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FOREWORD

he Imperial Palace or the Forbidden City of Beijing was the imperial residence of the emperors of the Ming and Qing Dynasties.
Built in 1406—1420(4th—18th years of the Ming Emperor Yong Le’s reign) it has a history of over 570 years.

The 1911 Revolution led by Dr. Sun Yat-sen overthrew the feudal monarchy of the Qing Dynasty and founded the Republic.
According to the Articles of Giving Favoured Treatment to the Members of the Qing Court, the abdicated emperor Pu Yi continued
to live in the inner quarter of the Imperial Palace for 13 years. After the Beijing Coup D’etat in 1924 staged by General Feng Yuxiang,
Pu Yi was driven out of the Palace. In October 1925 the Palace Museum was founded in the rear part of the Forbidden City. To this
day it has a history of 68 years.

In the long process of history of more than 500 years the Imperial Palace has experienced many vicissitudes—the replacement of
dynasties, the rise or decline of emperors, the honour or disgrace of empresses and concublines, the tragic lot of eunuchs and
maids-in-waiting, the appointment or removal of civil and military officials, the modern western big powers’ plunder...for which none
did not heave a sigh with feeling. The rich cultural relics and documents in the Imperial Palace have a strong appeal to the historical
or artistic reseach workers; all the people at home and abroad expressed great admiration for its magnificent group of ancient
architecture, especially they are paying a close attention to the pictorial relics of daily life of emperors and empresses in the palace.
But, before the technique of photography was introduced to China, the facial features of emperors, empresses and famous ministers
through the ages which we can see now are mainly the portraits painted by the then artists. Of such kind of portraits some are true
to life, some are only similar or fully out of artist’s own imagination; even the same identical person was portrayed with different
images. Although these portraits can yet be regarded as pictorial materials for studying history and understanding the court life,they
can’t help being different from the true features.

In the later stage of the Qing Dynasty the western photographic technique was introduced to China, first to Guangzhou, Shanghai
and other places in the South,and then to Beijing,Tianjin and other big cities in the North. Foreigners were also the first to set up
photo studios in China, and then the Chinese had their own. If the only extant picture of Emperor Guangxu’s Concubine Zhen was
the earliest one taken in the Qing court, it should be taken prior to 1900 at the latest. The reason is that Concubine Zhen was just
murdered before Empress Dowager Cixi fled to Xi’an in the same year. In fact,the time shouid be back of the Reform Movement of
1898, because, after failure of the Reform,the Emperor Guangxu was kept in Ying Tai and Concubine Zhen was also, put under house
arrest in the Palace. Under this condition it was impossible that Concubine Zhen had an opportunity to have picture taken. But the
old figure pictures collected in the Palace Museum, except the earlier picture of Concubine Zhen and a part of pictures of Prince
Chun Xian (Yi Huan), were totally taken after 1900.

In the figure pictures of the late Qing Dyansty, Empress Dowager Cixi was the most. Form the coup d’etat in Beijing in 1861 to
her death in 1908, Cixi arrogated all powers to herself for 48 years during the reign of emperors Tongzhi and Guangxu. She was an
empress dowager in name, but an emperor in reality. In 1903(29th year of Emperor Guangxu’s reign) Xun ling, the son of Yu Geng
who was the envoy of Qing government in France, responded to Cixi’s call to take a great number of her own pictures in the Palace
and Yi He Yuan(Summer Palace), which were mostly taken round about Cixi’s seventy years old. These pictures are very much the
same in images, but with clear differences in clothes and ornaments, headdresses,postures and settings. Either her wardrobe and
surroundings or her carriage and attendants embodied Cixi’s absolute and illustrious authority.

After that, the Emperor Guangxu’s empress, Concubine Jin, the abdicated emperor Pu Yi and his wife and concubine had also
their own pictures taken in succession in the palace or in photo studio. Since Pu Yi left the palace these pictures have been kept in
the Palace Museum. In this book the pictures of Cixi, Pu Yi, Jin, Wan Rong and Wen Xiu selected from various angles cover wide
space. They provided the most vital and precious materials for understanding the figures’ headdresses, clothes and ornaments and the
palace furnishings of the late Qing court.

