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e’ 1l focus our attention now on the relationship be-

tween you and your parents. It’s another vitally im-

portant topic for those working their way through the
1



LIFE ON THE EDGE(2)

critical decade. As |’ m sure you’ ve observed, the teen
years can take a family to the brink of civil war. It can be
awful! The battles often begin as early as thirteen years of
age and reach their greatest intensity about eighteen. For
some, fighting is still occurring in the twenties, and it inflicts
terrible pain on both generations. whether the conflict comes
early or late, nothing else in life can match this era for its
ability to alienate® people who honestly love and need each
other.

At least, that’ s the way family life often plays out to-
day. I’m sure there has always been friction® between par-
ents and children, but the nature of it has changed radically.
The culture that once was supportive and respectful of par-
ents has now become the worst enemy of the family. Let me
illustrate®. .

The artistic® creations produced by a society at a given
time don’t spring from a vacuum®. They reflect the opinions
and beliefs commonly held by its people. That being true,
we can measure change in attitudes by looking at the evolu-
tion of music that has occurred in recent years. Let’s go
back to 1953 when the most popular song in the United
States was sung by Eddie Fisher, and was titled “Oh, My Pa-
pa.” Here’s a portion of the lyrics:

|

alienate w. HGT

friction n. BEHE; Mz
illustrate w . 2% ER
artistic adj. ¥R/, RIEH

vacuum n. EZ5
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Oh, my papa, to me he was so wonderful

Oh, my papa, to me he was so good.

No one could be so gentle and so lovable,

Oh, my papa, he always understood.

Gone are the days when he would take me on his knee
And with a smile he’d change my tears to laughter.
Oh, my papa, so funny and adorable®,

Always the clown®, so funny in his way,

Oh, my papa, to me he was so wonderful

Deep in my heart | miss him so today,

Oh, my papa. Oh, my papa.

That sentimental® song accurately reflected the way
many people felt about their fathers at that time in our histo-
ry. Oh sure, there were conflicts and disagreements, but
farnily was family. When it was all said and done, parents
were entitled to respect and loyalty, and they usually re-
ceived them from their children.

THAT WAS THEN --- THIS IS NOW

By the time | had reached college age, things were star-
ting to change. The subject of conflict between parents and
teenagers began to appear as a common theme in artistic cre-
ations. The movie Rebel without a Cause featured a screen

@ adorable adj. HBEFN, 7T EH
@ clown n. /NE;ETERHA
@  sentimental adj. RAG5H
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idol* named James Dean who seethed? with anger at his
“Old Man.” Marlon Brando starred in The wild One, anoth-
er movie with rebellion as its theme. Rock-"n’-roll music
portrayed it, too.

Some early rock-" n’-roll lyrics mixed rebellious mes-
sages with humor, such as a number-one hit from 1958
called “Yakkety-Yak(Don’t Talk Back)”. But what began as
musical humor turned decidedly bitter in the late sixties. Ev-
eryone in those days was talking about the “generation gap”
that had erupted between young people and their parents.
Teenagers and college students vowed they’ d never again
trust anyone over thirty, and their anger toward parents be-
gan to percolate®. The Doors released a song in 1968 enti-
tled “The End,” in which }im Morrison fanaticized about
killing his father. It concludes with gunshots followed by
horrible grunts and groans.

BUT WAIT! IT GETS WORSE!

In 1984, Twisted Sister released “We’ re Not Gonna
Take It,” which referred to a father as a “disgusting slob”
who was “worthless and weak.” Then he was blasted out
the window of a second - story apartment. This theme of
killing parents showed up regularly in the decade that fol-
lowed. A group called Suicidal Tendencies released a

@ idol n. {BR
@ seeth vi. &

® percolate wi. B3 IHEK
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recording in 1983 called, “I Saw Your Mommy.” Here is an
excerpt® of the gory lyrics@;

I saw your mommy and your mommy’s dead.
I watched her as she bled,

Chewed-off toes on her chopped-off feet.

I took a picture because | thought it was neat.

