


kZEBHEREERZH

The Classic Collections of the Galerie du Chatedu d'Eau
e - HAREHZR
The Art of Jean Dieuzaide
ERIGHFF: K=
Jill Hartley: Poland
REFfE - MZES - FiT
Gianni Berengo Gardin

el

Li Lang

R B BEFER
Wu Chung-Wei: Making Portraits in Tao Yuan Village

ISBN 7-80536-617-9

‘| “I“ “' H#E: ISBN 7-80536-617-9/J - 357
917878

05"366173"> Effr: 135 7T




B %

PROTOGRAPHERS

NNNNNNNNNNNNN



€]

ZHE) AEFE 8

Ry

\A

ERIHM: DLTIEE

YmeE: =

HE%&E: ELD

ERRE: & K

FEEE AWM wEE RER ()
HHEE: BN

NFHE: B

EERE: R

HAEENH . ESTEE

HAR -
217:

%4
Ep R :
Fra:
Eps:
FH:

EP&:
#E:
Efr

FARE S A TN
TR HAR A R AT
(BB 15 #BR4: 310007)
L EFAEAS S
FilEAEm B (R A2
230mm x 300mm

9.5

4%

1999 4£ 4 A% 1R

1999 4 5 A% 1 ZkENkI

0001 — 1500

ISBN 7-80536-617-9/J - 357
1357¢

(A EN. SRR, %A b= i)



B (B AHHARE

e SLE

R T AR FR AT HELD ORI 2, WL AR AL BE B Gl T B8 (BRER
Photographers International HE# M, UM BIEAERM LR LT, EAHRERR, B
TRBREZIN, BRI R L X Z T — R F AR E R .

CBERZRY WHTIN 1992454 A E4A, SR 1438 YERIERNIKKZIRIE
— B (FEREFD N, HABELATUFEL A, R B A LS B8O — A E PR3
&, IAFREE. ARMEEAHEERESIECEN], EXLRE, BHEDE. 4K, G
O i TSR, fh DOt RME— I — AR BRGNS E SGEHIRE, R B E R

H Al (2R Bl X EREENEE RN, A R Rt BF. RE. LM
56t SR HHL EIEZERSR, UIRDEFRER, GBI - R KT,
EEEEDRAFH. 1R, s, BNTF. B8F. EERE - FEXWECKTH.
BEE CIRRA) Rk, TR B RUGANERBLRKINIWE Fr, &% JLFEA 1B B8R
I E S ANHBIX

BRI RS LA T BRI A, e CBERZEO) RZREIR): L EFERI R - AR
FREFh 00, EERERE 5 - B, AT AAECITIRIMIRG %, A 1A al GEFMEST 82
RUGfIEESL A KEAEE - R —HREHROENARE, RFHEFFEER, EX
FWERAE CHAE—RERE; WHENFHER - BEAMAEDRR - Erng - 7
P, A TREE IR S . T THER A BUA A EIR R, (7R (B TIHRIEm R
WALt EE 2. &a, BRI BEER) MAMAGEmR R L L. SEE o4k,
i R A KAkl bk 5 T2 MR A LA, LEBIRE HE AR A ASHE HER 2 RUR T T
B b BT MBS RK AT B4 ) RIIIEE .



A Message before
Publication of Photographers International Series

by Juan I-Jong

On the special occasion of greeting the upcoming Millennium, Zhejiang Photographic Press is about
to publish in the Mainland ($B&3)» M ¥ — Photographers International Series — based on (&
#.2x Photographers International) , a bimonthly magazine founded in Taiwan, after careful
rearrangement. As publisher, | am rejoiced, apart from being deeply honored, that another sunny
road has been laid out for photography culture shared by both sides of the Taiwan Strait.

Forty-three issues of Photographers Internation! have come out since the founding of the magazine
in April, 1992. When | started the magazine with my wife Nathalie Juan then, | entertained no high
hopes for its long-time survival, not to mention the possibility that it would have become an international
arena, where photographers of same conviction from different countries and races can get together
to learn from each other. Today, Photographers International has been known as the only worldwide
photographic magazine with humanistic tradition, which has attracted the attention from the international

world of photography.

By now, besides its introduction to American and French photographers, the magazine has
systematically published special issues for photographers from such countries as ltaly, the U.K.,
Lithuania, Czch, Hungary, Turkey, India(for its female photographers), and China including Chinese
Taipei. More special issues are under preparation for those of Iran, Austria, Holland, Mexico, Portugal,
Armenia, etc.. Along with the editors of the magazine, we have left footmarks on almost all countries
and regions of these photographers, whom we are going to recommend while visiting them and
selecting their photos in person.

