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Foreword

Face painting in traditional Chi—
nese operas is the art of facial
make—up using exaggerated styles
and colors to portray the personali—
ties of various characters. It has a
long history. According to Weng
Ouhong, “Face painting in Chinese
operas had its embryo in the totems
of remote times. It originated in the
rites of exorcism during the Spring
and Autumn Period, drew on the
styles of the masks used in drama
during the +an (221 B.C.—A.D.220)
and Tang (618—907, dynasties,
developed into the painted faces of
opera performers during the Song
(960—1279) and Yuan (1271—1368)
dynasties, and reached consumma—
tion during the Ming (1368—1644) and
Qing (1644—1911) dynasties.”

The different types of face
painting can be summarized into 16
regular varieties, including full face,

three—tile face, cross face, six—part

v

face, wry face, monk s or Taoist
priest’s face, eunuch 's face, shoe—
shaped gold ingot face, symbolic
face, fuiry’ s or divine being s face,
clown face and freely—painted face.
Each color has a different meaning:
Red indicates absoiute loyalty; dark
red signifies a loyal and brave
general; purple indicates wisdom,
bravery and firmness; black indi—
cates loyalty and uprightness; a
watery white indicates craftiness
and treachery; an oily white indi—
cates conceitedness and arrogance;
blue indicates firmness and bravery;
green indicates chivairy; yellow in—
dicates cruelty and ruthlessness;
tile—gray indicates a fierce and am—
bitious old man; and gold and silver
are used for gods, Buddhas, de—
mons and ghosts. The types and
colors of facial make—up are not at
all absolute; there is great flexibil—

ity in the make—up for specific roles.
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The Author

Tian Youliang, the author, was
born in 1945 in Beijing.

Currently, Tian Youliang is a
member of the Sodlety of the Art of
Traditional Chinese Opera Facial
Design, member of the Beijing So—
ciety of Painting and Calligraphy, di—
rector of the Beil jing Association for
the Revitalization of Beijing Opera
and Kungu Opera, director of the
Beijing Society of Opera Art, and
member of the Beijing Folk Liter—
ary and Art Workers ' Association.
In his early days, he performed as a
Jing (painted face) actor with pro—
fessional troupes and lcter devoted
himself to the study of facial design
used in traditional operas for nearly
30 years.

'n 1987, Tion published a collec—
tion of matchbox pictures of char—
acters from the classical novel Out—
laws of the Marsh. In 1989, he par—
ticipoted in producing cnd publish—
ing a wall calendar of traditional op—
era facial designs. Irt 1991, his paint—

ings of One Hundred Birds were

published. In 1994, he was the chief
editor of a series of DVDs about fa—
cialdesign. Ir. 1997, he issued a single—
sheet calendar about the face paint—
ing of 28 constellations and delivered
a speech on constellations and
arhats in facial design on a CCTV
program on traditional Chinese
opera. In 1998, Tian cppeared ocnce
more in a CCTV program and dis—
cussed facial design in a Beijing TV
program. In 1999, he visited Singapore
with a Beijing cultural delegation,
where he was warmly welcomed
when participating in an activity
called “Spring Comes to Regions
along the River.” His works have
been sold in Japan, France, Hong
Kong and Taiwan. In recent years,
Tian has published several disserta—
tions on facial design, and he has
been invited to give lectures many
times. His works were displayed at
large—scale exhibitions in China and
were collected by museums, paint—

ing and calligraphy institutes and

individuals.
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Journey to the West

Wu Cheng’'en’s Journey tc the West is a fantasy novel based on
the real—life pilgrimage of the monk Xuan Zang to [ndia to bring back the
sacred Buddhist scriptures during the Tang Dyrasty. The story describes
how the Monkey King ard other disciples escort the monk on his sacred
mission, helping him overcome 81 perilous situations during the trip. It
tells that it must undergo a long and difficult process of “gradual en—
lightenment or awakening” in the course of “cultivating the mind and
improving the character™ and “engaging in introspection and perceiv—
iNg the true nature ot being.” The novel s underlying theme is the inte—
gration of Confucianism, Buddhism and Taoism, and how man 's self—
worth can be elevated. This imaginative story of the monk and his dis—
ciples took shape in the late Yuan Dynasty, when Yang Jingxian wrote a

poetic drama entitled Pilgrimage to the West.
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Sun Wukong
In Uproar in Heaven, the facialmakeup of Sun Wukong is in the
shape of a “reversed peach”™ as conceived by Mr. Li Wanchun. It is
characterized by its simple structure and unique stage appearance.
Transforming from a magic stone on top of the Mountain of Flow—

ers and Fruit, Sun Wukong took Bodhidharma, founder of the Zen

EXIEETE [k

sect, as his teacher, mastering the magic arts of longevity, the 72

transformations, and 108,000—/i cloud somersault. Regarding the title

of the Protector of the Horses conferred on him by the Jade Em—

perorinferior, he wreaked havoc in the Heavenly Palace.
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Sun Wukong
In the Kunqu opera A Banquet to Gelebrate Peace in Heaven,
the facial makeup of Sun Wukong Is”clock—shaped” as conceived by
Mr. Yang Xiaolou. It is characterized by primitive simplicity and
magnanimity.

With the help of the troops from heaven, Lord Lao Zi and True

Lord Erlang captured Sun Wukong, who had made a tremendous up—

roar at the Grand Festival of Immortal Peaches. They attempted to

Kill him but failed. Having been burnt in the Eight Trigrams Furnace
for 49 days, Sun Wukong cultivated “plercing eyes” and was fixed
beneath the Five Elements Mountain by Tathagata with magic arts.

Then the Banquet to Celebrate Peace was held.
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Sun Wukong
In Uproarin Heaven the facial mukeup of Sun Wukong in the shape
of a “reversed gourd” designed by Mr. Li Shaochun. Wukong wears
a soft hat, short robes and thin—scled boots.
By creating a tremendous uproar in the heavenly palace, the in—

finitely resourceful and intractable Sun Wukong showed his strongly

rebellious spirit.
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Sun Wukong

In Stealing Peaches and Pills, the facial makeup of Sun Wukong is
in the shape of a “reversed peach” designed by Mr. i Wanchun.
Wukong wears a helmet with woolen balls and a special tight robe.

The Jade Emperor deceived Sun Wukong by granting him the
ttle of “Great Sage Equaling Heaven,” an empty official rank with—
out salary. Because he was not invited to the Grand Festival of Im—
mortal Peaches, Wukong stole the peaches of immortality, imperial
wine, and miraculous pills and returned to his Mountain of Flowers

and Fruit.
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