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Sonnet 18’

Shall I compare thee’ to a summer’s day?’
Thou art® more lovely and more temperate
Rough winds do shake the darling buds of May,
And summer’ s lease’ hath® all too short a date:’
Sometime® too hot the eye of heaven’ shines
And often is his gold complexion' dimmed;"
And every fair from fair'? sometimes declines,
By chance or nature’s changing course untrimmed ;
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’st;"
Nor shall death brag thou wander’ st'’ in his shade,
When in eternal lines to time thou grow'st:'

So long as men can breathe or eyes can see,

So long lives this,"” and this gives life to thee.

| A#FERET 1609 £, RP T 154 1 +EATHFFHIH 18 Ho
TSRS, HENE XEESNEERE, ENP T REF
ASOHBREE—ERHH+ NG, ERETXENES:
ABESAT TG4 R T, {8 b 354 B [6] i 300308 70 9 2K, R
HERERFEEPARREY RF, XFHBRBEXLRNH
BT 0 84T, U L X 1 T R RE R R .

2. thee : Bl you, 17 fH426%, thou 255 = ABR AT, 1 £, HE
H# B thee, A # & thy 3 thine, ¥ ERIFLII P AL thineo B
1552 T4 K 0% Z AFREHRIA you, your Al yourse 5
thou ARRL BISE “ AFRBRI A ML K Sy -est, -st, Bt



3.asummer’s day: EZMERSNWEE EXEBNALM, 2R
HARZE WA .

4. Thou art: Bp You are,

5. lease: (AR ) AR

6. hath : H]l has,

7. date;: —BXBSH] . AT RILRE A,

8. Sometime ; B} Sometimes,

9. the eye of heaven: K L # K,

10. complexion ; Z Hl .

11. dimmed : $§ X L S =5E , AN IR,

12. every fair from fair: B — > fair f§ £ A, JG — 1 fair $§ E 8 .

13. untrimmed : #|3F E MMM

14. ow’ st: B owe, W T HIE owe AR H ", 5 own [ XL,

15. wander’ st: BJ} wander,

16. to time thou grow ' st: 5 [EZ A, grow’ st H} grow.

17. this . 3 X & + T 17 ¥
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FHEEY AT G
HEARTR BBA LY,
BmARRE BT 6 AL

(BA& %)

. Why does the poet compare his love to a summer’s day?
. What is the theme expressed in this sonnet?

. How is this sonnet structured?

. Is this sonnet a strict Shakespearean sonnet?

. Compare this sonnet and the following one from Amoretti by Ed-

mund Spenser(1552—1599) ,

Sonnet 75

One day I wrote her name upon the strand,

But came the waves and washed it away:

Agayne I wrote it with a second hand,

But came the tyde, and made my paynes his pray.
“Vayne man,” sayd she, “that doest in vaine assay,
A mortall thing so to immortalize,

For I' my selve shall lyke to this decay,

And eek my name bee wyped out lykewize. ”
“Not so,” quod I, “let baser things devize,

To dy in dust, but you shall live by fame;

My verse your vertues rare shall eternize,

And in the heavens wryte your glorious name.
Where whenas death shall all the world subdew,

Our love shall live, and later life renew.”
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Sonnet 29'

When, in disgrace with® Fortune and men’s eyes,

I all alone beweep my outcast state,’

And trouble deaf heaven with my bootless® cries,

And look upon myself and curse my fate,

Wishing me like to’ one more rich in hope,

Featured like him,° like him with friends possessed,

Desiring this man’s art,” and that man’s scope,’

With what I most enjoy’ contented least;

Yet in these thoughts myself almost despising,

Haply' I think on thee,'' and then my state’”

(Like to the lark" at break of day arising

From sullen earth) sings hymns at heaven’s gate;
For thy sweet love remembered such wealth brings,

That then I scorn to change my state with kings. "

T8
LAERET 1609 4, 5% 18 RN L T+ WA RT AR
4 B HREAENTEFE.

. in disgrace with: RE T o M4t disgrace F8%4 T disfavor,

. beweep my outcast state : 3 B CRFETAMER. EWIET
B4 be-MVE R R R Y 3hin 2 A B 30 .

. bootless: FEFHF M o

like to: M T likeo 55 11 fTRML, R IHA %

. Featured like him ; & 54% 1 -

cart B BB

.scope : B AR Z M 1§E LA,