Hereby, | wish to extend special thanks to several respected and lovable friends, also known as
editorial consultants to the magazine: Mr. Jean Dieuzaide(France), who is my spiritual teacher; Mr.
Frank Horvat(France), without whose introduction at the time of starting publication of the magazine,
we couldn't have established relations with international photographers; Mr. Bryan Cambay (the
U.K.),who,with his unremitting care for our magazine, often recommends good photographers and
even helps us improve every piece of English version; and Mr. Daniel Schwartz(Switzerland) and Mr.
Djan Seylan(Switzerland) residing in Paris, who both often offer good material and good ideas. Each
of them shows a totally different taste for photography. It is their diversity that has given rise to the
diversity in style of works carried in the magazine. Last but not the least, | should be grateful to Ms. Li
Mei, a Mainland consultant to the magazine. Thanks to her role as a go-between, the cross-the-strait
cooperation between Photographers International and Zhejiang Photographic Press has been made
possible. Thus, more international photographers and fine Chinese photographers will be introduced

to the reader through the Series being published.
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The Galerie du Chéarteau d'Eau

Built during the mid 19th century in the French city of Toulouse was a tower called the Chéateau d'Eau.
It is noted as the "Red Brick City".

In 1974 this tower became the first Municipal Chateau d'Eau Gallery in France — the Galerie du
Chatea d'Eau, thanks to unremitting efforts made by Mr. Jean Dieuzaide, an eminent photographer.
Since its founding, over 200 solo exhibitions have been held at the gallery and some 150 monographs
published. Its remarkable collection has been regarded by the historians of photography as "a collection
unparalled in the world". Today, it has enjoyed an equal standing with such world-class museums as
New York's International Center of Photography, London's Photographer's Gallery, Paris Gentre
National de la Photographie-the Tokyo Palais. In this book can be seen 30 world-famous photographers'
works selected from the Galerie du Chateau d'Eau.

The art of Jean Dieuzaide

Mr. Dieuzaide is not only the founder of the well-known Galerie du Chéateau d'Eau, but also prominent
as a photographer with humanistic tradition.

The works selected here, which cover a period from 1950's to 1980's, reflect a personal style of Jean
in a typical and relatively complete way.

Jill Hartley: Poland

Ms. Hartley works as a freelance photographer for U.S. and European magazines. To show her
country through her photographs' globality,she has made ten journeys to Poland during the past ten
years. With her heart, she guided us towards a sensory understanding of the reality in Poland. In her
work," shapes, lines, silhouettes and faces seem to share a single truth and a single intuition, almost
like a secret. Somehow she was able to seize moments which could tell so much about Polish society".
Gianni Berengo Gardin

Mr. Gardin is one of the best known lItalian photographers. In 1962 he became a professional
photographer. Sine then he has produced 60 albums of photos. A unique personal style is reflected
through his reportage photography and reportage architecture.He holds a conviction in reportage
photography: to explore social reality. His reportage pictures are never pure journalism, but a mixture
of narration, analysis and life experience.

Li Lang

Mr. Li is the first Chinese photographer who won the top award, the Mother Jones Medal of Excellence
in 1998.Availadle in this book are his Childhood and The Yi People in Liangshan Prefecture (the
Mother Jones Medal of Excellence) for a beautiful group of images documenting the Yi people in rural
China.

Wu Chung-Wei: Making Portraits in Tao Yuan Village

Mr. Wu is a photographer in Taiwan. In 1988 he started series "Making Portraits in Tao Yuan Village".To
him, the "feeling of peeping and being peeped at in Tao Yuan Village has become a peculiar and
deep-rooted experience in my life"."Making Portraits in Tao Yuan Village" exhibition was held in Taipei
in 1993 and in Paris in 1995, respectively.
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Two years ago | had the opportunity to visit the Galerie du
Chateau d'Eau in the French city of Toulouse. For most people, it
does not have the fame of New York’s International Center of Photo-
graphy, London’s Photographer's Gallery, Paris’ Centre National de
la Photographie— the Tokyo Palais or any of the other museums of
which one often hears. But, for me, the Chateau d’Eau is special.

First, the founder and director of this gallery, Jean Dieuzaide,
is one of my photographic idols. | have collected many of his
photographic albums. His work lets one slip unseen deep into the
human soul, and to do so with a true religious feeling that penetrates
equally deeply into one's own heart.

Second, using my complete set of Chateau d’Eau catalogues, |
have counted over 200 solo exhibitions held at the gallery since
1974. Standards are extremely high; every kind of photographic
style has been supported and encouraged, but everything shows the
uncompromising presence of Dieuzaide’'s own strong beliefs and
ideals.

