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In winter he went to the guerilla area in the south of
Zhejiang Province,where he was engaged in revolutional
propaganda and artistic creation, successively taking
charge of the sections of art, propaganda, education
and literature of the Propaganda Department of the

South Zhejiang Special Committee of the CPC, the
Political Department of the South Zhejiang Guerilla
Detachment and, after Liberation, the Propaganda

Department of Wenzhou District.

He was transferred into Zhejiang Academy of Fine
Arts, where he taught in the Graphic Painting
Department ever since and once was appointed as the
head of the Teaching Affair Section.

Professor of Zhejiang Academy of Fine Arts, Member
of the All-China Artists’ Association, Director of the
All-China Printmakers’ Association, Committee Member
of Zhejiang Provincial Literary and Art Union, Director
of Zhejiang Branch of the All-China Artists’ Association
and Honorary President of Hangzhou Municipal Science
Popularization Fine Arts Association, Zhang Huaijang
died in June
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FOREWORD

Wang Qi

“Of all the woodcuts the black and white is considered the orthodoxy” was what
once Lu Xun wrote in a letter to a young woodcut artist. Many woodcut artists looked
upon this remark as their standard for many years. Nowadays, however, when the
tools, materials, forms, techniques and styles applied to the graphic art appear so
resplendent with variegated coloration and eye— puzzling, there are but  very few
artists, at home and abroad, who set foot on this black and white field A friend of
mine, who had always been working at the black and white woodcut, changed his
speciality as soon as he went abroad. He explained that he did it at an art dealer’s
advice, that art works without colour could hardly find any patronage, and that
nobody except a small number of connoisseurs could appreciate the pure beauty of
this high—level black and white art. Moreover, the execution of the black and white
woodcut requires that the artist possess solid basic skills and master expressions to
excel multitude with modicum, in terms of which the multi—chromatic print is
compatatively easy to cope with. Therefore, any artist who adheres to the black and
white art up to now is especially worthy of praise and esteem. For not
only must he have solid foundation and long practice and other artistic accomplish-
ments, but keep a firm and unshakable aesthetic ideal, confidence and courage to
devote himself to his art in despite of the interference of commodity economic law

as well.

Zhang Huaijiang is one of those few graphic artists who dedicate themselves to
the black and white art with perseverance and consistency and have achieved remark-
able success. It was on the road of the black and white art that he started his
probing when he for the first time took up his gouge, expressing his strong feeling
aroused by people and nature in an extremely simple, clear—cut and forceful form.
The plank under his powerful wrist began to be permeated with the artist's deep
sympathy for the fate of the working people and boundless love for nature of the
motherland. As soon as this sincere emotion was converged with his devoutness to the
art, he aquired an inexhaustible spiritual strength which enabled him to hack his way
through brambles and thorns to success. Seeing from this album, not only can one find
the uncommon footprints the artist left in the history, but also catch a glimpse of the
silhouette of our epoch which keeps changing like clouds in the stormy sky.

Zhang Huaijiang’s career began in the early 40s. being Faced with the life-or-death
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struggle of the Chinese people against the aggression of the Japanese imperialists, he
decided to do his own share for the national liberation of the time and took up gouges as
his weapon. Even his early works, the bold and vigorous style of which was obviously
inspired by Kathe Kollwitz, demonstrated his comprehension of brilliant and  sharp
contrast between black and white. Later when working in the guerrilla area in the
South of Zhejiang Province, influenced by the woodcuts from Yan’an, he expressed
his admiration and praise for the newly emerging atmosphere in the guerrilla areas
in a bright and succinct style. During the first years after the liberation the scope of
Zhang Huaijiang’s creation expanded from the black and white woodcut to the new
type of spring festival painting, political poster and sketch from life. Abundent and
various artistic practices further enriched his expressive techniques which  naturally
exercised positive influence upon his main direction of attack—the black and white
woodcut. This period witnessed his innovation in the woodcut creation. Works with
compact composition, vivid imagery and skilful knifework such as “Lu Xun and Fang
Zhiming (group)”, “With One Heart” and “Doing Embroidery” successively emerged.
They were fairly decorative and full of traditional metal and stone seal—engraving
flavour. Particularly, he developed a scrape technique by which not only did he
successfully maintained the intensity of primitive simplicity and  vigour, but also
brought into full play the subtle and meticulous modulation with the tip of knife.
With this unique technique Zhang Huaijiang advanced into a new field of the black
and white art.[t is noticeable that in his art the artist never failed to attach a great
importance to the representation of figures which was the focus of many of his
works. Zhang Huaijiang became one of those rare artists who were both interested in
and expert at portraying people, which used to be the weak link in our graphic art
creation. Then he produced a series of works with Lu Xun as their subject—matter
and portraits of cultural celebraties which added new credit to our gallery of graphic

portraits.

