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Introduction:
“Key Details”, “Details as a Micro-architecture”,
and “Details of Formation”

Yositika Utida (Architect, Professor of Meiji University)

The work of an architect usually starts from the concept of total
building and leads to details. However, the concept of details is
not necessarily a part of the total concept. For instance, one is
often faced with basic problems only when thinking about de-
tails.

At that time, the total concept needs revising.

When a total concept is restructured, and a thought goes from
the whole to details, one may encounter a new problem.

If it involves a basic problem, the total concept should be re-
viewed. The second time is much faster than the first; and, the
third time should be much faster than the second. This is be-
cause one can guess the problems that will probably arise re-
garding details. If time is permitted, one’s conscientious nature
might order shuttling between details and the total, if detailed
design is the objective.

As is clear from the above, the concept of details is not neces-
sarily a part of the total concept of the total concept of the
whole; and, always cases, the concept of details serves as the
key to the concept of the whole. | usually call such details the
“key details”.

Some details require very specialized knowledge that can only
be handled by specialists. Among these, some may be left to
specialists as a partial task, while others, though being special-
ized parts, exercise a large effect on the total system, thus hav-
ing more of a relationship to the total concept. Furthermore,
there exist details of parts where various tasks from various
specialized fields converge; and, these are the details to be de-
termined by the architects who collate the overall concept.
Decisions on the details of such parts require a wide range of
knowledge going beyond the boundary of each specialty; and,
as it is necessary to adjust differences in materials or constrac-
tion methods in each area, and their roles, even minor parts
would require a concept equal to the one needed for visualizing
the total concept of a building. "Details as a micro-architecture”
may be a suitable expression for these details.

Each building is different because of the topography, natural fea-
tures, climate, etc. of each location. But those made in the same
age by using the same materials by the same workers who live
in the same social structure, may share the same details. As
scrutinizing every single ane of such details would simply be a
waste of time, it might be all right to rely on the same details
used before. It would be better to mend the faulty parts.

Details created by this repetition would be refined, free of error,
attractive, easy to work, and lasting.

| usually call such details, “details of formulae”.

The reason why ! didn’t dare to call them “factual matters” is
that they are not what one must have as knowledge, but are the
sort of things one may use when the need arises; thus, it is not
simply safe if it is kept as “common sense”, but it could be
used either in good or bad ways. | feel that, as the saying goes,
“professional piayers base their moves on formulae, and they
have to figure out how to break them”.

This book comprises three sections: one exclusively focusing on
the details of buildings, another showing groups of parts, and
one in which Takenaka Corporation introduces its long-
accumulated achievements. And this would be a most suitable
project for the introduction of details. | sincerely hope that the
significance of details as expressed by my words, “key details”,
“details as a micro-architecture” and “details of formation”
should be presented vividly in this book.

t am confident this book should prove to be extremely valuable
material for novice and experienced architects alike.
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Architectural Details of Takenaka Corporation-Introduction

In the decade after World War I, when the modern architectu-
ral movement, which originated with the Bauhaus, started
showing new developments in the post-war United St§t§§, the
Takenaka Corporation’s Design Department was also initiating
new activities.
Those were the days when people were working hard to recon-
struct their nation. The common wish shared by all was to re-
sume the normal pace of life as soon as possible, while improv-
ing the average standard of living. . )
In a poverty-stricken nation with goods and their prices being
strictly controlied, people were forced to undergo a series of de-
privations, but still their hearts were filied with hope for the fu-
ture and the promise of spiritual plenty.
Information on overseas architecture at that time was filtered
through the then recently revived architectural magazines being
printed on poor quality paper.
Studies were continued by using that scarce information as vital
food for thought. American architecture was truly refined and
outstanding; details by S.0.M. or Mies van der Rohe evoked
powerful impressions, providing us with plenty of hope and
energy. .
Toda%, 40 years after the end of WW II, now that Japan has
advanced to become one of the top-level and affluent nations in
the world, those post-war days seem like another world.
Growth is always a continuous “S curve”; on reaching the
zenith, another S curve is sought. Japan, which started from
scratch in the post-war days, is now about to move in search of
another curve after witnessing the build up its strength to the
fullest.
In a society which is actively in search of a “new curve”,
architecture alone can not remain isolated. Just as modern
architecture tried to surpass other forms, starting from the time
of the Bauhaus, architecture in the future will reappear under a
new concept.
If a new age is always opend up by people’s minds, | hope the
architecture of the 21st century will appear on the stage in a
healthy form and with a long life, by virtue of its earnest reflec-
tion of people’'s hopes.
The ultimate goal of architecture is to contribute to society
through the satisfaction of the client.
Satisfaction in quality, such as high durability, reduced flaws,
and easy maintenance, can only be achieved through highly reli-
able design technology and its imptementation.
What is very much in demand by clients, besides satisfaction in
quality, is a message to society.
This is attained by the pursuit of spirituality, embodied in a
%raceful, dignified and refined design.