The imperial wardrobe of the Qing Dyansty had a rigid hierarchy. Its stipulations were carried in Da Qing Hui Dian(Collected
Statutes of the Qing Dynasty) and Da Qing Hui Dian Tu (Diagrams of Collected Statutes of the Qing Dynasty), and had gone on for
more than two hundred years without making great changes. During the several decades from the late Qing Dynasty to the early years
of Republic, the society of China had changed a great deal: men’s long queue was replaced by their short hair; women’s high-heel
shoes were replaced by leather shoes; court dresses were replaced by fashionable dresses or by Western-style clothes. From the pictures
of various figures in different periods we may see such changes of history from the late 19th century to the early 20th century.

In the past more than 500 years, the magnificen* group of ancient architecture of the Imperial Palace has preserved its original
structure on the whole, but some changes have still taken place in a part of palaces and courtyards. Of these changes some can be seen
in the court archives, some are not to be found it archives or other documents. However, some pictorial and historical materials can
tell you where they were . For example, in the Imperial Garden there had been some bamboo wattled walls, but now not to be found
; in the south-east of Tian Yi Men Gate to Qin An Dian Hall originally stood a single-eaved wood structure named Liu Bei Ting, but
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now only a stone pedestal and a stone balustrade remain. Without these old pictures for reference it will be difficult to understand
what the stone pedestal was.

A great number of figure pictures collected in the palace Museum include: the late Qing figures and the abdicated emperor Pu Yi
who lived in the rear part of the Imperial Palace; Pu Yi who lived in Zhang Yuan and Jing Yuan gardens in Tianjin; part of figures
of the Republic and some of the early Palace Museum; the Eight-Power Allied Forces when they invaded and occupied Beijing City;
victims of a natural calamity somewhere in the late Qing Dyansty. In these pictures there are many rare historical scenes, such as the
group picture of Indian great poet R.Tagor with Pu Yi taken in 1924 in the Imperial Garden of the Imperial Palace, the group picture
of Tagor with Chinese poets Lin Huiyin and Xu Zhimo and the then premier of Republic government Yan Huiging and others taken
at Johnston’s in Jing Shan (Coal Hill) , and the pictures of Zhang Xueliang, Yu Fengzhi and American William Henry Donald who
were giving a visit to Qian Qing Gong of the Palace. All these pictures have a very important historical value for study of modern
history of China, court history, cultural history, social history and the history of imperialist aggression against China.

We hope that the publication of this picture album can meet the needs of broad masses of historical researchers and lovers from
various angles and different levels. Please readers point out shortcomings and mistakes, cither in edition or in selection of pictures in
this book, so that they can be corrected.

Xu Qixian
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COLOURED PICTURES

The technique of photography was introduced to China from over the seas in 1840s. At that time, foreign photographers opened photo studios
in Guangzhou and Shanghai.Up to the early 1870s, the photo studios opened by Chinese photographers had gradually expanded to other big cities
from Guangzhou and Shanghai. After 1890s, the technique of artificial colouring on black-and-white pictures bigan to be mastered by some large
photo studios. Most of the coloured figure pictures included in this book were processed by some photo studios in Beijing in the late Qing and the
early Republic.

The pigment for colouring black-and-white pictures is watercolour or greasepaint. The pictures in this book were mostly applied with
watercolours. Although, in the course of long time, some of these pictures have faded or changed colour, the others are still in bright colours with
clear light and shade and strong transparency, especially the well-distributed soft colour on the faces of Empress Dowager Cixi, Wan Rong and Mei
Lanfang.

Such coloured pictures in the Palace Museum are not many. A greater part of them were selected and printed in colour in this book so as to
preserve their primary colour and reflect the technical level of early coloured pictures of our country.

(Title picture: Tai He Dian Hall in the late Qing Dynasty)
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