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Steidle+Partner Wohnquartier

Freischutzstrabe, Munchen

Otto Steidle has devoted himself continuously to the
subject of housing for over 30 years, more perhaps than
almost any other architect in Germany. At first the Munich
office experimented with building with prefabricated elements.
This was not in the first place a response to the building
industry *s production require—ments, but intended to give
occupants maximum flexibility when equipping or modifying
their homes, for example in the residential estate in Genter
Strabe in Munich (1969—1972) or at documenta urbana in
Kassel (1979—1982). It was from 1986—1992 in the
Kreuzgassen—viertel in the old town in Nuremberg, that
Steidle first addressed the high—density inner—city housing
construction that he has increasingly made his own in recent
years. For the Wacker—Haus in Munich (1992 to 1996) and
the Michaelis quarter in Ham—burg (1994—2001) he experi—
mented with tower—like residential buildings developed from
the traditional urban block , right down to the inner courtyard
protected from the noise.

For the Freischutzstrabe residential quarter in Munich
Steidle first combined the >>classical<< linear block with a
sequence of tower—like slender buildings—finding an up—to—
date response in this way to the challenge of uniting living
in green Surroundings with urban structures and appropriate
density. The interplay of different building types made it
possible to create exciting >>urban<< spaces in green
surroundings; an existing biotope with a fine stand of trees
thrusts deep into the estate on the open south flank .

Although the estate was built in five phases it seems
to be all of a piece. This is not least due to the sensitive
colour scheme devised by the artist Erich Wiesner who has
been working with Steidle + Partner for many years. The
dwellings are characterized by generous living areas lit on
two sides. The sizes of the dwellings can be varied by
removing or adding individual spaces.

Oliver G. Hamm is editor—in—chief of the Deutsches
Architektenblatt in Berlin and author of numerous pub—
lications on architecture and town planning in daily papers
magazines, trade publications and books. Franziska von Gagern
who trained at the Staatliche Fachschule fur Optik und
Fototechnik Berlin and the Fachakademie fur Fotodesign in
Munich, has been working in Munich as a free—lance pho—
tographer since 1998,
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Steidle+Partner. residential complex at
GenterStrabe 13 Munich, 1869-72.
Steidle+Partner, >>House with external stairway
circulation< <. documenta urbana_. Kassel, 1979—

82 (Photo. Verena von Gagern. )}
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Oliver G. Hamm

: to one flat and then to another <<
From Genter Strabe to Freischutzstrabe. _ _ '
At the same time the architects Behnisch & Partner

Residential buildings by Steidle + Partner _ ‘ . _
were saying goodbye to construction with prefabricated

i en B RA M RS T elements in their higher education buildings inUlm {1959—
. (H% HERE) F>inowr. .. prejests we have wed teiind respanses 19 63) and Aalen (1965—68) and tumning to >>freer<< archi—
Erich Wiesner ' s studio in Berlin_ the new social necessities from high—density estates of

tecture that was shaped to a large extent by an artificially

(Photo  Reinhard Gorner ) detached houses to our most recent block of flats in Munich modelled landscape and the transparent roof that connected

L 1
which s still not complete. << all the buildings for the Olympiapark complex in Munich

Otto Steidle, the Munich architect, college lecturer, (1968—72) . But Steidle and his corrades—in—arms found

urban developer and farmer (with his own land in Harpring ways of teasing new possibilities out of the prefabricated

near Passau) has devoted himself to housing as a key Issue approach  which seemed to have got itself into a cul—de—

for almost forty years now. He has been working on this sac. they used nothing but a concrete skeleton as a frame—

construction brief, probably the most involved and complex work for individually defined flexible housing that could

there is, since 1965, when he had just graduated from the develop freely within the existing basic structure (>>>shell

Staatsbauschule in Munich and registered at the Akademie der <<) and express itself in any number of new ways by >>

bildenden Kunste there. In 1968 when he was awarded his

open<<<_ expansion—from the >>>classical<<< family with a

diploma by the Kunstakademie, he and his first practice, clear distinction between private and communal areas and>

Muhr + Steidle, had about twenty residential buildings to >collective housing<{<( without any sense of spatial hierarchy .

their credit, though—as Wolfgang Bachmann wrote—they>> >>At the time the prefabricated parts fitted in exactly

remained fairly unassuming<<<_.‘ In the same year, Otto with what we were trying to do socially. We were not

Steidle (now practising as Steidle + Partner), working with fundamentally concerned with the issue of using prefabri—

Doris and Ralph Thut, started on the residential complex at cated parts it was much more that we realized that building

13 Genter Strabe in the Schwabing district of Munich, which was still an essentially archaic process, and that it is tied

was to bring him early fame thanks to numerous publications up with questions about how individuals live with other

after it was completed in 1972 (Steidle was just 28 at the individuals and how that can change. The first house—shares

time) . started to crop up In about 1968 <<*
>>We built the first block of flats including an office
pretty much for ourselves for my >>>extended family<{<. In