The political storm in 1957 made him suffer from an unredressed injustice and
deprived him of the right of sending his works to press. But the flame of creative
emotion didn’t extinguish. On the contrary, making use of the unusual circumstances
and conditions, he shut himself in artistic contemplation in order to deepen the
understanding of the inherent law of the black and white art, to explore the vast
field of its language and idioms and to grasp its unique aesthetic effect which is
quite different from any other art categories. Black and white, it seemed to him, was
not as monotonous, insipid or wonderless as some people thought, though a few art
teachers believed the teaching material for the black and white woodcut was but a
blank sheet. Indeed, only those who had actually reached the innermost recess of the
black and white art temple could find there an inexhaustible treasure which it would
take an artist’s whole life to dig out. Pondering and practising over and over, Zhang
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Huaijiang profoundly realized that the capacity -of compact summerization of the black
and white woodcut'should grant perfect expressions to the characteristics of the
imagery, and the simple and plain black—white configuration should demonstrate
strength and clarity while keeping hold of its richness and intensity of the cutting and
the texture of wood, which were quite unique to the woodcut. He was convinced that
he could enter the wonderful realm of the art only when all those technical elements
were fused with his own life experience into a unique manifestation of his artistic
individuality. In the extremely unfavorable political environment and threatened by
the cancer Zhang Huaijiang arduously marched on up the road of the black and
white art, experiencing countless hardships and difficulties in his artistic practice . A
series of works such as “The Waterside Town South of the Yangtze River”,
“Fishermen’s Twelve Songs”, “The Ever—lighting Lantern” and “Talking About
Bumper Harvest” were produced in this period. Technically mature and aesthetically
refined, they marked a new journey in his career with their profound ideological
content, vivid artistic imagery and rich variety of expressive devices.

When spring finally came and the ice of the “left” began to melt in the literature
and art world, Zhang Huaijidng radiated an unprecedented youthful vigour of an
artist though he was old by age now. Accompanied by his favourite gouges and
plankwood, with quite an intense subjective consciousness, he bravely climbed up a
commanding point in exploring the interdependent and inter complemental relationship
among the form, spirit and meaning. He paid special attention to the black— white
structural aesthetics and the sense of rhythm, emphasizing the intensity of knife or
gouge manipulation and its charm. In addition the artist’s serious meditation of man’s
life permeated some compositions which thus implied allegories and philosophic wisdom
to call for deep thought . His successful works such as “Pollar”, “Series in the
Sunlight”, “Standing Lofty and Firm” and “The Passer—by” can be exemplified as the
fruit of his uninterrupted artistic probe in pursuit of gradual deepening of the
subjective consciousness. In terms of art Zhang Huaijiang believe in the theory of
dialectic unity. He puts much stress on the dynamic role of the artistic subjective
consciousness in art work creation, but what he seek is not “the other self” or “the
past self” but “this self” and “the present self”. Therefore, when facing with the
modern trend of art he adopts a cautious policy. Neither cherishing broken and worn—
out things nor drifting along with the trend, he is determined to seek the essence
of art with his own interpretation of uniqueness and concept of originality. He
believes that one can actually establish his own artistic value only when he finds,
develops and renews himself in his social attributes. As a2 man of action and diligence,
Zhang Huaijiang would deal with concrete matters rather than empty talks. He seldom
preaches any high—sounding theories about art, instead, with his works he keeps
assiduously compositing his extraordinary autobiography as well as visualizing his
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black and white world of simplicity, elegance and uniqueness, which is full of intensity
and lyric flavour. Zhang Huaijiang’s unique personality and art style are formed by his
revolutionary and artistic career. His character of uprightness, honesty and sincerity
and his plain, bold and vigorous art have made an integral whole. His distinguished
accomplishment in this field will certainly deserve a graceful pesition in the history of

the newly rising graphic art in China.

I'm sure this album will not only supply graphic art historians with precious
materials for their research, but also find among its readers still more friends who

are appreciative of the artist’s talents.
(Translated by Laoch Englie)
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TRACES OF THINKING

Zhang Huaijiang

The leitmotiv of my printmaking is the South of the Yangtze River, representa-
tional,and in black and white.

