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Lesson 1
Me And My Cello

Bh} Cl\ristian Wi”iams

Words to Know

1 ignorance /'ignarens/ n. A
2 hence /hens/ ad . MK
3 slip /slip/ v. WiE
4 fragment /! freegment/ n. B
5 curiously /'kjuariasli/ ad . A Hh
6 haste /heist/ n. At
7 orchestra /'atkistre/ n. B % IRBA
8 witness /'witnis/ v. i
9 flame /Aleim/ n. KA
10  marvelous /'mazvilas/ a. THEAH
11 peer /pia/ n. GECTN
12  applause /a'plaiz/ n. ]
13 anchor /'aenka/ v. {RTIREE #F
Text

People tend to be content with their habits, ways of life and achievements when
they reach their middle age. However, Christian Williams is an exception. Although
he began to learn to play the cello at 35, he become a good cellist as he hod always

wanted to. Once again his success proves true the saying — it’s never too old to learn .

Six years ago I, then a fellow of 35, was struck by an impulse (#'3f) of the romantic
and irreducible sort, which I have since compared to a torrid (ZE# AY) scene in The
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Godfather, except that it was not a Siclian virgin who fired my thoughts' but a shapely
descendant (JG1X) of the violin family, the cello.

Straightaway | obtained a rental instrument of heavy plywood? and appeared before
Wendell Margrave, professor of musical instruction. It was winter.

All my life, I explained to Margrave, 1 had admired from afar the instrument of
Casals, Piatigorsky and Rostropovich. Now at long last 1 wished to be formally
introduced. [ was prepared for my love of the cello to be unrequited (8 AFEIRAT),
I added. 1 knew I would never really be any good at playing it.

“You can be as good as you want to be,” Margrave said rather mysteriously. On a
scrap of paper he drew a staff with the notes E and F. He showed me where to put my
fingers on the neck and how to draw the bow. Then he entered my name in his book:
10 a.m. Tuesday. Tuesday followed Tuesday, and soon it was spring.

Thus began my voyage out of ignorance and into the dream.? Is there one among us
who has not had this dream? Who has not picked up a friend’s guitar and felt the songs
locked inside? Who has not wondered if he could learn to play the “Moonlight Sonata”
(ZW ), at least the easy beginning part? To speak French? To fly a sailplane, land
a white marlin?*

We grow sure. We cling to what we have. But what if we tried to have more?’
What if we embraced our fantasy, drew it close? What if, one day five years hence,
we slipped onto a piano bench at a party and launched without advertisement into a Scott
Joplin rag, watching an old pal turn, open-mouthed, and stupefied say, “My God, 1
didn’t know you could play the piano!” This would happen to me just like that, through
the simple expedient of a dream engaged, a door thrown open by my own hand.

It was most remarkable to have a teacher again. E-F, E-F, we played together —
and moved on to G. It was a happy time. 1 was again becoming something, and no
longer trapped in what I had already become.®

Surely the most abominable (4 ABETEHI) recognition of middle life is that we are past
changing. Oh, we switch — switch salad dressings and mutual funds — but we don’t
change. We do what we can already do. The cello was something 1 demonstrably (W[E
BAM) couldn’t do. Yet each Tuesday I could “not do” it slightly less.”

No one was watching, and it was a good thing. In an upstairs room of my city
house, at midnight, 1 would send out through the open windows long, tortured
fragments of Alwin Schroeder’s 170 Foundation Studies for Violoncello to mingle (1B
4) with the squeals of cats. The footfalls of unseen passers-by would curiously stop,

and then resume in haste. In summer, clad in boxer shorts® and the dust of rosin, I
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played, perspiration (¥f) dripping from my chin down the face of the instrument.

After a year | joined a small orchestra that gathered on Sundays at a local college.
A number of the violinists were young. They played perfectly well but somehow
without making a sound. Others were older and played poorly and out of tune but with
great relish (5<#) and volume, all the while beaming like lighthouses. Lurking in a
chair near the wings, 1 would wait until the notes E and F turned up in whatever they
were rehearsing, leap on them with a vengeance (%), and then drop out until the
chance returned.

