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Editor’s Note

On the occasion of the 50th anniversary of the founding of the Peopls’s Republic of China
and stepping into a new century, the People’s Music Publishing House hereby announces with
pleasure the publication of the "Series of Piano Works by Chinese Composers”which presents a se-
ries of important music of greal academic value and high taste of this century. In form of indivi-
dual selections, the series is intended to introduce to readers the major piano creations of a dozen
famous Chinese composers who have made outstanding contributions in piano music composition in
this country. It is a big event for the world of music as well as the publishing circle. The chief
editor of this Series is M. Tong Daojin.

Selected and revised by the composers themselves with annotations on the techniques of
fingering and playing and notes on their creations, almost all of the selections include some
unpublished pieces or works for the selection.

In the editing process, we are very often stirred and excited by the national melody, profound
implications and the composer’s ardent emotions permeated between the lines and the spaces of
their compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections
are the gems of the Chinese piano music and a very wonderful flower in the world music. It is
the best spiritual food presented to the vast music professionals and lovers in China.

Piano culture came to China rather late and it has traversed along a very tortuous and diffi-
cult path, yet the devotion of several generations of musicians has laid a solid foundation for our
cause. As publishers of music books, the People’s Music Publishing House equally has the respon-
sibility in the sacred mission. Together with all the colleagues in the music circle, ~we are wil-
ling to do our part in the development of the piano culture in China. the publication of these se-
lections is something practical we have done in this respect. We hope that the publication will be
helpful for the Chinese piano culture moving towards the world and stand erect in the art of the

world with its unique charm belonging to the whole Chinese nation.

Sept. 1999
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Congratulations and Thanks

Should the day come when the “Chinese school of piano music”stands in the music of the
world, those who have worked hard to reach this goal must always be cherished. They belong to
the group of Chinese composcrs. among which their outstanding representatives in particular.who
have created a good deal of piano music. Many of their works are not only basic teaching material
for students of the piano of the future generations but form an indispensable part in the repertoire
in concert by the Chinese pianists. Their value have heen fully proved through test of time by
surviving historical elimination and popular scrutiny.

At the historic moment of crossover to the 2lst century, the People’s Music Publishing House
presents the “Series of Piano Works by Chinese Composers”planned and compiled by Madam
Tong Daojin, in China and abroad. This serise will include selections of compositions by such fa-
mous musicians as Ding Shande, Wang Jianzhong, Zhu Jian’er, Chen Peixun, Du Mingxin, Wang
Lisan,Guo Zhihong, Rao Yuvan, Cui Shiguang and Chu Wanghua which will come off press one
after another. It can be rightlv put here that this series amounts to a summary of the composi-
tions of piano music in China in the 20th century as well as a great event for the piano circle in
this country going beyond this century.

The history of music composition for the piano in China is relatively short compared with that
in the Western countries. however, the second half of the 20th century is a significant period in
the history of Chinese piano culture. The publication of the “Series of Piano Works by Chinese
Composers”is the product of this epoch and a considerable portion of the works contained therein
can be called gems in the Chinese piano composition of the 20th century. Though some of the
composers live abroad now. their root is in China und their prime artistic creation was in China.
It is the vast land of China. its long history and culture and abundance of ethnic and folk music
that have inspired their creation. Their works are redolent with the special fragrance of the soil of
the land of China.

Some of these composers are my seniors while others are my peers in the Chinese music cir-
cle. As far as I know, the majority of them have gone through ups and downs in their life. Even
in the hardest time for them. they still kept an oasis in their heart, with their devotion to music
and longing for a bright future. [ always feel my heart beating in harmony with theirs whenever 1
play their works.

I heartily congratulate the People’s Music Publishing House on the publication of the “Series
of Piano Works by Chinese Composers” and thank all the Chinese composers who have created

such a great deal of beautiful music!

Bao Huiqiao
Aug. 1999
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PREFACE

by Wu Zugiang

The Peoples’s Music Publishing House has been organizing the publication of a special edi-
tion of selected piano compositions for each composer who made great contributions in the field of
piano music composition during the last few decades in China. Composer and pianist Chu Wang—
hua was, of course, selected as one of the candidates for this distinguished group.

After graduating from the Piano Department of the Central Conservatory of Music in the early
1960’s, Wanghua was appointed to remain at the Piano Department to do teaching of piano. Dur-
ing this time he made many positive contributions particularly in the area of piano music compo-
sition. Several years later, he earned an opportunity to advance his career in the Composition De-
partment of the Conservatory.

