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Abstract

“Photo Collection of 1st China Architecture
Photography Award Competition”consists of two
parts as below;

Texts. (1) an introduction of the 1st China
Architecture Photography Award Competition and
the appraisal committee; (2) discussion about
the concept of architectural photography and the
main photography types, which would found a
theoretic framework for the next competition;
(3) further discussion about the aesthetics of
architectural photography; (4) detailed description
of the photographical skills and equipment.

Photos. (1) 27 award photos in this
competition, (2) 290 selected photos; (3) 60
special invited photos.

All the photos are provided with the text
introduction including the briefing of author,

equipment and some detailed photographical skills.
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Further Search for Aesthetics of Architectural Photography —— Also A Preface

Ma Guoxin

The arts of photography and architecture both
fall under the category of visual arts (architecture
of course goes beyond that). People often regard
the shape, color and texture as three major dimen-
sions of visual information. But these elements
are closely linked to light because light is the in-
dispensable medium to watch any objects, and, in
turn, a vital element in any forms of arts. Without
light, nothing would come by, much less the shape,
color, texture and so on. As a result, much impor-
tance should be attached to light in the process of
architectural photography. This is the point of de-
parture of this preface.

One very important aspect of photography is
to capture light in an instant and then record it on
the film or disc. Although the Chinese found that
a beam of light radiated from an object, which
passed through a tiny hole, could create a reversed

image of the object on the opposite wall as early
as five centuries before the Christian era began,
they failed to develop their discovery into
photography. Whereas, Westerners invented the
portable camera in the 17th century, based on
the reversed image phenomenon. Later, they

discovered that silver bromide became dark not
because of heat and air but because of the influ-
ence of light. This was the basis for the develop-
ment of films. In 1826, the earliest photographic
picture appeared. Photography is largely the art
of light. No wonder the earliest Chinese photo
graphy society was named" Light Society”.
Photographic terminology is full of "light”, such
as light sensitivity, light exposure, light meter,
highlight, natural light, artificial light, light
source, backlighting and so on. So, some people

think that if the camera is the photographer’s

“painting brush", the light is his "paint".

When people talk about architectural arts and
architectural beauty, they most often refer to the
formal beauty of the architecture, involving
proportion, thythm, symmetry, balance, focus,
shades, transition, outline, alternation and so on.
All these elements come into being through light
and shadows. All colors, sizes and shapes materi-
alize through light. Writer Zhao Xinshan says in
his book "Architecture is a poem of philosophy”,
"Architecture that is dispensed from light is non-
exist.

God first gave the earth light and then stones,
timber and thatch. Then the human beings created
houses with all these. A building, no matter what
its shape is, is unexceptionally an alignment and
combination of geometric shapes and light"...

The writer sums up: "Architecture that is dis-

1
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pensed from light is non-exist" and "It is light
that gives life to architecture".

Westerners, no matter ancient Greeks or people
in the Middle Ages, attached much importance to
the paramount role light played in architectural
aesthetics. Philosophers of Christianity in the
Middle Ages thought: "The form is still the first
principle in aesthetics... The second principle is
light, or brilliance. They originated from the same
sacred source. (Adapted from "Aesthetics of the
Middle Ages™) "The then famous philosopher Tho-
mas Aquinas defined light as "The light of things’
forms, no matter in the works of artists or nature,
This kind of light can present the beauty and or-
der of forms clearly in people’s minds." "Light and
forms are unified in one because light is the most
beautiful and supreme element among all objects
and is the most perfect while the form is the goal
pursued by the objects.”

An example is the Pantheon of ancient Rome.
Light pours through the §.9-meter-diameter hole
in the 43.3-meter diameter dome. Author Chen
Zhihua says: "Light pours down from the sky as if
it were the omniscient eyesight of the God, creat-
ing a holy atmosphere in which the divine and the
mortal beings can communicate with each other.”
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Western artists’ sensitivity to light in the aspects
of painting realistically and engraving also finds
expression in their stone-made architecture.
Italian architectural theorist Brunozevi pointed
out in his analysis of the sky-wise Gothic archi-
tecture typical of North European architecture
and the ancient Greek architecture, which
sprawls over the surface of the ground, that "the
Gothic architecture is predominant in Northern
Europe because the slanting sunlight in high-lon-
gitude countries makes it advisable to build ar-
chitecture in a vertical way so that the vertical
outlines of the architecture are largely accentu-
ated and that in the south the sun always shines
overhead, making sprawling architecture more
beautiful”. Although Brunozevi’s statement is
open to argument, the important relationship
between light and architecture could never be
exaggerated. While being very good at making
use of light effects, ancient Greeks also applied
contrasts between colors to set off the dark and
the bright. "Greeks surprised the self-alleged
purists by using colors to accentuate the visual
effects of the temples.” (Tolbert Harmrin)