Our concerts were attended by family members who shuffled ({8 ) in like
impressed seamen called to witness the punishment of a well-liked man — in this case,
Mozart. ° Burned in my ear forever is our Overture to The Magic Flute (BHFH), as
it taxied (¥47) toward tempo (¥7%), took flight for one white-knuckled moment,
and then sank beyond the runway to disintegrate (532 H ) in a welter of flaming
pieces.

In the third year of my study, when my wife brought home a new cello of
marvelous sonority (B3 ), 1 redoubled my practice, but my playing was still wooden
and full of effort. Whenever [ managed an invitation to play with other people, I was
always the least fluent in the written language of music, always the first to get lost in
sight reading.'® “Been away from practicing for «, while, eh?” “No, er, just started
studying a couple of years ago.” Revealed as the galoot 1 was, I seemed to swell before
their eyes to a fantastically noticeable size.

The epiphany (FB%), when it came, was in two parts:

1. Riding home on the bus one snowy night and perusing the score of Mozart’s C-
Major Quintet (FLEZ ), I felt the page burst into music in my hands. I could by then
more or less read a score, and was humming the cello line, when suddenly all five parts
blossomed harmonically in my head. The fellow across the aisle stared. I met his glance
with tears, actually hearing the music in my head for the first time. Could he hear it
too, perhaps? No, he got off at the next stop.

2. Late one night, after two hours of dedication to “Belle Nuit” from The Tales
of Hoffmann, 1 went to bed. 1 knew the notes and rhythm, yet what I had been
playing was not “Belle Nuit” but some horrid thing that was tantalizingly (& AT&HZ
#1) similar but not at all the same. 1 fell asleep with Offenbach’s eerie waltz running,
flawlessly (523%FCHA)), through my mind — that same tune that had never reached
my fingers. Arising early to a gray dawn, returning in a daze to that very room, I
picked up my cello and played it. I played it beautifully. Agog, I played it again. I
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had been trying hitherto, with muscles, brain and eycs, to play notes. That dawn I
played my first music.

As the years slipped by, my daughter passed into the teen-age vale, developing a
youthful proficiency (%) on the piano. My goal was that she and 1 would one day
perform together. | also wanted to perform in public with and for my peers, and to be
secretly envied.

Both goals were met on the same day. One Sunday afternoon in the fifth year of
the cello, in Annapolis, Md., in the basement of the First Presbyterian Church, I
was the only adult performer in a recital (#PE4) of children ages 7 to 14. I heard my
own daughter say , “l will now accompany my father in Johann Sebastian Bach’s March
in G Major.” Then, together, we caused the linoleum floor to resound with a song of
some 250 years ago. We finished to applause from the 30 parents.

That evening, with several performers, I mounted the steps to the chancel (%
&) of nearby St. Anne’s. It was a glowering eve, heavy with impending (B3R s
i) rain, but from nave to narthex I saw many familiar faces. The concert had been
publicized by handbills to a fare-thee-well. The first half of the program was almost
obliterated (2% #i) by a thunderstorm, but the second half went well. Afterward I
was standing in a side room when from the chatting crowd emerged Dr. Stuart H.
Walker, author of six books, the most recent of which is Winning: The Psychology of
Competition.. He stuck out his chin. “I didn’t know you could play the cello,” he said.

I continue to play, to perform, but it is not the same. Fantasy, it turns out, is
debased (%) in the attainment. Before, when I heard a cello, it was all beauty and
light. Now, as the TV camera pushes in close to Rostropovich’s face, 1 recognize that
charismatic (% /1)) grin as a mask of fierce determination. Even for him, the
cello is an intractable instrument, unforgiving of ambition.

I pick up my cello, screw tight the hairs of the bow and soar once more into “Belle
Nuit,” the vibrato still wobbling (&%) like an unbalanced tire. As good as I wanted
to be, 1 am as good as I'm going to get. It is good enough. 1

| am quite excited again these days. I'm thinking of taking painting lessons. Oh
I'll never be Monet. But if I could paint a few waterlilies (BE), a rustic bridge, an
anchored, plumb-bowed yacht (4R#E) — why, that would be enough, eh?

(1,420 words)

Phrase to Know

cling to B
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Proper Names

1
2
3

Sicilian FEFHEE
Monet BE
Mozart BEHLAF

Notes to the Language Points

1.

