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YIP KAMTIM

Although Yip Kan Tim always dresses the same way——a black or white shirt and a
baseball cap —— and always has a shy smile on his face, he is forever revealing
infinitely rich creativity in most unexpected ways, leaving us in admiration before
his multiple talents and energy.

With extraordinary sensitivity and flair, Yip has excelled in art direction and cos-
tume design in cinema, television and theater; in particular, in 200], for Ang Lee's
Crouching Tiger, Hidden Dragon, he won an Oscar for best art direction and a
British Academy of Film award for best costume design, bringing his prolific cre-
ations to international notice.

Yip has already brought his aesthetics into play abundantly in the fields of cinema,
television and theater. Recently, with his involvement in the television period drama
Oranges Have Turned Red, with the collection of clothes he designed for the Needle-
work Factory, and with the organization of a fashion show entitled Faces of Time
and of a marvelous refrospective exhibition of his fashion and costume designs at
the National Palace Museum, he has, once again, become the focus of discussion.
Moreover, in the past few years, he has started expanding his activity into literary
creation, including Lost in Time, Flower of the Wind and the up coming project of a
series of novelistic write-ups. All of these are perfect illustrations of his prolific and
diversified talents.

Floating is a documentary in images of his self-infrospection through the camera
lens during his travels around the world over the years. Through precise and refined
words and intense images, he reveals his emotions in life, his memories of the cities
he has been to and his feelings for the people he has come across.

With Floating, the aesthetics of Yip is marking another climax.
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AVersatile Artist

hat night, in a dim and small restaurant, the "boy" who claimed to refuse to grow up and a white-
haired man who wanted to grow up but never did — finally met each other for the first time.

He had a small mustache and wore a black cap; his sudden outburst of laughter attracted me extremely,
perhaps because | love music and am, thus, particularly attuned to voices and laughter. My first im-
pression of him was to like him. In fact, | haven't closely followed his accomplishments in stage design,
theater and film costume design and artistic direction; not even when he did Crouching Tiger, Hidden
Dragon the film for which he won an Oscar for best art direction ——1 also have only seen bits of it.
However, | did watch the TV series Oranges Have Turned Red, for which he designed the costumes.
The elaborately designed dresses wore by Miss Zhou Xun left a particularly deep impression on me:
they not only reflected perfectly Miss Zhou's superb performance shown through silences rather than
dialogues, but also made viewers really feel the suffocation of the Chinese feudal culture bearing
down on the shoulders of the character as well as her somewhat melancholic nature.

For my wife Jessie's next dance piece, Mazu, Goddess of the Sea and, in particular, for the style design
of the young Lin Mo mediating and practicing in the moonlight, | couldn't think of anyone else befter
than him, so | asked to meet him, and | made up my mind to fry to persuade him to accept it that
night. Perhaps because we both love art or simply because of fate, he agreed to come to see Jessie's
dance even though he was extremely busy. Since then, we have had more opportunities to get to
know each other, and it was only later that | learned that he used fo be a photographer ...

[ sent him a copy of the catalogue of my retrospective exhibition in 1999, Journey of Lenses and Life; a
few days later, in return, he sent me two of his publications: Flower of the Wind and Lost in Time. We
both saw in each other's works cries from deep within our souls. | noticed that he tends 1o keep his joy.
anger, sadness and pleasure in a remote corner of his innermost self; however, when talking about
issues of esthetics, he never hesitates. In my opinion, his starting with photographic esthetics only re-
veals what a versatile artist he is.

| am very pleased for him that he is publishing a photography catalogue, yet feel there is no need to
describe it with too many words, verbal or written. | would just like fo say that | love this big boy who has
never grown up, who is highly talented, innocent and spontaneous, and has a huge potential. Let our
feelings be felt deep down inside and be savored quietly and slowly, just like his photographs.

Ko Si-Chi (Photographer)
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Floating, oraway of depicting the world

he aesthetics of photography have long been discussed and argued over, but there is no ques-

tion that in Floating. Tim Yip's latest book of photographs, the aesthetics are an integral part of

the photographs which cover a period of 16 years from his student days at the Hong Kong
Polytechnic through his career as an art director and costume designer for film and theatre, a career
which was crowned at the age of 40, when in 2001 Yip was chosen as the first Asian ever to receive
double nominations for Best Art Direction and Costume Design for the film Crouching Tiger, Hidden
Dragon for the 2001 Oscar awards in Los Angetes, finally winning an Oscar for Best Art Direction.

Yip's previous books Lost in Time and Flower of the Wind both published in 2001, concentrated on his
extensive film and theatrical work, but in Floating Yip reveals his innermost feelings, unrestricted by the
photographic or artistic requirements of directors or choreographers. Using his ever faithful companion,
his Canon camera, the photographs encompass his early student work, photographs discreetly taken
on various film sets, his apparently non-stop travel, and what can only be described as abstractions.

Like most good photographers, Yip prefers his subjects to be unaware, as may be seen in an exquisite
shot of the Mongolian actress Si Qin Gao Wa taken on the set in 1989 of Stanley Kwan's Full Moon in
New York. In an unposed black and white photograph, Yip has captured the deep tranquillity and
radiance of the actress who, seemingly unaware of the technicians surrounding her, waits for the next
scene to be shot.

In yet another beautiful photograph, he has captured the actress Wan Tsu-Hsien on the set of Chiu
Kang-Chien's 1990 Ming Ghost dressed in an exquisite embroidered white silk robe., designed by Yip, as
apparently unobserved, she gently and gracefully mops at the perspiration on her neck.

Tim Yip is used to working on Hong Kong film sets where often more than one movie would be being
fimed, he has utilised this in his photograph of Leslie Cheung almost hidden behind what appears to
be the window of a stage door, with bunches of flowers outside, incongruously at the right hand cor-
ner of the photograph a middle aged make-up woman stands clutching brushes and combs, with a
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cigarette in her hand.

In Floating, Yip displays the same sensitivity which admirers of his film and theatre work have come fo
expect. With his instinctive eye for composition, Yip's colour photographs show the same unforced
spontaneity revealed in his biack and white photographs. Whether they are of people whom he has
met on his travels, like the Tibetan girls gaily dressed in their festival clothes, or simple interior scenes
such as his slightly Surreal photograph taken in a simple chinese restaurant on the way to Dali.The
photograph shows an ordinary white enamel washbasin, decorated with painted red flowers, a bar of
soap leaning against its side together with a plastic bottle of water. Overhead on a white wall a mirror
reflects the image of a window opened to a blue, blue sky. The photograph, which siirs a somehow
familiar response from every viewer, is strangely reminiscent of a Rene Magritte (1898 —1976), who
was known for his startling juxtapositions of the ordinary, exploiting ambiguities concerning real objects
and images of them, paintings within paintings, inside or out-of-doors, day and night.

in Women (Photographs by Annie Leibovitz, Essay by Susan Sontag),the American writer said "One of
the tasks of photography is to disciose, and shape our sense of the variety of the world ... There are no
judgements, which of course is ifself a judgement.” In the same essay she also said a photograph is not
an opinion, oris it?

The dictionary definition of an artist is: a painter, a person who practises any of the arts, who works with
the dedication and attributes associated with an artist. The debate over whether photography is an
art has raged for over a century. In Floating Tim Yip shows that he is indeed an artist and a master of
photography.

MaggiePai
Taiwan Contributing Editor, Asian Art News/
World Sculpture News
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