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COMPREHENSIVE ENGLISH MOVIE SCRIPTS

GHOST ARBRT

EXBEEEHELR,

Introduction

Sam Wheat and Molly Jepson, both full of youth and vigor,
both having good and promising jobs, and, both being in love
with each other dearly, seem to have everything that all happy
couples have. But it comes as a shock that Sam is killed. Life
and death thereupon separate the lovers and Molly is en- .
trapped into loneliness, remembrance, and grief.

But Sam's ghost, who can see without being seen, hear
without being heard, does a lot. He finds out the truth about
his death. It is Carl, his colleague, who wants to embezzle
money from others' accounts. He instigates Willy, a ruffian,
to steal Sam's pocket so that he can get the computer
password. Willy is so brutal that he killed Sam when Sam is

With his strong will, Sam the ghost learns to move objects
and obtains help from Oda Mae Brown, a witch, who is so
straightforward but kind. She helps Sam the ghost to com-
fort Molly, smash Carl's plot, and send him and Willy into
their deserved ends.

His wishes fulfilled, the ghost is going to heaven. In
reluctance, he says farewell to Molly and Oda Mae.



Sam: O.K. excellent, come on. It's ﬁn; Ah
man. Can you get this?

Molly: Where are you guys from? The New
York City Ballet? (She reaches out of the
window to get the statue) Almost......Ah, ah!
(She screams. Sam reaches out and catches her.)
S: Saved your life.

M: Sam, you shit, you scared me to death.
Why did you do that?

S: Better than seeing this Ygorgeous body
splattered all over the place. Look out, loock
out.

Carl: Sam, Molly, you guys home?
M: Carl, did you invite him?

S: Slave labor.

M: Carl?

C: What?

M: Here, help.

S: Oh, my God, I've got it.

C: Right here.

M: Watch your toes.

C: Hey, where do you want it?

1} gorgeous a.({R)EWH. HiFM
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GHOST

M: In the bedroom.

C: God, this place is going to look great.
S: Yeah.

M: You like it, huh?

C: Like? Like is hardly the word. I
had no idea that it would be so
beautiful. It's incredible.

S: Molly, what about here?

M: Why don't we just leave it there un-
til we get the other stuff in?

C: What are these?

M: Oh, let me show you. Can you help
me lift this up? (Molly points to the
cloth covering a statue.)

C: What, here?

M: Yeah.

(They lift the cloth up.)

C: Wow!

M: Just finished it, what do you think?
C: Fantastic, I love it.

M: Sam, what's this chair doing here?
S: What do you mean? I love that chair.
M: I know you love this chair, but we
discussed this.

S: Well, I've had it forever. When I
watch TV, I sit in it.

M: But this chair's ugly.

S: So?

M: And it doesn't go with anything.

S: It goes with me.

M: You're right, it does. We'll paint it.
S: We'll what?

{Molly and Sam are sitting in bed. Sam
looks worried.)

M: Are you 0O.K.?
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KSR T !

Eyetl 7 I K N

S: Hummum, I'm fine.

M: What's the matter?

S: Nothing.

M: Are you worried about the promotion?

S: No, not really.

(Pause)

M: Then what? Moving in together?

S: No. 1don't know. It's a lot of things. I
just don't want the bubble to burst. It
seems like whenever anything good in my
life happens, I'm just afraid that I'm going
to lose it.

M: I love you. I really love you.

S: Ditto.

(News report about another air crash comes
from TV.)

S: Oh Jesus, another one.

M: Ohh, don't watch that.

S: I should cancel my trip, these things al-
ways happen in threes.

M: Sam, get to sleep, besides you lead a
charmed life.

S: Oh yes, so did they. Amazing, just like
that, blackout.

(Molly is making a *pottery.)

(Song: Unchained Melody)

Oh my love, my darling, I've hungered for
Jour touch along lonely times.

And time goes by so slowly, and time can
do so much. Are you still mine.....

S: What are you doing

M: Couldn't sleep.

S: I must have passed out. What time is it?
M: 2: 00 a.m.

(The pottery goes bad.)
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GHOST

S: Oh no. I hope this wasn't your
masterpiece.

M: Sam, not now.

S: Can I help?

M: Yeah, put your hand there, and just let
the clay slid between your fingers.

(The song goes on,)

I need your love, I need your love, God speed
your love to me.

Lonely river flows to the sea, to the sea, to
the open arms of the sea.

Lonely river side, wait for me, wait for me,
I'll be coming home, wait for me.

Oh, my love, my darling, I've hungered,
hungered for your touch along lonely times
and time goes by so slowly, and time can
do so much.

Are you still mine? I hunger for your love,
Ineed your love, I need your love, God speed
your love to me.

Zi

(In the office.)

S: Hey Carl, what's up?

C: The, hum, Mark Greenbery and Larry
Warnekin account macro doesn't work.
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GHOST

S: No, I changed it.

C: You changed it, why?

S: Nothing, I just wanted to nose around a bit.
C: Is something wrong?

S: Can you keep a secret?

C: Yeah, sure. What's up?

S: There's too much money in this account.
C: Too much money? That's impossible.
How could it be? (Sam went on with his
work.)

C: Sam, this is going to take you hours. Let
me do this.

S: It already has taken me hours.

C: Well, let me take it back and figure it
out for you.

S: No, no, it's O.K. It's like a'vendetta now.
Thanks, though, I appreciated it.

C: O.K,, your steps go blind, just shut.

S: 0.K,, ?adieus.

C: Listen, hum, I was wondering, what are
you and Molly doing tonight?

S: We are going to the theater. She wants
to see Macbeth. I think she likes the guys
in tights personally. You want to go?

C: No thanks. I want a full report though.
S: Later.

C: Yep.

(Molly and Sam come out of the theater.)
8: Well, I loved it. I Was speltbound the
whole time.

M: I could tell. Because the rest of the au-
dience ---from that ¥resonating snore of
yours.

S: Did I tell you what Moses said?

S: Yeah, about six times.

1) vendetta n. KEH}P

2) adieus (M)&3. BN
3) resonate vi.EIW. KM
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M: It wasn't six times, Sam. Quit being so
blase about this.

S: O.K. Sorry.

M: It's really important. I'm going to have two
pieces in the gallery. The New York Times
will be at the opening.

S: Molly, the New York Times is just some
frustrated little critic with pimples on his ass
who flunked out of art school. So who cares
what they think?

M: Well, eight million readers love it.

S: Nah. They just read the sports page. Your
work is very beautiful. It really is. And it
shouldn't matter what anyone else thinks, just
what I think.

M: I want to marry you, Sam.

S: What? What?

M: Yeah. I've been thinking about it. I've been
thinking about it a lot, and I think we should
just do it.

S: Are you serious?

M: Yeah. (Sam sighs.) What's that look for?
S: You never wanted to talk about it.

M: Do you love me, Sam?

S: Now, what do you think?

M: Why don't you ever say it?

S: What do you mean, why don't I ever say it?
Isay it all the time, I feel it.

M: No you don't. You say ditto, and that's not
the same...

S: People say I love you all the time, it doesn't
mean anything.

M: Sometimes, you need to hear it. I need to
hear it.

(Willy appeared in the darkness.)
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