-
nian Art Photographers, which deals with the professional @co-
nomic, legal and creative problems of its members.

Despite present-day economic difficulties photography art is
not a neglected area. The movement is quite strong, espacially
in the big cities of the country — Vilnius, Kaunas, Panevezys.
Besides, there are enthusiastic and gifted photographers in o-
ther places of the republic — Klaipeda, Alytus, Marijampole.
siauliai has had a museum of photography for over 20 years,
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collecting valuable historical material, staging exhibitions,
organizing conferences and maintaining contacts with similar
museums in other countries.

Lithuanian photographers were very active in the period of
the Sajudis movement, especially in the stormy days of January
1991, when the whole world was shown through individual pic-
tures and exhibitions how dramatic Lithuania’s road to inde-
pendence was. The photographic works of that period are being

published as separate books only now. After some years the re-
action to those events subsided and documentation became the
sphere of television (although it is difficult fo agree with the
statements that television in general is replacing socially en-
gaged photography).

In independent Lithuania, photographers started establishing
new contacts with foreign countries (Denmark, Germany, Eng-
land, etc.), either separately or together with their Latvian
and Estonian colleagues. Solid publications were issued abroad
and the presentation of Lithuanian photography was quite com-
prehensive. They also contained criticisms, comparisons with o-
ther countries and wishes for closer contacts and more informa-
tion.

It is hardly possible to agree to the statement that up until
now Lithuanian photography did not take steps to reveal itself
to other countries. As a matter of fact, one of the aims of
establishing the Society of Photographic Art in 1969 was to
acquaint foreign countries with Lithuanian photography and
vice versa. Under the conditions of Soviet occupation,
Lithuanian photography had to be presented as Soviet
photography en bloc. Nevertheless, critics and exhibition
organizers, particularly the ones who had visited Lithuania,
used to single out the national identity of the photographic
art of this republic. In Eastern and Western Europe as well as in
the United States, quite a number of Lithuanian solo and group
exhibitions were organized and Lithuanian works were
published in yearbooks and professional magazines. In the
iate’ 80s the first books-those of Aleksandras Macijauskas in
England, kazimicas Mizgiris and Vitalijus Butyrinas in Gormany-
were published. Lithuanian photographers featured
prominently in many photographic publications and
theoretical books issued in Moscow on the subject. Some
books (by Diomin, Lev Aninsky, Viadimir Borev, and others) were
devoted solely to Lithuanian photography. It was more difficult
for the Lithuanians to get into Western books and photographic
encyclopedias, but even so? some of the artists managed to
get rocorded in the beginning of the '70s and later the number
grew.

In general, it must be said that the meeting of Western and
Eastern photography has not yet taken place. There are still many
blank spots, due to prior preconceptions or sheer ignorance.
Perhaps the most successful were the Czechs who made some
breakthrough (incidentally, Lithuanian photographers have had
close ties with them for over two decades) by organizing an
extensive exhibition commemorating the 150th anniversary of the
invention of photography. A bulky volume, 150 Years of
Photography, was also published. It comprised Western as well as
Eastern photography and in it some Lithuanian artists (Aleksandras
Macijauskas, Romualdas Pozerskis and representatives of the older
photogranhy of Vilnius, J. Cechavicius and Jan Bulhak) were
shown next to the Czechs, Slovaks, Poles, Hungarians and Russians.

The aim of the present publication is to present a broader
picture of modern Lithuanian photography both in this country
and abroad by giving more information about its status in ge-
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neral and about individual artists. No doubt, the history of
photographic art could be made more accessible when it is pre-
sented in publications — even a multi-volume edition would be
desirable as there is a great interest in the history of photo-
graphy everywhere. Due to economic problems the publication
of Liefuvos fofografija (Lithuanian Photography) was interrupt-
ed after the appearance of eight books in 1966. As there are
no regular professional photographic periodicals in Lithuania
and no exhibition catalogues are being published, this book,
to some extent, might fill a gap in this activity.

Why was 1980 a landmark year, despite the fact that fwo
editions of l/eluvos fofografija appeared after that date?
Every division is arbitrary; nevertheless, it is now quite ob-
vious that the then debut of Algiroas Seskus, Alfonsas Budvy-
tis, Vytas Balcytis and Remigijus Paeesa with their minimal-
istic works made a distinct mark on the further development of
Lithuanian photography. it is hard to imagine the avant-garde
art of Remigijus Treigys, Gintautas Trimakas, Saulius Paukstys,
Alvydas Lukys, Gintaras Zinkevicius, Remigijus Zolubas, and
others, without the radical turning point of the then sitwatim.

One moro event marked the year 1980 — the time when the
first big exhibition of Lithuanian color photography took place.
Some distinct trends could clearly be seen in it: (1) landscape
and architectural photography of Juozas Polis and Antanas Sut-
kus with their characteristic styles, and (2) experimental co-
lor works, presented as avant-garde. As the overwhelming majo-
rity of the exhibits were in some way connected with color, it
was agreed that they be put aside for the time being for some
speocial publication. The compilers aiso decided in principle
to exclude the works aiready shown in the books of Z/efuvos
fofografifa. Attempts were made, too, not to resort to the tech-
niques of aimanac compilation, but to apply stricter criteria
of artistic selection, to limit the number of arlists and to pay
greater attention to the diversity of artistic interests and
styles and to the continuation of some traditions. Complete
uniformity and integrity of selection could hardly be achieved
as the aims of the book were too varied. It is hoped that the
time will come that publications on individual artists, their
groups or particular trends/concepts will be easier fo accomp-
lish. This book alone testifies that Lithuanian photography is
going fo develop in creative and expressive ways.

There were some hitches in selecting works of young prospec-
tive photographers to whom sudden creative changes and
broad interests were peculiar. A decision was made not to try
and cover the whole 15-year-fong term, but to present individual
pictures of a certain period. cycle or trend after consulta-
tions with the authors. Three very different photographers who
are no longer living must be mentioned — Vytas Luckus, Jonas
Kaivelis and Virgilijus Sonta. Here the same method of selec-
tion was adopted in the hope that special publications, sepa-
rately covering their creation at fength, are to come out.

In this book only photographers residing in Lithuania are
included. However, it must be stressed that in 1989 a very sig-
nificant meeting of "local" photographers and their emigre Li-
thuanian counterparts (mainly from the US) took place in the
form of a joint exhibition in Vilnius. The combined display of
pictures showed quite clearly that despite 50 years of politi-
cal isolation and grealtly different conditions of development,
there were many similarities. This exhibition and some mutual
publications also marked a very important event — the reestab-
lishment of contacts on a large scale. The US resident Kazys
Daugela’s book of photographs was published in Lithuania. A