Genter Stra’e in Munich we could add parts of the block first







LR g

ATHERERES / AR SR ESHEEE
RITFMRANARELRFEGHNEMET, NRE
fRANR T REONEL, RELEBERRMNE 1968 FE
AXRTHESBUEMEBRMEFHMICI. MENER—
— RERBRAMMEAE TR SEHELRHE WY
KNEERE GFRENBNLRFURIN. UK
BREANBEBMFZRE (REEFHNBEHERH
wm, BNDERREESRBRTR, EXMECEME
BRENAEEZEBEXETETRIERY). EXIHNER
T, MFERFILUMIPEUNEESERERRESE
BE—ERRERKARELRERBRTRIAMN
B, BANMK - BR - kS (ZAERTEHNEERES
R) METTH RERA HESURKNETELR, £
REIBNBERMENERE, MARRITANERS
ERMMRINEABERRESBAR. YN, THLX
BYVERHFARMIFRIZA "FHFEHWT °B—H
Ao ARXAZBEHEREZI BA XEEBRRGTLF
AT MRIL R, ZFRRR 19 L 70 ERMUIBUAR
PRERVER HREASBEIBAFMEHTAYET
ERENW/E.

In order to assess the new and essentially revolutionary
element in Steidle + Partner's architecture and that of
similarly minded practices it is necessary to refreshour
memories about the socio—political and housingfinance con—
ditions in the period around 1968, Post—war rebuilding—and
especially mass housing provision—was approaching its climax .
an attempt was made every year to satisfy the persistently
heavy demand for housing with new record figures for
housing construction. Quantity rather than quality was the
order of the day (and this was completely understandable
from the housing finance point of view, and given the
demand for accommodation which always exceeded supply
despite a constant increase in production). Against this
background, it seemed that only industrialized, standardized
housing construction would fit the bill—in both West Ger—
many and the GDR. Die Neue Heimat (and other housing
construction associations)in the West and ,slab construction
in the East were synonymous with modern living, but the
central feature was the standard home, and not the individual
occupant—quite apart from the immediate and more distant
surroundings. Alexander Mitscherlich was not the only person
to complain about our >>inhospitable cities<<® at the time.
The increasing alienation and anonymity of society, which
was visibly expressed by the building industry, became a
breeding—ground for the socio—political rifts of the 1970s,
which were finally to make quite different demands on

architects and town planners.

4 B

¥inse « BHEMIRITHE R ER.

The colours developed by Erich Wiesner

for the quarter.
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M@ - ARSI RS, K$ITHEAE
X, ARE. 1972 F~1974 F, (@5 HN.
EH)

MERER - MFMEX ST RS, EIRRILIERR.
Mk, 19791983, (RE. #NI ER)

Steidle+-Partner . Elementa residential block , Nuremberg,
1972—1974  (Photo. Verena von Gagern.)

Steidle+Partner, Internationales Begegnungszentrum,
Berlin, 1979-1983. (Photo. Verena von Gagern.)

MitEEHXMTIERFER.

View of the 4th building stage from the north.
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MERES / NISPHEXSRITEFAT,
Kreuzgassenviertel, ZA{¢4€, 1986 ~1992
£, (8% 478 BH)
MItEERH XS

Steidle+Partner, Kreuzgassenviertel, Nuremberg,
1986 to 1992, (Photo. Verena von Gagern,)

View of the quarter from the northeast.
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Hardt—Waltherr Hamer and other architects like him in
Berlin and elsewhere reactivated user participation as a
planning instrument—something that had played no part at all
during the seemingly endless rebuilding years—when the long
neglected city centres and their naturally developed sur—
roundings were being rediscovered. Participation meant in—
dividual acquisition and this required a high degree of
flexibility in architectural structure for housing in particular—
including new building. In the late sixties, architects like
Steidle + Partner started to develop a new and flexible kind
of architecture based on this new planning. It was intended
to be able to accommodate new social demands and oc—
cupants' individual needs (during and especially also after
the residential units were complete) .

>>| never wanted to develop a production system,
that was never my intention ... | was interested in the time
in making the shell as useful in as many ways as it could
possibly be ... A shell has to demonstrate something, it
can't just be thrown together by any old body. But then craft
and individual handiwork can come into play ... If the overall
connections work in principle then you can deliberately
permit yourself >flaws in the fabric<<. So unexpected things
come into being. windows where you wouldn't have ex—
pected them  disturbances caused by colours, etc. A building
site. like a farm_ is one of the finest production plants|<<®

The block of flats in Genter Strabe—much extended and
converted over the thirty years that have since passed—still
fulfils its original function. The constructional—structural frame—
work does not just allow flexible division of the individual
dwellings or offices and all kinds of shifts of the borders
between two residential units—and thus maximum diversity
in terms of the size of the dwellings. It also makes it
possible to transform a residential area completely into an
office (or vice versa) it still contains Otto Steidle's town
home—and is still the undisputed >>headquarters<<<_ of Steidle
+ Partner after thirty years,K after seeing branch offices
opening in Berlin, Cologne and Harpfing.