Representationality is a kind of artistic style. It is only sincerity that is the
conscience of an artist which I uphold most;

Black — white language is simple and pure. If I could use plain words with deep
meaning to amaze the world, I might have struck up the most sonorous tune of
art;

The South of the Yangtze River is a visual angle of life, or a carrier of art;
what I seek is its artistic capacity.

History and reality, are cften whitewashed or falsified. In freeing maself from
various perplexities, I begin my pondering in face of life. 'm trying to establish
my own artistic value with what my hand and head can offer, though there is an
aspect of social character in my subjective consciousness.

Through the thick and the thin of my career, I respect ihe objective reality which
possesses aesthetic attributes, and seek artistic expressions distict from that of others.
[ always want the visualization of>my thought and feeling with its profoundity,
vividness and uniqueness to be the principal part of the project of my creation, with
which I'm going to build up a black and white world whick belongs to both lite and
myself!

The artistic imagery I created is an incarnation of my mind and a visualization
of my social attributes as well. | try hard to rid my creation of any invention lacking
observation of life, any image genaralization lacking conception and any artistic
expression lacking my own.

I realize that with what [ see, think of and can do to embody and deepen my
impressions and particular thoughts from observations of life so that “the image of
thought” or “the thought in image” could gradually emerge must be a process of
artistic distilation.




My whole life is mottled with traces of thinking. The main trace is the desire
to gain a radiant splender in black and white, to express deep thoughts with succinct
words, to personify nature through my artistic favouratism and to transmit my heart’s
voice by my gouge, in order to reveal the beauty of life and the artistic characteristics
of myself. But how many visible furrows and ridges I left on the black and white
plank are in confirm of the traces of my thinking? Alas, the sea of art is

boundless!

Artistic practice reveals to me the mystery of the black and white woodcut: the
function of a high degree of condensation into black and white and the flavour of
cutting or gouging and wood texture which is unique to the woodcut. Without the
condensation no art creation is possible; without the flavour of cutting and  wood
texure artistic qualities can hardly be attributed to the black and white woodcut.

From my art favouratism I get a clear understanding of black, white and their
construction in the woodcut: Black and white are not just two colours, more essen-
cially, they are two concepts in thinking, two component elements of formal heauty.
If one is especially skilful at transposing black and white in making use of various
laws in the black and white world, he will get closer to the rhyme and rhythm of
beauty. It is true, however, that all the rich and 'varied black and white treatments
are conditioned by the highly condensed black —white conception.

The flavour of cutting or gouging and wood texure is something quite unique to
the black and white woodcut and possessed by no other art categories. I'm particular
about the unsophisticatedness, pungency and squarishness in cutting or gouging of the
plank, which will present their aesthetic appeal in full display of the characteristics
of the object! 1 believe the gouge should be used as a writing—brush in woodcutting,
but its manipulation should differ from and excel that of writing—brush. It is in the
flavour of gougework and woodtexure that is excels.

I highly treasure the condensation function of the black and white woodcut; when
coddensing the life observation and pictorial treatment I always try hard to combine
the function with the capture of the characteristics of images, their connotative
capacity and full expression, and perfect and unique language. Otherwise, the artistic
function and the aesthetic value of the black and white woodcut can hardly be
brought into play. As to what other people would think about it, I seldom give any
thought to.

The artistic law is scientifical objective existence; the artistic expression is percep-
tional subjective reflection. For the sake of expression I apply the law to my art. At
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the same time I'm probing my way of innovation and variation along the line of the
law. What I pursuit is neither the pure law nor the pure expression but the way of
“laying the pen casually and the article being well organized” in which my "own

artistic expression is made.

“The idea runs ahead of the brush, and the casual effect is valudd .in cuthin@”}
which is an artist’s motto I often guote to exert muself, means that théy ideolagic#l
content is prior to the technique and treatment; and the emotion and the “abikity” to
cope with accidentals is emphasized in the execution.

The conception is an invisible composition and the composition an visible
conception. My creation, either after a number of esquisses or at a fleeting thought,
usually takes the first step from this interpenetrative relationship which determines
the basic trend of every my work. The idea and the image are the two sides of the
one and same body in the practice of creation.

The technique and its innovation can not be identified with the whole art. The
artistic value of a technique emerges only when the artistic depth of the uvbject is
fully revealed. The new technique alone can be replaced or transplanted by any one.
But what I want is by no means to replace all of my art with others’ new techniques
but to make use of them to serve my own artistic expressions.