Now let’s have a look at the age-old oriental

architecture. Ancient Chinesc architecture is
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mainly made up by earth and timber. The 7,000-
year-old wooden-structure houses found in
Hemudu site show that wooden structures were
already developed by that time. Chinese, using
wood instead of stones as in the West, attached
much importance to textures and colors. Confucius
once observed: "When natural substance prevails
over ornamentation, you get the boorishness of the
rustic. When ornamentation prevails over natural
substance, you get the pedantry of the scribe. Only
when ornament and substance are duly blended do
(Analects)
Aestheticians are of the opinion that the above

you get the true gentleman."

statement not only reflected Confucius’ views on
the cultivation of one’s own personality but also
his views on aesthetics. Although this was not an
aesthetic argument, it was of profound aesthetic
significance. Han Feizi, a renowned scholar and
strategist in the Warring State Period (475-221 B.
C.), also expressed his opinion about the substance.
He said that the best jade piece and the top-grade
pearls were the most beautiful when free of elabo-
rate patterns and ornamentation because they were
beyond any artificial ornamentation; and that any-
thing that depended on artificial ornamentation to

be beautiful was not beautiful at all. And he was
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of the opinion that the textures of substance was
shaped by nature. The classic "Huainanzi" further
elaborated on the substance along the same line:
"Best jade should not be polished and the most
beautiful pearls should not be engraved with
patterns because their natural substance defies any
artificial omamentation," maintaining that beauty
created by nature is beyond the best artisan cratts.
As a result, the ancient Chinese architecture em-
phasizes textures of the substance. But on the other
hand, earth and timber required careful protection
and preservation, wood in particular. So painting
and coating became necessary. Moreover, apply-
ing colorful paints to draw minute pictures could
make the structure and details more beautiful as
well as accentuate the focus. In the Weiyang
Palace of the Han Dynasty, for example, textures
of various substances such as timber, gold, jade
were exploited to the full to make the palace beau-
tiful as much as possible. This was for the pur-
pose of demonstrating the sublimity and magnifi-
cence of the Dynasty. This tradition peaked in the
Ming (1368-1644) and Qing (1644-1911)
dynasties, having gone through the development
and evolution over the centuries. The pursuit of

textures of the substances had by this time become
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the pursuit of light effects and colors. Here, what
is worth special mention is Chinese scholars' aes-
thetic tastes in composing poems and painting
pictures. They especially stressed artistic mood
created by "shadows". There were various sha
dows-shadows of flowers, shadows of trees, sha
dows of clouds and shadows over the ponds. All
these shadows, when blended with architecture
of various styles, created a sense of mystery and
fancy. "Shadows of flowers frolicking in the
moonlight;" "Flower shadows are heavily pro-
jected onto the white-washed wall;" "The moon-
light moves up the empty steps, casting the rail-
ings' shadow on the ground;" and "I rose to my
feet and danced with my own shadow. It was
not too bad down here!" are all famous poematic
stanzas showing the tastes and mood created by
light effects in Chinesc architecture.