--who fired my thoughts -+ BRRAKE
fire BoE (AfF, R

f]: His imagination was fired by what he had read. ffAER F1# i Frise e P FIBL A ARk .
a rental instrument of heavy plywood HHBBEE &SRB RS (KEBE)

. Thus began my voyage out of ignorance and into the dream. T3 M T HHE AR Kk

BIVET .

XA F1E & voyage, iHIBEFNIAIJR began, X T R 43R began, HMIBERAT, ©E
Here comes the bus. BRI—288,

4. ---land a white marlin -+~ HWI[wHE

10.
11.

. We grow sure*-But what if we tried to have more? HATBRFBE E -+ BRRBRITMRER

2/ —m, REF?
what if  (ZR) - 2B
AA]9 what if--+ = what would happen if we tried to have more?

#: What if it’s true? QR XREM L EHE?

. 1 was again becoming something, and no longer trapped in what I had already become. ¥

REHEAD, FEEETERORES,

trap (HAARER

%il: The gambler was trapped in heavy debt. BREETERFHR R,

Yet each Tuesday I could not do it slightly less. #RTi, BB, BABRE (BLZE).
-+:clad in boxer shorts -+ sESEHEEE (ERENEFORENEE)

. ++-who shuffled in like impressed seamen called to witness the punishment of a well-liked

man — in this case, Mozart. <+ IEERE R, FR—TEEaREMER, B
£ ME RS EROAZH—EXER, XITARBEILE

sight reading Hi%

As good as | wanted to be, I am as good as | am going to get. It is good enough. e A=]i0]
HAFIHKFEE 255, RONSERBHKFREEER T . XHERBEFRT .

Notes to the Related Culture

1.

Casals, Pablo ( 1876—1973): Spanish cellist, conductor, composer, pianist, and
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humanitarian, who was one of the most influential musicians of the 20th century.

. Piatigorsky, Gregor (1903—1976): Russian-American cellist, and trained in Moscow and
in Leipzig (then in East Germany). During the 1920s he established an international
reputation and in 1929 he settled in the United States.

. Rostropovich, Mstislav (1927— ): Soviet-born musician, the most esteemed cellist of his
generation.

. Mozart, Wolfgang Amadeus (1756—1791): Austrian composer, a centrally important
composer of the classical era, and one of the most inspired composers in the Western
musical tradition. As a performer he was considered a child prodigy by the age of 3.

. Bach, Johann Sebastian (1685—1750) : German organist and composer of the baroque era,
one of the greatest and most productive geniuses in the history of Western music.

. Monet, Claude Oscar (1840—1926): French impressionist painter, who brought the
study of the transient effects of natural light to its most refined expression.

Exercise 1 Reading Comprehension

Part I Choose the best answer for each of the following.
1. What is the main idea of the passage?

A. The author has become a musician through painstaking practice.
B. Learning to play the cello needs support from the author’s family.
C. If one redoubles his practice, he is sure to be a cellist.

D. As long as one practices hard, he can be as good as he wants to be.
. When the author decided to learn the cello, he

A. went to buy that instrument immediately

B. went straightaway home to tell his wife

C. rented a cello and went to see Professor Margrave

D. picked up a friend’s cello and learned to play

It is implied but not directly stated in the passage that

A. it took the author almost 3 years to learn to read a music score
B. the author began to learn cello at the age of 35

C. the author told the professor that he loved the cello very much
D. Dr. Stuart attended the author’s performance that evening

. Which of the following statements is NOT true of the author?

A. He decided to take up painting lessons.

B. He redoubled his practice after he got a new cello.

C. He was a descendant of a violin family.
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D. His performance with his daughter was successful.

What can be inferred from the passage?

A. Before taking up cello lessons the author had never touched cello.
B. His daughter can play cello as well as he does.

(. Margrave was sure that he could teach the cello lessons well.

D). The author joined an orchestra and played cello for 5 years.

Part I Answer the following questions.

. When did the author write this article?

1
2. How did the author practice the cello?
3.
4
S

How did the author feel when he first played the cello beautifully?

. What frustration did the author meet while he was learning to play the cello?

. What were the author’s goals according the passage?

Exercise 2 Translation

Put the following sentences into Chinese according to the context.

l.
2.

