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Preface 1

Over the past hundred years, the pace of development and the course of civilization have been incredible.

A revolution in the world of science and technology. transport and telecommunications, business and trade patterns,
political and economic thought, and individual lifestyles. sits alongside the traumas of two global conflicts, numerous re-
gional ones and a host of famines and other natural disasters.

Against this backdrop, the arts flourished.

Pablo Picasso was al the forefront. He and his disciples experimented and pushed the boundaries of their work . often in
the face of severe criticism, to inspire millions.

Picasso endowed us nearly 60,000 works, dating from 1900 to 1973. They include oil paintings, murals, prints, sculptures,
set design. pottery, multimedia work and so on... each medium executed distinctly and with remarkable creativity.

Picasso overturned traditional artistic theory to become hugely influential in the development of modern art. He pro-
duced many great works and improvisations. Our admiration for these lies not only in his superb technique, but also in the
wanderful creative spirit they contain.

Picasso’s brush reflected both his natural creativity and conscience. Be it with “Guernica”, as an anti-war and anti-fascist
statement, or the “Peaceful Pigeon™, o represent the United Nations, his work shows his interest in society and life.

In approaching Picasso. it*s not just his skill that attracts, but the glamour in his work too.

The 161 prints by Picasso, on display in the art museum of the China Millennium Monument and in this book. date from
1942 10 1968.

The series starts with a selection of illustrations he did for Buffon"s Histoire Naturelle in 1942. They form part of the
work he did during his so-called “while period™, a period characterized by the harmony in his drawing, an absence of color and
themes symbolizing anguish.

His taste for the Carmen series atlests his attachment to the culture of his own country - Spain - to which he never returned
after General Franco's viclory in the Spanish Civil War. The Bull Fight bears the same reference to the great, popular Spanish
mythology.

The engravings of Celestine, which he did five years before he died, illustrate the tremendous diversity, whether in
subjects or in techniques, that kept animating his late creations in Mougins.

We are grateful to Mr. Paolo Dal Bosco, who so generously lends us the collection, to Musée de Lodeve, to the French
Ambassador to China, to Guangdong Art Museum and all the other institutions and people who have helped us to prepare the
exhibition and the publication of this book.

The China Millennium Monument is almost one year old. In 2001, it held various exhibitions and received much support
and recognition. It plans to bring the some of the world's finest art to Beijing for exhibitions on a regular and frequent basis
hereafter. 1o help make the enjoyment and glamour of art part of our everyday life.

THE ART MUSEUM OF THE CHIAN MILLENNIUM MONUMENT
12.2001
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