akenaka Corporation’s Design Department, fortunately enough,
has inherited the technique and capacity to bring about such
works in the course of our history. We, at Takenaka Corporation,
feel proud of our awareness of this great responsibility, and the
works we create are expressive of the architecture most aptly
befitting our firm, that is, the distinctive Takenaka style of
architecture.
According to an inquiry carried out by our Design Department
staff, the Takenaka style of architecture exhibits simplicity, grace
and delicacy, qualities which are further empbhasized through
the sensitive use of color tones. Exploration into the multiple
effects of design and color is the outstanding characteristic of
the Takenaka style.
This does not mean that in our daily design activities we are al-
ways aware of being simple, or of attaining grace or like, but
something more traditional that we have inherited directly from
our predecessors is infused into our design works, representing
the Takenaka style.
Takenaka-style architecture has matured with age; the tradition
on which our work is based will be added to with elements re-
flecting the culture of a new age in order to further evolve into
the Takenaka style of the coming generation. New develop-
ments best reflecting each age, unbound by the past, never de-
fying logic or carried away by emotion, should enrich the tradi-
tlonw(g\ our Design Department, extending its capacity for further
growth.
Details involve the “parts” in the space and the external appear-
ance of architecture. They play the role of enhancing the func-
tions of space, and their design serves to raise the spirituality of
the space Details most befitting a space provide architecture
with new force.
Details close to us in our daily lives, that we can easily spot and
touch, or sublime details found in nonquotidian space, serve to
characterlzq a space and come in harmony with it, thus raising
the reputation of architecture. Details should be created from
this standpoint.
Details are subject to each designer’s individual taste. Regard-
less of whether a designer is warking individually or as part of
an organization, not only his emotions and logic, but also his

8

personal qualities are reflected in the details. Suitable details en-
hance the grade of architecture, helping architecture secure its
place in our society. This leads to the satisfaction of the clients.
Designers should again recognize the importance of details. ]
When one looks at a huge, mighty and graceful tree, every sin-
gle leaf on its branch exists as a detail and serves as an impor-
tant part of the tree’s growth. A leaf has supporting petioles,
veins, and other details serving many different functions. When
each leaf makes its contribution, a big tree can exist. This same
principle lies in all phenomena in the world, whether visible or
invisible. For the architecture that man creates, the effort to
address and to harmonize with the order of nature becomes im-
ortant.
Betails create harmony in space through necessary and suffi-
cient design. If there exists any design showing off mare than
necessary for its existence, the destruction of order in
architecture may result.
Details exist where things meet things, and details are created
where a space encounters another space.
Depending on whether different materials have a powerful
meeting or are joined together by complementing each other,
the details born will vary.
The same applies to space. Some details may let you feel the air
fiow, while others effectively present sound and light. The de-
sired effects will naturally dictate the form of the details.
Details conceived and created consciously result in what en-
hances space in architecture. Effort is required to arrive at the
most suitable details, and these must be designed to the
appropriate intensity.
Well designed parts are often spotted today. We are happy to
see high-quality and lower-priced parts around us. Masterly use
of sucg parts will surely enhance the quality of architecture. An
ample range of good parts and good details on the market will
allow us to have superbly designed parts in stock in advance
and will save labor. If more knowledge is gained about informa-
tion on such stocked parts, and if they are exquisitely combined,
design efficiency will surely be improved, allowing us to pro-
duce quality work.
Quality details need good design to bind them together. A day
will arrive when the existing methods or concepts of detailing
are drastically revised. This means that details should be stu-
died more closely in the initial stage of designing.
Designers in the future will be required to have an expert’'s eye
to choose parts. The capacity and judgement needed to fit those
parts to the most suitable points will gain further importance.
Using the same parts does not necessarily result in equally
charming works.
Superior _culture is born out of the history and climate of each
region. Culture, rooted in the region, is transmitted from father
to son, from son to grandson, and completes itself in the
framework of history by repeating self-purging effects. Natural-
ly. architecture is strongly affected by the culture of its locality.
The Takenaka style of architecture is no exception; it has been
strongly influenced by the history of its birthplace.
The architecture of Takenaka has been affected by many local
cultures: Kyoto, the cradle of the exquisite court culture; Osaka,
dynamic commercial town; Kansai, a culture which combines
the two: and Tokyo, the executive seat of the newly established
Meiji Government that is based on 300 years of Edo Culture. Al
these cultural regions have influenced the Takenaka Style. De-
tails rooted in the matured culture of Western Japan differ from
those of eastern Japan. Throughout Japan, the Takenaka style
of architecture exhibits an inexhaustible attempt to create more
refined designs and details for a new age, while remaining
acutely aware of the culture of each region.
This collection of details comprises three parts: “Works”,
“Parts” and “S.F. & S.D.”. “Works” is a presentation of 10 pro-
Jects to show the relationship between the whole and parts, and
between space or external appearance and details,
The section entitled “Parts”, presents examples of roofs, outer
walls, etc. in illustrative detail and, at the same time, depicts
peripheral parts as much as possible in order to clarify the rela-
tionship between the whole and the parts.
Sect-o_n “S.F. & 8.D0.” is a compilation of the most important
selection of the accumulation, additions, corrections and im-
provements of past works made by Takenaka Corporation.
The editors hope that the reader keeps this publication close at
hand so it may help inspire detail designs for the creation of
quality spaces.
In conclusion, we at Takenaka Corporation would like to express
our most sincere gratitude to the numerous clients and related
people and bodies in the academic and trade fields for their kind
support, guidance and suggestions which helped make this
wonderful publication a reality.

Toru Yamanaka (Managing director of Takenaka Corporation)
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