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The edges of these works will disappear if without the frames. They can be
easily blended into the wall, into the ashy background that has indefinite cold or
warm tendency around them; only some virtual images like smog or somehow
human will remain. However, these virtual images in the works are actually true
people in painter’s life and all have their own names. These argued above are
Just what | think about He Duoling’s recent works.

I do not think it is necessary to talk too much about He Duoling himself. Those
who are reading this article will not only know what he has done but also guess
what he is thinking about when see his works. It seems reasonable, but a fatal
weakness is still living there. The weakness is that the original works, the key
premise in this reasoning process, are absent. Difficulty in shortening the dis-
tance between the original works and the printed matters that always puzzling
art dissemination trade appears typically on He Duoling’s works.

He Duoling is very fond of taking photographs just like many other painters.
Photograph collections but not painting collections are the most things in his
studio. The professional technique of take photographs in his view is less impor-
tant than the sensibility the lenses provide to him. Of course, at first He Duoling
will seriously take photos of the objects, which he will take as his own ones for
creating. But the models in those photos can only be seen as drafts, and there
are a lot of things need to be done. Once | have seen some of his works in
creating, the most profound impression they gave me was the unique, vacillate
technique he used in settling visional problems. It seems just like that he do plus
at the same time he do subtract. Something changes irreguiarly in his work,
sometimes clear, sometimes obscure; the circulating depiction makes his paint-
ings rich and moist, subtle and ambiguous. There are a lot of jobs done on these
works, but they seem very simple in the end. The plus and subtract he done in
his works never conceat out each other after continuously pile up and cover, and
yet, you can find a significant contrast between study far and near. When you
look carefully on the part of the original work, the changeable splendor will ap-
pear from the dull ?rey, the clear part will appear from the obscure structure. The
mystical sense will be given to the viewers by juxtaposing the authenticity of the
face and the mood of the people in the work and the indetermination of the
visual affection.

Grey is the most basic element in He Duoling’s works in many years, and it is
proved actually to be his expert. If you get into his studio, you will find that color
on his palette is very simple, somewhat dull. It is challengeable by using the
simplest material to express the most complicated target. Thus | can remind
someone’s declaration, little is equal to much. In terms of what Chinese ancients
said, it can also be described as “simplicity is beautiful”. Additionally, he always
make some parts of his works seemed like uncompleted when he improves
them, maybe it is based on his comprehension of the maxim “going too far is as
bad as not going far enough”. But all that | said about his works will easy to be
misleading. Having intention or no intention should be very natural those who
are watching paints. If you do not think there is some weakness when you look
at the grey color with so little contrast, it will be enough.

Li Xu
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Brief introduction of He Duoling:

Born in 1948 in Chengdu, Sichuan Province. Ad-
mitted by Sichuan Academy of Artin 1977. Ad-
mitted by Chengdu Art Academy in 1982.

Records of attending exhibitions and
awards:

1984: Won the Second and Third Award on the
Sixth Chinese Art Exhibition

1985: Went to give lectures in the Art Institute of
Boston in USA

1987: Won the “Monaco Governmental Award”
on the 22nd Monte Carlo Art Exhibition

1988: Put on He Duoling’s Personal Exhibition
named “China The Deep Layer of Realism”
(Fukuoka Art Museum, Japan)

1990: Attended the Chinese Art Exhibition (Eagle
Gallery, USA)

1994: Put on He Duoling’s personal exhibition
(China National Museum of Fine Arts, Beijing)
1996: Attended the ‘96 Shanghai Biennial Art
Exhibition; attended the Chinese Art Exhibition
named“Recollect the Past” (Edinburgh Fruit Mar-
ket Gallery, UK)

1997: Attended the Chinese Art Exhibition
(Narodnie Galerie, Prague; Lisbon, Portugatl); at-
tended the Chinese Centenary Portrait Oil Paint-
ing Exhibition (China National Museum of Fine
Arts,Beijing)

1998: Put on He Duoling’s personal exhibition
(Mountain Art Museum, Kaohsiung, China)
1999: Attended the Chinese Art Invitation Exhibi-
tion from 1979 to 1999 named “The Gate of the
Century” (Chengdu Modern Art Museum)

2000: Put on his personal exhibition named “The
House with an Attic Attached" (China National
Museum of Fine Arts,Beijing); attended the
Chengdu Artists’ Exhibition (Amsterdam,
Netherlands)
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HEME oil on canvas
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