I saw your mommy, and your mommy’ s dead.
I saw her lying in a pool of red;

I think it’s the greatest thing I’ Il ever see ——
Your dead mommy lying in front of me.

For sheer banality®, nothing yet produced can match
“Momma’s Gotta Die Tonight,” by Ice-T and Body Count.
The album sold 500, 000 copies and featured its wretched
lyrics on the CD jacket. Most of them are unfit to quote
here, but they involved graphic descriptions of the rapper’s
mother being bumed in her bed, then beaten to death with a
baseball bat she had given him as a present, and finally the
mutilation® of the corpse into “little bitty pieces”. What in-
credible violence! There was not a hint of guilt or remorse®
expressed by the rapper while telling us of this murder. In
fact, he called his mother a “racist b _ h,” and laughed

excerpt n. %

gory lyrics [fil A2 i %K i3]
banality n. ¥ H., ¥
mutilation n. S&$H
remorse n. 1R
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while chanting, “Bum, Mama, burn”. My point is that the
most popular music of our culture went from the inspiration
of “Oh, My Papa” to the horrors of “Momma’s Gotta Die
Tonight” in scarcely more than a generation. And we have
to wonder, where do we go from here?

BOMBARDED" BY
ANTIFAMILY RHETORIC®

Ore thing is certain; Your generation has been bom-
barded with more antifamily rhetoric than any that preceded
it. When added to equally disturbing messages about drug

usage, sex, and violence against women, the impact has to
be considered fommidable®. Remember that teenagers ( and
preteens) not only hear such lyrics once or twice. The words
are burned into their minds. They are memorized, sung,
and quoted. And the rock stars who perform them become
idols to many impressionable teenagers.

MTV, which promotes the worst stuff available, is tele-
cast into 231,000,000 households in seventy-five countries,
more than any other cable program. Though it will not be
popular for me to say it, | believe many of the problems that
plague® your generation can be traced to this venom®
pumped into its veins by the entertainment industry in gener-

@ bombard w. FIF; HEHRA
@ rhetoric n. £ 15

@ formidable adj. ME L35 ARG
@  plague vt ¥4, B BRAR
® venom n. B, PR



B2z (T)

al.

Although | never identified with those who hated their
parents, there were times when | thought my folks were “ya-
kety — yaking” too much. | remember working with my fa-
ther one day when | was fifteen years old. We were cutting
the grass and cleaning the garage on a very hot day. For
some reason, Dad was particularly cranky that afternoon.
He crabbed at me for everything | did, even when | hustled.
Finally, he yelled at me for something petty, and that did it.
I threw down my rake and quitted.

Defiantly, | walked across our property and down the
street while my dad demanded that | come back. It was one
of the few times | ever took him on like that! | meandered®
around town for a while, wondering what would happen
when | finally went home. Then | strolled over to my cous-
in’s house on the other side of town. That night, | admitted
to his father that 1’ d had a bad fight with my dad and he
didn’ t know where | was. My uncle persuaded me to call
home and assure my parents that | was safe. With knees
quaking, | phoned my dad.

“Stay there,” he said. “I’m coming over.”

To say that | was scared would be an understatement®.

In a short time Dad arrived and asked to see me alone.
' “Bo,” he began, “I didn’t treat you right this aftero-
on. | was riding your back for no good reason, and | want
you to know I’m sorry. Your mom and | want you to come

@ meander vi. &%
@  understatement n. BHRE ,H I H MR
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home now.”

He made a friend for life.

Not all family fights end so lovingly, of course. In fact,
I’ll bet you’ ve been through some tough moments of your
own. How about it? Have you had royal shootouts with your
mom and dad? Do you harbor deep resentment for things
they’ ve said or done? Have you wounded them by your de-
fiance® and independence? Are there scars on your relation-
ship that you wish weren’t there? Why does it have to be
that way?

Admittedly, some of those to whom | am writing have
been abused by their parents and their anger is rooted in that
pain. But let’s assume you are not one of them. Your moth-
er and father love you like crazy and would endure any sac-
rifice to give you what you need. Why, then, are there such
strong negative feelings between you? Let’s take a moment
to examine the causes of family feuds? and offer a few sug-
gestions for improvement.

