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José Ortiz-Echagiie

All of Echaguie's inspiration arises from the Spanish people. He lays out a giganic fresco of the
people, customs amd scenery of Spain. To his works on this subject, he has given epic proportions.
As for myself, | was seduced by this noble person.

—Jean Dieuzaide

Director of Gallery Chéateau d'Eau

Antanas Sutkus

He is a photographer born in Lithuania. His photographs strongly reflect the dignity and quiet of the
people living in poverty and distress.

Ernesto Bazan: Passing Through

Bazan's work is about what holds life's seemingly unrelated moments together: the beautiful and
dramatic, important and unimportant, familiar and bizarre, appealing and brutal. His pictures are
timeless collages of reality. Yet, because he pushes all the realistic elements in them beyond their
normal context, each picture has an explosive surrealistic impact.

Yau Leung: Hong Kong 30 Years Ago
On the occasion of the retumn of Hong Kong to China, the works of a photographer suddenly attracted

people's attention, which both the media and publishers lost no time to follow. From his photographs,
people can find Hong Kong in history and streets and people that vanished from today's Hong
Kong with the passage of time. This photographer is none other than Yau Leung.

Unfortunately, he passed away from his studio in 1997 quietly. But he still lives on with his photographs
of Hong Kong that we are looking at .

Jean-Claude Couval
The aim of Mr. Ciuval is to capture one moment in space, one moment of visual sensation, which

linger on for a long time afterwards through his pictures" like WENDERS' guardian angel strangely

from a distance".

Patrick Zachmann
Mr. Zachmann joined MAGNUM in 1985. He is one of the most active contemporary reportage

photographers. In 1982 his photographs about the Neapolitan Maffia resulted in an exhibition touring
around in the FNACs, evoking great repercussions.
His photography project "Chinese in Paris" has been awarded the "Prix Medici hors les murs", given by

the Minister of the Foreign Affaires.
The photographs in this book are selected from "Seeking Your Own |dentity" and the Chinese
Diaspora.

Bernard Plossu
Mr.Plossu's photographic philosophy is rooted in European humanism. In terms of forms he is

interested in the sophisticated balance of forms and volumes, thus transforming the most down-to-

earth reality into pure visual poetry.

Han Lei
Mr. Han is a young Chinese photographer.In 1997, with his "Along the Railway" he was awarded"the

Mother Jones Medal of Excellence". He tried hard to enable his photographs to reveal fate or many
types of fate. He tries his best to represent reality in his photographs. He doesn't try to create things
that don't exit or make criticisms in his photographs. He only tries to show his concern for something

and present it.
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JOSE ORTIZ-ECHAGL

Jean DIEUZAIDE

Founder and Director of Gallery Chateau d'Eau
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After many attempts to show the works of José Ortiz-Echaglie, |
was delightfully surprised several years ago when | finally saw his
photographs hanging on the walls of the Chateau d’Eau in Toulouse,
France. Why was | so stubborn in the face of so many difficulties?
Just looking at the images will provide an answer for many.

As for myself, | was seduced by this noble person who, during his
long life, had left his mark wherever he had passed. His work, his
love, his pleasures all seem to have been approached with the
same degree of respect and eagerness. Thus, in so-called
amateur photography, the only one to earn a place of importance
before the 1960s was Don José&; one can only honor him now in his
time of eternal peace. It was not enough for this relentless worker
to photograph with passion the breadth of spiritual values that in-
form his country, but he also had to give to each a just appreciation
of its innate value.

But of his important achievements, who now knows of them?
Only a few photographers, most of whom are very old and who
joined F. I. A. P, P. S. A. and the other Royal Society competitions
in the 1950s, only they know.

An artist by temperament and a photographer by calling,
Ortiz-Echagile from the age of 12 chose to help develop what is
justly called the “art of light”. This Don José understood, and his
images are bathed in light; one of the earliest is the superb “Ser-
mon in the Rioja Village”, taken in 1903 when he was only 17.

He entered the Military Academy of Guadalajar when he was very
young and left when he was 22 with a diploma in military
engineering. It was during numerous ascents in free-floating bal-
loons while serving as an aviator in African wars that, on command
or on his own, he took a number of aerial photographs.

When 25, he became the third person to earn a pilot's license in
Spain. In 1979, when | met him for the first time in Madrid, it was
with great pride that he showed me a photograph taken from a
Northrop F 5 jet when he was 77; it had been his second super-
sonic flight.

Military obligations took him back to Africa as head of a flight
squadron in 1915. He returned to the Iberian peninsula with a




Ortiz—Echagiie at his house, 1979, photo : Jean Dieuzaide
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Ortiz—Echagiie and his “Carbondir” paper, 1979, photo : Jean Dieuzaide
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magnificent collection of photographs which led him to publish his
first book, People and Costumes, in 1930.

From 1923 he was preoccupied with other concerns.
years, photography took a back seat to the construction and begin-
ning operations of aeronautical projects in Cadix, Seville and Mad-

For ten

rid, where he aiso established the SEAT automotive works. But as
he was slowly released from the inflexibility of professional burdens,
he devoted himself with refreshened intensity to creating new im-
ages of his fatherland.

All of Echagie's inspiration arises from the Spanish people, a
subject to which he has given epic proportions. He lays out a
gigantic fresco of the people, customs and scenery of Spain; this is
his goal, and he succeeds with such a distinctive expressiveness
and such vigor that his personality ofttimes overflows into his art.

His convictions, his faith in his country, his fierce love for the
photographic process that he chose and mastered, all have made
Echaglie an exceptional figure in photography. The profound emo-
tions that are let loose by his work establish vital and popular com-
municative links between him and us, his public, that iet us discover
and love the scenery, the monuments, the people and the traditions
of his “land”.

The character of our man comes from afar; the Basque and
Andalusian blood that flows in his veins is the sum total of a whole
history, a whole people; undoubtedly, in portraying his Basques and
Andalusians, he did not take advice—and for good reason—from
Goya, from José de Ribera, Morales or Zuloaga, but he shared with
these great painters a special relationship. It is interesting to see
just how much his photography, in its subjects, compositions,
effects, feelings, accents, and even the light itself, takes its place
as a part of the huge and prestigious School of Spain. His photo-
graphs are intimately joined to the secular conceptions of Spanish
pictorial art, and to the images which we ourselves create of Spain.

It is a proof of the human dimension of José Ortiz-Echagiie and a
confirmation in him of—and | do not fear to say it—a moving atavism
that one finds, even in our day, in Spain more than any other place.
Capturing the character of people as a function of the country in
which they are rooted is a popular and seductive project, but how
many photographers do we know like Echagiie, who dedicated his
entire life, with great perseverance, to just such a task? At most
we can cite the example of Edward S. Curtis whose early-1900 im-
ages of the sacred land of the North American Indians are even
more beautiful.

We do not take photographs in the same way, we no longer use
direct carbon processes, we detest academicism and our styles are
different. But is this important? Is it not better to simply consider
the work of Echagiie, his mastery of light and process, his manner
of tooking at people in the eye, his sense of composition, and to re-
spect his temperament? This is why we, even though we no lon-
ger speak the same language, nor are of the same generation, can
take off our hats to Don José and bow low, with respect and
friendship, before this artist of the eternal Spain. The day is not
far, | am sure, when some youth will once again take up Don José's

calling:*-

( #4i%: HFH - Translated from French: Robert Christensen )
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PR IRiSEA07 . 1950/Embid, province of Guadalajara, 1950
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“Castle of Embid






