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Preface

With the aim of satisfying the needs of both professional teaching and amateur studying, the pre-
sent editor, observing the demand of pedagogical procedure and the consideration of wide-rang selec-
ting, compiled categorically this series of “Courseof Cello Playing” through selecting a great number of

outstanding works from various cello teaching materials and repertoires published both in home and
abroad.

The “Course of Cello Playing” includes the following three sub-series:
(1) Series of Etudes (in three volumes);

(2) Series of Pieces (in three volumes);
(3) Series of Scale Exercises (in one volume).

This is the first volume of Series of Etudes.

Wang Lian-San,Song Tao
Central Conservatory of Music

Beijing, China,1984.
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»  “Position” means the position of the left hand (each finger arranged in order according to certain principles) on the finger
board. A student at the preliminary stage, should first learn some positions composed by the 1st, 2nd, 3rd and 4th finger (the thumb is
placed idly behind the neck of the cello). After this, the student may learn the thumb position (the thumb of left hand is placed on the
finger board and beside the 1st finger).

Positions are named according to the sequence on A string when depressed by the 1st finger. For example, when the 1st finger is
placed on either A" ,B,C,D,E ,etc. on the A string respectively, the positions are called half, 1st, 2nd, 3rd, 4th, 5th, etc. The follow-
ing paragraphs describe these positions in greater detail:

1. In each position. the interval of a minor or major third, formed by the 1st to 4th finger are called, respectively, minor or major posi-
tion by some, and narrow or wide finger position by others. We would prefer “minor or major™ to “narrow or wide finger” position,
since the former implies minor or major third interval.

2. One encounters an array of different terminology whenever “half position” are the topic of discussion. The terms adopted in our book
are of the “half position” type, such as “lst position (minor/major}”, “2nd position (minor/major>” etc. Since there is a half posi-
tion, there will alsa be a “2nd half position (minor/major)”. “3rd half position (minor/major’”, and so on. Furthermore, all tones
must be approached diffrently, according to the harmonic progression and temperament. For example, in equal temperament, C" and
D are treated equal; but in pythagorean or mean-tcne systems, C* and D® are different pitches. The students need learn its reasons
and how to achieve it. The elaborate names of positions are not needed.
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