THERE IT IS AGAIN --- POWER!

At the risk of revisiting issues we have already covered,
the basic source of conflict between generations is that old

bugaboo®of power. It is defined as control — control of oth-

ers, control of our circumstances, and especially control of

defiance n. FHHL
feud n. E4%
bugaboo n. HZ KR4
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ourselves. The lust for it lies deep within the human spirit.
We all want to be the boss, and that impulse begins very
early in life. Studies show that one-day-old infants actually
“reach” for control of the adults around them. Even at that
tender age, they behave in ways designed to get their guard-
ians to meet their needs.

The desire for power is apparent when a toddler® runs
from his mother in a supermarket or when a ten-year-old re-
fuses to do his or her homework or when a husband and wife
fight over money. We see it when an elderly woman refuses
to move to a nursing home. The common thread between
these examples is the passion to run our own lives——and
everything else if given the chance. People vary in the inten-
sity of this urge, but it seems to motivate all of us to one de-
gree or another.

As implied in a previous chapter, the grab for control is
what produces most of the conflict between parents and
teenagers. Many adolescents® are not willing to wait for a
gradual transfer of power as they develop in maturity®, re-
sponsibility, and experience. They want to run things now.
And often, they insist on sampling the adult vices that have
been denied them.

Mothers and fathers face a terrible dilemma® when this
occurs. They must continue to lead their underaged kids.
That is their Godgiven responsibility as parents — and, it’ s

© toddler n. FIFEBRMNEZ T

@ adolescent n. HHE , HFHEHMWA
@ maturity n. B

@ dilemma n. K& NHERRY
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the law of the land. But parents are limited in what they can
force their kids to do. Furthermore, teenagers vary tremen-
dously in their degree of maturity. Some sixteen-year-olds
could handle independence and freedom. Others lacking su-
pervision would wreck their lives in a matter of weeks. That
sets up a terrible struggle that leaves everyone exhausted,
hurt, and angry.

There are some approaches that have been successful in
lessening® this conflict. The religious group known as the
Amish have developed a unique tradition that has succeeded
for them. Their children are kept under very tight control
when they are young. Strict discipline and harsh standards of
behavior are imposed from infancy. When children turn six-
teen years of age, however, they enter a period called Rum-
springa®. Suddenly, all restrictions® are lifted. They are free
to drink, smoke, date, marry, or behave in ways that horri-
fy their parents. Some do just that. But most don’t. They
are even granted the right to leave the Amish community if
they choose. But if they stay, it must be in accordance with
the social order. The majority accept the heritage of their
families, not because they must, but because they choose
to.

Although | admire the Amish and many of their ap-
proaches to child-rearing, | believe the Rumspringa concept
is implemented too quickly for children raised in a more

lessen vt. W5
Rumspringa n. 8,78
restriction n. %3, R &

TECRS!
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open society. To take a teenager overnight from rigid control
to complete emancipation® is an invitation to anarchy®. It
works in the controlled environment of Amish country, but it
is usually disastrous® for the rest of us. I’ ve seen families
grant “instant adulthood” to their adolescents, to their re-
gret. The result has been similar to what occurred in African
colonies when European leadership was suddenly with-
drawn . Bloody revolutions were often fought in the power
vacuum that was created.

THE TRANSFER OF POWER

If it doesn’t work to transfer power suddenly to young
people, how can they be established as full-fledged adults
without creating a civil war in the process? | have recom-
mended to your parents that they begin granting indepen-
dence literally in toddlerhood. When a child can tie his
shoes, he should be permitted - yes, required ~ to do it.
When she can choose her clothes, she should make her own
selections within reason. When he can walk safely to
school, he should be allowed to do so. Each year, more re-
sponsibility and freedom (they are companions) must be giv-
en to the child so that the final release in early adulthood is
merely a small, final release of authority. This is the theory,
at least. Pulling it off is sometimes quite another matter.

@  emancipation n. BN ; BB
@  anarchy n. BEL, KBF
® disastrous adj. BRKAEH, BB
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