[ was prepared for my love of the cello to be unrequited, 1 added. (Lines 9 - 10)

Surely the most abominable recognition of middle life is that we are past changing. (Lines

29-30)

. Revealed as the galoot | was, 1 seemed to swell before their eyes to a fantastically noticeable

size. (Lines 58 - 59)

. “I will now accompany my father in Johanna Sebastian Bach’s March in G Major.” (Lines

83-84)

. Oh T'll never be Monet. But if 1 could paint a few waterlilies, a rustic bridge, an

anchored, plumb-bowed yacht — why, that would be enough, eh? (Lines 101 - 103)
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The Cellist of Sarajevo
Bq Dau‘ Su”ivan

Words to Know

1 seminar /'semina:/ n. Whit&

2 distribute /di'stribjuit/ v. 4L

3 stretch /stretf/ v. HE e

4 rage /reid3/ v. AT

S grip /grip/ v. REIFEESN
6 hollow /'holau/ a. HIARY: )

7 accumulate /2'kjumjuleit/ v. MR

Text

Who was the cellist of Sarajevo? Was “ The Cellist of Sarajevo” a
biography of him? Why could he earn respect from a world-famous cellist like Yo-
Yo Ma? The following extract reveals the answers to these questions .

As a pianist, | was invited to perform with cellist (K#£% F) Eugene Friesen at

the International Cello Festival in Manchester, England. Every two years a group of

the world’s greatest cellists and others devoted to that unassuming ( #E # #9)

instrument — bow makers, collectors, historians — gather for a week of workshops,

5  master classes, seminars, recitals (JM84) and parties. Each evening the 600 or so

participants assemble for a concert.

The opening-night performance at the Royal Northern College of Music consisted of

works for unaccompanied cello. There on the stage in the magnificent concert hall was a

solitary (B4 /) chair. No piano, no music stand, no conductor’s podium (#g#%

10 ). This was to be cello music in its purest most intense form. The atmosphere was
supercharged with anticipation and concentration.

The world-famous cellist Yo-Yo Ma was one of the performers that April night in
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1994, and there was a moving story behind the musical composition he would play:

On May 27, 1992, in Sarajevo, one of the few bakeries that still had a supply of
flour was making and distributing bread to the starving, war-shattered people. At 4
p.m. a long line stretched into the street. Suddenly, a mortar (B i %) shell fell
directly into the middle of the line, killing 22 people and splattering flesh, blood, bone
and rubble (FLER).

Not far away lived a 35-year-old musician named Vedran Smailovic. Before the war
he had been a cellist with the Sarajevo Opera, a distinguished career! to which he
patiently longed to return. But when he saw the carnage (#%7%) from the massacre
outside his window, he was pushed past his capacity to absorb and endure any more.?
Anguished, he resolved to do the thing he did best: make music. Public music, daring
music, music on a battlefield.

For each of the next 22 days, at4 p.m., Smailovic put on his full, formal concert
attire (RH), took up his cello and walked out of his apartment into the midst of the
battle raging around him. Placing a plastic chair beside the crater (J1) that the shell
had made, he plaved, in memory of the dead, Alimony’s Adagio in G minor, one of
the most mournful (F4f#) and haunting pieces in the classical repertoire® (£ #H
H). He played to the abandoned streets, smashed trucks and burning buildings, and
to the terrified people who hid in the cellars (#2 F%) while the bombs dropped and
bullets flew. With masonry exploding around him, he made his unimaginably
courageous stand for human dignity,* for those lost to war, for civilization, for
compassion ([A]1&) and for peace. Though the shellings went on, he was never hurt.

After newspapers picked up the story of this extraordinary man, an English
composer David Wilde was so moved that he, too, decided to make music. He wrote a
composition for unaccompanied cello, “The Cellist of Sarajevo,” into which he poured
his own feelings of outrage ( 3 f#), love and brotherhood with Vedran Smailovic.

It was “The Cellist of Sarajevo” that Yo-Yo Ma was to play that evening.

Ma came out on stage, bowed to the audience, and sat down quietly on the chair.
The music began, stealing out into the hushed (%###J) hall and creating a shadowy,
empty universe, ominous and haunting. > Slowly it grew into an agonized (JEH M),
screaming, slashing furor (JE#&), gripping us all before subsiding (¥ B) into a
hollow death rattle and, finally, silence.

When he had finished, Ma remained bent over his cello, his bow resting on
the strings. No one in the hall moved or made a sound for a long time. It was as

though we had just witnessed that horrifying massacre ourselves.