Third, it is rare and most impressive for a photographer to put
aside his own work and to devote himself wholeheartedly to exhibit-
ing and promoting the work of other photographers.

When | arrived in the “Red Brick City” of Toulouse, | could im-
mediately feel the pride that the people of the city had in Dieuzaide,
this extraordinarily excellent artist, and in the increasingly re-
knowned Chateau d’Eau. Beginning with the customs officer at the
airport and continuing through the taxi driver, the book shop assis-
tant and the restaurant waitress, all spoke with the greatest respect
and admiration of him and the gallery,

When the time for our appointment arrived, | entered the red
brick tower that had been designed like a lighthouse. Everything |
saw left me with the deepest sense of reverence.

A year later | went to Toulouse again, having been invited by
him to join a discussion he had organized for the European Photo-

graphic History Association. In addition to all that | had seen and
experienced during my first visit, | saw now his surprising ability to
organize activities, and his unyielding attention to even the smallest
detail when mounting an exhibition. He is simply a cross be-
tween an uncurable romantic and an incorrigible perfectionist.

From this more than 70-years-old grey head, this energetic
photographer, | have caught a glimpse of what a man is when his
character and work have been cut from the same harmonious cloth ,
a man of very great concern for others, of giving.

When | came back to Taiwan, | immediately began to teil photo-
graphers here of the importance of both the man and his child, the
Chateau d'Eau.

( BHiF: FEH - Transtated © Robert I Christensen )
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+2 ABOUT CHATEAU D'EAU

The activities of the Municipal Chateau d’Eau Gallery expand along

four main axes:
EXHIBITING, PUBLISHING, DOCUMENTING, DISTRIBUTING.

EXHIBITING —— 220 metres of exhibition walls are divided into
three Areas, each of which has its own functions. Their very eclec-
tic monthly programming aims at displaying the very many resources
of photography and is focussed around one author at a time.

The first and second Exhibition Areas are situated on the two
storeys of the Chateau d’Eau and their mission is to make known the
great names of International Photography. Their circular exhibition
walls, relieved at regular intervals by imposts, enable to organize
clear and discursive hangings, patterned as a meditation around the
work of the photographer exhibited at the time.

The third Exhibition Area is to be found under an access arch
{(XVIith century) of the Pont Neuf which was recently brought to light.
It has two goals. The first one is to seek out and to exhibit the stu-
dies of young creators whose present-time research will produce
tomorrow’s masterpieces. The second goal is to present, in asso-
ciation with commercial firms, photography as applied to sciences,
new technologies, communication....

Since the opening of the Chateau d'Eau in 1974, more than 200 ex-
hibitions have been held.

PUBLISHING—For didactic purposes and in order to retain traces
of the several exhibitions, the Chateau d’Eau Gallery has, since
1975, launched into publishing activities:

(DMonagraphs (21 X 21cm, 24 pages) which present the most striking
pictures of each show as well as a life of the author and an introduc-
tion by Jean Dieuzaide.

To this day, the some 150 monographs which have come out consti-
tute (so say the most eminent historians of photography) “a collection
unparalleled in the world” (Nathan Lyons, Beaumont Newhalt).
@32 X 45cn posters: are used to advertise the exhibitions and en-
able the visitors to acquire a moderately-priced souvenir.

@160 x 120cn posters (silk-screen process) are reserved for pre-
stige exhibitions.

DOCUMENTING —— Under one of the “dry” arches of the Pont
Neuf, a Center of Photographic Documentation without parallel in
France is open to all persons desirous to increase their photographic
culture or knowledge.

It comprises:

(D a library with more than 3500 books on early or contemporary
photography (monographs on photographers, history, old time pro-
cesses, techniques..). Subscriptions to the main photography
magazines (French or Foreign: 30 titles);

©@a photography library with over 2000 original prints signed by the
greatest names of early and contemporary photography;

@ a slides library on the history of photography (lending service
open to teachers and students);

@ a video-tape library is being set up (documentaries on photo-
graphers: photographers’ Films, etc.).

These collections have been. computerized, thus giving the visitors
direct, quick and complete access to the whole stock. The data-
bank will shortly be linked up with other banks in the rest of the
world.

Every month, lectures are organized around an author or a theme.

DISTRIBUTING——Quite aware of the part it must play in promoting
photography and having its importance aknowledged, the Gallery in-
tends to work “extra muros”.

For this purpose, workshops have set up exhibitions which are
offered to French Municipali Corporations, Cultural Centres and
Associations which may apply for them on the provincial, national or
international level.

Today, with more than 80,000 yearly visitors, the Ghateau d’Eau Gal-
lery has become a world shrine of international photography.
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