>>We took up the same structural approach almost ten
years later for documenta urbana, and | now constantly come
back to such structures for the internal framework of a
building. At the same time | have constantly worked on
questions of access, because it is this above all that makes
it possible to link units up with each other or divide them
off ingeniously—all that is first and foremost a question of

acoess . <<’







R RN RS

WORLD ARCHITECTURE COLLECTION §

TEREY MRS RITESAEARENRY
RIBIMX (19725 1974 ) pyigit il 7 BRI
WERNIES XATINTBRESHNY RS
T XEFEEHRX (1975 &) TSR h#ET
THRMAENR. LER ARDPRNETHIRERXAT
H—THISGH A RERAM T ABX (19794 ~1982
F) MAEMGEPRLERT (1979 F ~ 1982 ), XUAFE
PERA T BB MIERS . XLBRETERNER. €
MR ESBANAOMZBX, EFER, BEE
&/ PRSI ESIMEE/\ MLt A E R
E—PERN REXE #TEERENRAFRNER
Tk BHUESEERAERNRM . fF IR
REEMBRRE RERAYBIIL. HHARE
ITHBRBEMEMBEER. XMEREREEEESD
FElR E, X EEARRIS U aYEEE — A EPraA]
BEENTE, BOESATERETE (%S LR
RERIE), MoOELNMHEDINES, 2AK, Fo
RRMMBARz BT ERZAEER, BRYIURH
BHYRL, ARANERCERS, 5 TR
ATHEHRERANKE, —MRENEERRERY
FMAND . EHAEBEBMRITI TS (R T A%
YE) RIHEI TR IR OEE., ERAYSH
EAERNARANEREREE. TESNENZEET A
AR, SMNEZEE SN 7 AV RANE T
. XERSU—FRINUREE LR, EREEER
TEEERMNEM.

E R ER RN SRR I B REED
HORE—NEBERYEIMBERAETRERX, BEHE
MIEEMALEHLEERY. IRABARFERN
MIRIT7R. (HTEZEREMNEE. XBREEAY
REAMER) XX, AEEERNET D IIENERID
ME T MHE — L h ZRAANRITITE XY EMEL
MBAARENRE TNNERTHERRE, Xk
TWTREL. ARAREIXNEEMNY], 1984~1987
FOHILT —EEENER. ARHER AR H &
—Bl—RXE-—EFEHENER. ENEmRAA LM
Mg, ARARHIEERAE, BRYINE A BN EERR
Lk, NMXERF|ADHAXBXAHAMRIT, ERENEMN

SRR ERRAEERETRAD AR —XTF
ERRBRANERTT @)

MEBEEHK —PIENES.
View of the 1st building stage from the

south

MERES MR SIR T E ST
#HOAUKHERX, 4, 1986 ~
1993 F. (%, @ BH)
RENBIgHTIT X, “tham, 1987 ~
1991 . (B%. %8 - BH)
Steidle+Partner, Wienerberggrunde estate,
Vienna,1986—93, (Photo. Verena von
Gagern. )

Pilotengasse estate, Vienna, 1887-81.

(Photo. Verena yon Gagern. )

Steidle 1 Partner simplified their original prefabricated building concept for Elementa in Nuremberg (1972—74) and used the load—bearing and extension elements developed there, again
slightly medified, in a second building phase for Genter Strabe (to 1975). A few years later a further step forward was taken, in two simultaneous projects. the block of flats for documenta
urbana in Kassel {1979-82) and also the Internationales Begegnungszentrum in Wilmersdorf  Berlin (1979—82) have so—called step paths that play an important part as combined access
and communication areas. In Kassel where Steidle 4 Partner and eight other practices tried out alternative approaches to the housing construction of the day in a complex >>green field<<C
housing estate, which is still worth seeing, a scaffolding—like load—bearing structure determines the external appearance of the building for the last time. Prefabricated concrete flights of steps
link the dwellings. which are always staggered by half a storey. These steps fit together to form an encounter and communication space that is placed partly in front of the dwellings (and
glazed in places) and partly extending into the individual homes. The points of transition between public, semi—public and private areas are fluid and yet perceptible. In the case of the
Internaticnales Begegnungszentrum as well  a >>normal<<C hostel for university guests, a continuous diagonal stairway determines access to the building, internal organization and also its
appearance (on the courtyard side) to a very considerable extent. It is placed directly adjacent to the open corridors running along the dwellings and the peripherally placed spaces for communal
use and forms not only the light—floaded backbone of the building, which is based on a sequence of U—shaped sections, but also plays an important part in terms of communication.