During the mid 1980’s, he went abroad to study music composition and piano at the Univer-
sity of Melbourne in Australia, and was awarded Master’s degrees in both fields. Therefore, he
became a professional composer and a teacher for piano. During the last decade, he created nu-
merous music compositions and his creativity extended beyond piano compositions to include or-
chestral music, chamber music and various instrumental and vocal compositions.

Wanghua’s piano compositions have been widely recognized across China and their popularity
has not waned. His compositions were not only played in concerts across China but also adopted
as teaching material. His piano compositions reflect his knowledge, aspirations and pursuit of ex-
cellence. As he himself wrote in the “Author’s Words”of this publication, his work has been in-
fluenced by traditional culture and folk music as well as western piano culture. He sincerely
hopes and believes that people can find his roots and aspirations, which are the “Chinese style”
in this collection. I believe his words that came from his heart are truly pertinent and represent
his self-evaluation following decades’ composing practice. The editor of this series of selected
contemporary piano compositions Mme. Tong Daojin told me:“Mr. Chu Wanghua was extremely
excited about the honor of being selected as a contributor to this collection of selected piano
compositions. He devoted great efforts to the selection, made modifications of these music compo-
sitions and wrote the explanations. I was deeply impressed by his attitude and actions.” The de-
velopment and advances in Chinese piano music have been turbulent, and are the culmination of
the work of several generations of pianists and composers. As regards piano composing, from the

famous “Shepherd boy’s flute”composed by Mr. Luting He in 1930’s, many composers and pianists
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made great efforts. Wanghua was one of those who struggled to make Chinese piano music what it
is today. As a composer, his career originated from piano music, which has remained the focus of
his professional life. The publication of these selected works provides a rare insight into his musi-
cal career. How could he hide his pride and enthusiasm, which could hardly be concealed?

I would like to elicit more about Wanghua’s special contribution to the development of our
piano art. As time passed and circumstances changed, events could gradually fade away and even
be totally forgotten by young generations. I wish to mention when Wanghua spent his years in the
Central Conservatory of Music, his responsibility in the Piano Department was composition rather
than teaching. It sounds strange from the present point of view. However, to an experienced musi-
cian, it was not only normal at that time, but also considered as a heroic act. Chinese music
professionals would all remember the unpredictable and turbulent political situation during the
1960’s and 1970’s (China’s Cultural Revolution). Literature and art were required to undergo
changes to reflect the political agenda-to be more revolutionary, nationalistic and be for the mass-
es. Like other cultural, scientific and artistic fields, piano performance and teaching in China were
virtually isolated from the rest of the world for an extended period of time. During this time, pi-
ano professionals struggled to make progress in the area of composition and had to become self-
reliant. Mr. Chu Wanghua and Mr. Wang Jianzhong, a composer and pianist in Shanghai, were
two key figures in keeping the development of piano music composition alive in China during this
period. Apart from being requested to compose for concerts in which western music could no
longer be performed, Mr. Wang also acted as a mentor to aspiring musicians. Not everyone is
aware that Wanghua completed his music pieces in those years despite the fact that enormous po-
litical pressure was put on his family. What an arduous undertaking! Perhaps this will give you
some insight into the type of person that Wanghua is, and his dedication to music composition.

Both Wanghua and the editor asked me to write the preface to this book. As a matter of fact,
I feel that most of the compositions selected are from the 1960’'s-1980’s, which have been
already well known. Therefore, in this sense, I feel the collection requires no introduction. How-
ever, as the author of the collections has been abroad for a long period of time it perhaps serves
a purpose to introduce the composer’s background to our readers, particularly the younger ones.

I have not made any comments about the technical aspects of the compositions, as I already
covered this in an article 1 wrote in the early 1980’s. That article was included in my recently
published collection titled “Sunrise and Sunset”.

Major changes have occurred in China, its society and to its people over the last 20 years.
During this period of time | was impressed by Wanghua’s commitment to his motherland. He has
shown this through his continued ties with the Conservatory, Chinese music society and his close

friends, as disclosed in his recent letters sent from abroad. Furthermore, his loyalty and enthusi-
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asm towards developing Chinese piano music still burns strong, as revealed in his “Author’s
Words”. Thus, this selection not only serves as a reminder of the past, but reinforces the bond
that exists between the author and his motherland. 1 hope that this selection promotes the cause
of Chinese piano music, inspires the current generation of Chinese piano musicians and encour-

ages them to strive to reach greater heights.

Wu Zugiang

The Central Conservatory of Music
Beijing, China

July 2000

Translated by Peicai Xu and Ben Armstrong
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Author’s Message
by Chu Wanghua

Notation for fingering and pedalling serves solely as references for a pianist. Each performer
makes adjustments as a result of his or her own hand shape, custom and interpretation. Various
music symbols, such as tenuto. staccato, phrasing and fermata, are also open to interpretation.One
of the difficulties a composer confronts is to find an accurate and unambiguous symbol to express
a musical idea—some music can hardly be expressed as symbols at all. Accordingly, a composer’s
centric hope is to have the player understand and appreciate written notes, rhythms,melody and
harmony, that contain the emotion and temperament.