Time and art, nature and ego, idea and image, law and expression, generalization
and characterization, technique and conception, melody and rhythm etc, to what extent
do they penetrate into each other? It is often a preblem for me to examine  and
adjust the relations of them in my artistic cration, and a criterion upon which [ judge
the gain and loss of my products as well,

Whenever [ create an art work, it seems to me that another exploration begins
which means the possibility of failure. Though my faulty works are more than
satisfactory ones, the reflection after faulty cutting and the intention of improve-—
ment usually becomes a fresh start of my variant works. In creation, it seems to me,
my brain works much more than my hand and bitterness is much more than sweetness
and joy.

I suffer most from understanding that only creation gives life its meaning and an
artist his life. How shall [ explain the meaning of my existence in a creative black—
white language? That is just the anxious desire which I can conceive in my thinking
but is hard for me to carry out!

The best part of my life has passed off under the persecution of the “left” and
- 11 .




the torture of cancer. For many years in my frustrated career, with my gouge, plank
wood and black ink, I have been attempting to reach the realm where the conception,
emotion, beauty and novalty can be fully presented. Does that come to the under-
standing of the essence of art? Today, When I'm in my late years, this album, which
contains the traces of my thinking and prints of my wooodcut, is being published. |
should remain indifferent whether granted honour or subjected to humiliation and

march on up the future inorder to realize the essence of art!
{(Transiated by Laoch Englie)
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Zhang Huai—jiang’s Woodcuts

1 Portrait of Lu Xun
2 ¢Lu Xun and Fang Zhi—min} No.l
3 <Lu Xun and Fang Zhi—min> No.3
4 With One Heart
5 Doing Embroidery
Selected Pieces from Series of
6 (Fishermen’s 12 Songs»:
Forest of Sails
Solemn Pledge
Signal by Semaphore
Facing the Wind
Evening Meeting
Morning Study
8 Waterside Town South of Yangtse River
9 Village Cadres Meeting
10 Motherland or Death (Detail Section)
11 Pull It up the Slope
12 Illustration for Lu Xun's
{The Ever--lighting Lantern}
13 Talking about Bumper Harvest
14 Ilustration for €At the Foot of
Qi—Lian Mountain?
15 Illustration for <¢Burying Hastily»
16 White in Black (Self — portrait)
17 Propagandists
18 Information
19 An Autumn Night in 1936
20Growth (Coloured Woodcut)
21Spring Mud (Colou red woodcut)
22Melting into Peach Blossom Hills
23Selected Pieces from Series
¢{Three Gorges of Yangtse River>,
Kui Men Gorge Greeted by the Moon
Hazy View of the Wu—Xia Gorge
Torrents of See—Ling Gorge
Three Pools Mirroring the Moon
Willow—Causeway
26 Going along the Stream
28 Green Dress
29 Black Earth
30Rosy Clowds over Bei—Yan Peak
31 White Sails on Fu—Chun— Jiang River
32 Happy Meeting
33Moonlight over Spring River
(Unique Woodcut)

34 Woodcut Story Book
¢A Madman's Diary? No.7

35 Woodcut Story Book
¢A Madman's Diary? No.12

36 Woodcut Story Book
¢A Madmau's Diary* No.19

37 Woodcut. Story Book
¢A Madman's Diary? No.34

38 Pillar

39 Portrait of Artist Huang Bin—hung

40 With Black and White Sharply Contrasted

41 Illustration for ¢Great Marx}

42 Moon in the Willows of the West Lake
Guo—Ching—Si— An Age—old Temple
Built in Sui Dynasty

43 Torrents Qver the Rough

44 Philosopher—Poet Tagore

45 Feng Xue—feng——A Snow—capped Peak

46 In the Snow

47 Charming White

48 Clean and Bright

49 Madam Curie— the Discoverer and
Victim of Radium

50 Rain When Apricot Blossoms

51 The Passer—by

52 ¢Series in the Sunshine® I

53 {Series in the Sunshine} i

54 Monoprint from <Quiet Water»

55 Monoprint from <€Quiet Water?

56 Standing Lofty and Firm

57 Song from the Other River—side
{Coloured Woodcut)

58 Command to Battle

60 Fruits (Monoprint)

61 Standing Sharp against the Sky
Selected Works from the Forties:

62 Poor Harvest
Orphan affer War

63 Illustration for ¢Sight on the Fortress»
Coolie

64 Guerrilla Going through the Village
Guerrillz Fighter Learning to
Read and Write
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