The courtyard view of the Internationales Begegnungszentrum still implies the idea of a framework that has to be filled in individually—section by section of the building. But the street
facade consistently turns away from the henceforth abandoned idea of a constructional—structural framework that is put on show (and that determines the ultimate form despite or precisely
because of the individual sections}. This time the architects—working in a denser urban context for the first time—borrowed from the fine old buildings in the immediate vicinity from the
turn of the last century for their sculptural and indeed their colour design. The fact that this produced—in the heyday of Postmodernism, which came up with some strange specimen in advance
of the 1984 87 Internationale Bauausstellung in Berlin a highly expressive structure with classical facade articulation in modern formal language was visibly good for both the building and
its surroundings . Showing respect for the existing building stock not by attempting to curry favour with it, but by transforming tried—and—tested space—creating building elements into

contemporary architecture—that's how natural modern building can be|
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Steidle+Partner, housing estate in Mainz—Lerchenberg, 1990—
94 (Photo. Reinhard Gorner . )

Steidle+Partner, Wacker—Haus, Munich, 1992—96. (Photo. Stefan
Muller—Naumann . )

Steidle+Partner, >>>Pragsattel<< service centre, Stuttgart, 1990,

competition project.
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View of the 1st and 2nd building stage from the
northeast .

Steidle+Partner, Freischutzstralbe residential
complex, Munich, 1994—2001. Design sketch by
Otto Steidle.

In the Internationales Begegnungszentrum in Berlin Otto Steidle and the Berlin artist Erich Wiesner came to work together for the first time., Wiesner, in the classical manner of >>art
in building<< . had won a separate competition for artists, and was not brought in until the building work was almost over, when he finally contributed a treltis for the stepped pathway.
He said in a conversation with the author in July 2002 that their first meeting in the context of the Internationales Begegnungszentrum in Berlin was exceptionally problematical. But the two
self—willed (building) artists did finally find common ground. Erich Wiesner, who is a sculptor in the first place, but had been addressing the subject of >>colour<< for a long time, has
been an important influence on the image of Steidle+Partner's architecture as a >>bringer of colour<< ever since he becarme involved in the Universitat Ulm West (1988-94) .

>>| should like 10 make a kind of uban architecture. Not just typologically, but urban in itself, uban in the sense of use, of appropriation. | mean a kind of architecture that creates
a variety of spaces—alleyways  courtyards streets—and at the same time intermediate zones that are not so precisely defined. <<

Steidle+Partner's next housing brief left nothing to be desired in terms of the complexity of the urban development context—this was really empathetic building in an (architecturally)
historical context. The Kreuz gassenviertel, one of the last plots that had not been built on in the old town in Nuremberg, was to be developed following a basic uban development concept
by the Kasse! architects' practice Baufrosche (with whom Steidle+Partner had already worked for documenta urbana) .

>>It is the architect's role to set an evaluation against the randomness of the cities we have today and to follow this evaluation with a carefully considered urban model. It is not
the historical and concrete context of the place. but the urban developer responding to this place who formulates design criteria, and whose bandwidth for decisions lies somewhere between
currying favour | respect, negation or continuation in this context. It is obvious here that the evaluation and the urban development approach that follows it can only be derived from a sense
of a social goal <<*

The new buildings in the Kreuzgassenviertel are immediately adjacent to the river Pegnitz, the city wall and the old town of Nuremberg with its narrow alleyways and confined courtyards..
The new buildings, dating from 1986 to 1992 interpret the historically developed urban and architectural context, but do not simply continue it without reflection. An access zone placed
in front of the plot—clearly identified and set apart in terms of construction, material and colour—forms the external frame for the otherwise conventional main buildings with their traditional
steep saddle roofs. These semi—public areas are both a >>grandstand<{<_ and a >>balcony<< for the public space, and also filters for the transition from the public space into the private area
of the dwellings, whose living rooms and bedrooms face the courtyard. Unlike the BMW guest—workers' hostel in Dingolfing (1973/74}, for example, where Steidle+Partner had transferred
the classical courtyard building type 1o a larger residential complex, the open access corridors and residential courtyard are separated from each other.

>>In my view there is no better rule for a city than that of well—ordered public space that has the character of a street. This network of public connections, which is followed architecturally
without being slavishly turned into a block—edge development ... usually leads in our case to open structures that also try 1o lay the interiors open to architectural experience. Even so we
do undertake a minimum of architectural placements that serve to clarify the line of the street, without allowing this stabilization of the street or space to define boundary with the interior,
as is the case in the classical building block. On the contrary, this is a way of making the interior have an effect on the exterior spaces and vice versa, in the way we are familiar with

from the classical villa suburbs . <<'®
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