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PREFACE

Shanghai modern architectures are precious masterworks in the
collection of architectural arts.

During the 1920s and 30s, there was an all-time upsurge of urban
development, based upon Shanhai’s superior natural and cultural
environment, and specifically, aided by the rich culture formed through/
generations of communicating and merging between the eastern and
western philosophies, as well as the northern and southern regional
customs Shanghai soon grew to one of the most prominent centers of
economical and cultural activities in both China and the world. Shanghai
also became a stage where both Chinese and foreign architects showcased
their talents and unique abilities. At that time, architects from abroad, as
well as Chinese architects who came back after studying in Europe and
America,together brought the modern western architecture concepts and
techniques to Shanghai, which helped immersing the western influences
to Shanghai contemporary architectures. However, at the same time, some
indigenous architects in Shanghai, aiming at maintaining the status of
Chinese traditional architectural styles, began to create the Neoclassical
architectures in Shanghai ... It was in this historical background that a
grand discourse, clash, and eventually integration between the Chinese
and foreign architectural arts took place. That, along with technological
progress in the world and the new materials imported, resulted in the
prosperity in Shanghai’s contemporary architectures, and left us a grea
deal of invaluable cultural legacy. Today, there is no other city in the
world like Shanghai, where can you find such a great number of stylish



and highly technical contemporary architectures. Such is the so called
“Hai-Style” Architecture, which represents both the profoundness of
Chinese traditional culture, as well as the capacity of absorbing and
integrating foreign influences. The “Hai-Style” Architecture symbolizes
an era of highly developed cultural and material wealth. Today, large
quantities of fine modern architectures have been maintained in Shanghai,
and they are the proud possessions of Chinese especially Shanghai people.
More importantly, many contemporary architectures in Shanghai are
closely linked with some important historical events and people in the
modern history of Shanghai. Many famous people in modern Chinese
history have left their footprints in those architectures of Shanghai, where
their stories began.

The purpose of editing this book entitled Appreciation of Architect
Art-A Glancing at Shanghai’s Modern Architectures, is to introduce to
the readers the essence of modern architectures in Shanghai, while at the
same time to help them seek the underlying theme and meanings of
Shanghai’s architectural heritage. It’s also useful for readers who want to
understand the modern history of Shanghai and China.

The book is edited by a group consisted of professors and experts
from Tongji University and Shanghai Real Estate and Land Management
Bureau. The members are Shen Fuxu, Huang Guoxin, Xue Shunsheng,
Mu xiaohu, Zhang wei, Suo jinhu. The final consolidation and framing is
done by Professor Shen Fuxu. Due to the lack of time, there may be
errors and omissions in this book. Your suggestions and advices are

sincerely appreciated.

Huang guoxin Shen fuxu
15/3/2003
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