As a matter of fact, we often give different interpretations to compositions depending on the
era and the individual composers. For example, we have a different approach to Mozart's passages
of scalelike singing and Debussy’s passages of drift-like mobility. There is even more scope for
variation when we perform Chinese piano compositions. In order to fully express the distinct
Chinese qualities, pianists need to undergo a keen observation and special training of various
aspects of touching skills such as depth and shallowness, emptiness and solidarity, specific
fingering of Penta scales, as well as the frequency of pedalling and the length and speed of
ornamental notes. Most of these deal with technique. To truly express the “Chinese style”, I
believe, a pianist needs in—-depth understanding of the two following issues:

1. The relationship between Chinese piano music and Chinese history, the origin of Chinese
traditional culture and Chinese modern society.

2. The influence on Chinese piano music from native folk songs, ancient and modern Chinese
folk music compositions with traditional instruments, Chinese opera and paintings.

With such an understanding, one has a solid foundation to probe into and study the formation
and development of Chinese piano music culture, the formation of the “Chinese style” of
composition, and its specific native characteristics, which stem from its origin, age—old history,
vast domain, dense population and the social turbulence in the past hundred years. Together it
forms a unique style, temperament and rhythm, and communicates happiness, melancholy, longing
and recollection:+:---

All these are the “roots”and “origins”. Piano instruments and western piano culture from
European Baroque period, classicism, romanticism, impressionism to contemporary music have also
had influence on us. Fortunately, Chinese composers have been able to take advantage of these
developments and have benefited from its influential following.  Chinese composers have also
initiated their own piano culture and art which has become part of the world’s piano culture,

though their creative piano composition is still in its infancy.



Compared to the excellent piano compositions of my predecessors and my peers, 1 fear my
creations appear to be preliminary and immature.

The ten piano compositions and adaptation included in this collections are works I completed
over a period of 20 years spanning a range from the early 1960’s to early 1980’s. Only a
minority of these have been supplemented or revised in the 1980’s and 1990’s.

There have been tremendous changes for me, my motherland and the Chinese piano artistry
over these years. Perhaps, readers can detect the changes during these twenty years from the stet
of this collection which is not arranged chronologically or perhaps from different themes, styles
and techniques. They could also perhaps begin to perceive the many facets of this collection. I
trust that readers will have no difficulty in detecting “Chinese style”among them. This was both
the starting point and ultimate goal of my endeavour, though I acknowledge that I still have
further work to do.

I like western classical and modern cultural art, and also have an ardent love for Chinese
folk culture and arts. During the past several decades, 1 have studied piano and the theory of
composition many times at both the Central Conservatory of Music and its associated middle
school in Beijing. I studied again and again, so one may well say that the road of studying was
really tortuous. After graduating from the Department of Piano at the Conservatory, 1 was assigned
as a piano accompanist in the Conducting Department. Before long, I was transferred back to the
Piano Department to focus on composition. In the middle of 1980’s, I completed my Master
Degrees in both composition and piano at the University of Melbourne in Australia. At present, I
am teaching and playing piano as well as composing. Since the 1980°s I have broadened the
scope of my stet to include symphony, chamber music, percussion and vocal music. But my
sincere intention to develop the art of Chinese piano music has never waived.

I would like to thank the vast majority of my readers and audiences for their profound love
and encouragement of my compositions over a long period. 1 would also like to express my
sincere thanks to the Peoples’Music Publishing House in Beijing for their enthusiastic support in
publishing these selected works. I am grateful to Professor Wu Zugiang for writing the preface for
this collection as well as his valuable support and encouragement during the past years. I also
wish to thank those respected Chinese composers and pianists Jiang Dingxian, Zhu Gongyi, Yi
Kaiji, Zhou Guangren, Yin Chengzong, Yang Jun, Bao Huiqiao and the famous Australian
composer Peter Tahourdin for their untiring support and help.

Dear readers and audiences, please listen attentively to the piano music of a Chinese
composer now living abroad in a distant city in the Southen Hemisphere and his musical
devotion that it expresses. I hope that the publication of these selected works contributes towards
the development of the Chinese piano artistry, which encompasses composition, education,
performance, theory, publication and development of musical instrument.

I shall spare no effort to do whatever I can.

Thank you!
Melbourne, Australia
17th May, 1999

Translated by Xu Peicai, Ben Armstrong
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