HY

Unit T Music

50

55

60

65

70

75

Finally, Ma looked out across the audience and stretched out his hand, beckoning
(M) someone to come to the stage. An indescribable electric shock swept over us as
we realized who it was:® Vedran Smailovic, the cellist of Sarajevo!

Smailovic rose from his seat and walked down the aisle as Ma left the stage to meet
him. They flung their arms around each other in an exuberant embrace. Everyone in
the hall erupted (M &) in an emotional frenzy (fF#¢) — clapping, shouting and
cheering.’

And in the center of it all stood these two men, hugging and crying unashamedly.
Yo-Yo Ma, a suave (& Fl B ), elegant prince of classical music, flawless in
appearance and performance; and Vedran Smailovic, dressed in a stained and tattered
(BX2H9) leather motorcycle suit. His wild long hair and huge mustache framed a face
that looked old beyond his years, soaked with tears and creased with pain.

We were all stripped down to our starkest (Zfi¥E ), deepest humanity at
encountering this man who shook his cello in the face of bombs, death and ruin,
defying ($#) them all. It was the sword of Joan of Arc — the mightiest weapon of
them all.

Back home in the U.S. a week later, 1 sat one evening playing the piano for the
residents of a local nursing home.® I couldn’t help contrasting this concert with the
splendors 1 had witnessed at the festival. Then I was struck by the profound
similarities. With his music the cellist of Sarajevo had defied (5% ) death and
despair, and celebrated love and life.® And here we were, a chorus of croaking voices
accompanied by a shopworn piano, doing the same thing. There were no bombs and
bullets, but there was real pain — dimming sight, crushing loneliness, all the scars we
accumulate in our lives — and only cherished memories for comfort. Yet still we sang
and clapped.

It was then I realized that music is a gift we all share equally.!® Whether we create
it or simply listen, it’s a gift that can soothe (%&{), inspire and unite us, often when

we need it most — and expect it least.

(935 words)

Notes to the Language Points

1.
2.

a distinguished career — 7% & 4 A BIL
--he was pushed past his capacity to absorb and endure any more. - fh BB Z KL
nj .
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. «--one of the most mournful and haunting pieces in the classical repertoire. -+ TE oy B

Heb, RRHS— A REG XERES ORI

. With masonry exploding around him, he made his unimaginably courageous stand for

human dignity. 7EM8E CIPEAQMBRER S, MUELUERNBEITIER T ALY
.

make a stand (for, against) 440, 8P

7. They made a brave stand against the enemy. fiITXTEA T T H B LT

. The music began, stealing out into the hushed hall and creating a shadowy, empty

universe, ominous and haunting.

ominous and haunting N & B E 1%, B universe, % T E1& M H) which was ominous
and haunting,

steal into  HE#H, (1)

. Try to steal into the room without waking the baby.

. An indescribable electric shock swept over us as we realized who it was. JIATEIRF 2

#EEt, — LR R i RSS2 5 .

sweep over (AR, BIE, B

Everyone in the hall erupted in an emotional frenzy — clapping, shouting and cheering.
erupt RKE (%, WE, G, HEF)

#1: Again the country erupted in rebellion.

8. a local nursing home (IEHAEERTTER) HHAIT IR

10.

With his music the cellist of Sarajevo had defied death and despair, and celebrated love and
life. BFHABHAREFUST REN THRES, ST EE 540,

It was then I realized that music is a gift we all share equally. HZHEATH A FIRBF 5
REITKKIEHH R KW

Notes to the Related Culture

1.

3.

Sarajevo: also Sarayevo, city and capital, Bosnia and Herzegovina ( commonly referred to
as Bosnia), on the Miljacka River, in the east central part of the country. Before civil war
broke out in 1992, the city was an important cultural and commercial center with a
multiethnic population of Muslims, Bosnian Serbs, and Bosnian Croats.

Albinoni, Tomaso (1671—1750): ltalian composer and violinist, known today for his
instrumental music. His instrumental works, frequently played by modern chamber
musicians, include trio sonatas, concertos for one and for two oboes, and the 1710
concerto for solo violin.

Joan of Arc, Saint: in French, Jeanne d’Arc (141(2—'—1431) , national heroine and patron