With the humankind entering the modern era,
architects attach more importance to light and
its influence and apply light effects to create in-
terior and cxterior architectural spaces, in the
context that new techniques and new materials
keep emerging and that architectural ideas keep
being upgraded and developing. French archi-
tect Le Corbusier, pioneer of modern
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architecture, once said: "Architecture is the terse,
correct and outstanding handling of various
volumes in the sunlight. Our eyes have an innate
for watching the images in the sunlight. Light and
shadows produce images." The chapel Notre-Dame
at Ronchamp, which was his work, embodied his
ideas. The curves, slanting walls and roofs, coarse
textures, mysterious light in the interior and
various volumes that are strongly suggestive of
sculptures combine to form a "container of highly
concentrated thoughts and thinking." American Ar-
chitect Louis Kahn, another great modern archi-
tectural master attached high importance to light
and based his inspirations on light. He time and
again discussed the theme "Silence and the
Brightness.” He said: "Tome, an architectural plan
is like a symphony, a spatial realm of structures
and light." "I turn to the brightness. It is the cre-
ator of all things existent. ... It can be stated that
light is the creator of all things existent, including
substances. Substance creates shadows and shad-
ows fall under the category of brightness." "Inspi-
rations are the initial feeling spawned at the thresh-
old where silence and brightness meet. Silence
cannot be measured and gauged. It is the source of
aspirations and needs. It meets the light. Light can

3
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be measured and can follow the will and principles.
[t gives shapes to all existing objects. The two meet
on the threshold of inspiration. This is the altar of
arts and the treasure trove of shadows." He re-
garded architectural art as a match for any other
visual arts and elevated it to a high aesthetic level
to study it. Architects of the White School of the
United States use the white architecture in sharp
contrast to the sky, the trees and glass, in pursuit
of high brightness. Richard Meyer once said: "I
like the white color.” Thus he is described as a
white architect. Just as Goethe put it, color is the
punishment meted out to light. Light is at its most
beautiful on the white surface. Against the white
background, the changes of light effects and the
open and closed surfaces are casily displayed and
easily felt." His remarks are the best foot-notes to
a scries of museums designed by him. Cesar Pelli,
another American architect, is regarded a mem-
ber of the "Silver School” because of his bold
application of glass walls. He considered the walls
of the architecture a "film" that is independent of
the interior structures and the exterior space. He
emphasized the continuity and integrity of large
arcas of glass. In order to accentuate the sense of
the "film", he introduced curves, turns and twists
4
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amidst vertical glass areas. British architect Ri-
chard Rogers makes his unique personality felt
through "hi-tech” expression. He never forgets
emphasizing "architecture is the container to
capture light", while displaying high-technology.

With the development of artificial light
source and illuminating devices, expression of
light of architecture has been elevated to a new
high level. Through control of light magnitude,
light color and light shadow and through their
changes, architectural expression and the expres-
sion of light have become all the richer and col-
orful and the "facial expression” of the architec-
ture has become all the more vivid. Sole use of
artificial light and its match with natural light
have also helped in achieving all this. As a result,
unique architectural personalities and strongly
contagious atmospheres are created and people
can therefore discover more beauty.

American photographer John Sakolski said:
"The photographic history is a history of the
photographer’s deepening understanding of the
innatc characteristics and problems of
photography." So is architectural photography.
In portraying every detail of the architecture, light
is the greatest element. To give life and beauty
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to the architecture, the photographer should pay
attention to the quality of light whilst calculating
the volume of light. Ancient Roman architect
Virruvius thought: "Light fits the Oriental bed-
rooms and studies, it fits the Occidental bathrooms
and sitting rooms in winter, it fits the gallery or
other places that need a kind of fixed light in the
north..." What he emphasized was light’s physic
properties. Engles said that Greek architecture ex-
pressed cheerful and happy mood, like brilliant
daytime in the sunlight. "Islam architecture was
rather melancholy...like dusk under star-spangled
sky." He described vividly the features of archi-
tecture and also made it ciear that different light
gives people different aesthetic experience. Author
Zhao Xinshan said: "Light in the dawn and light
in the dusk are the same in terms of volume. But
when shining on an old castle, they create distinctly
different visual and psychological effects because
they are very different in quality.

Light in the dawn is poor in content but the
light in the dusk is rich in content, having experi-
enced the events of the whole day. The former 1s
superficial and the latter profound.

Profound light creates the profoundness of the

architecture.
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The architecture in the moonlight is far more
profound than the one in the sunlight because the
moonlight is the reflection of the sunlight. The
moonlight is the crystallization of the sunlight.

The sunlight makes us involved in worldly
affairs whereas the moonlight makes us detached
from them..."

Of course it is only the author’s own personal
opinions. Different situations and different frames
of mind naturally arouse different responses. Ar-
chitectural photography should deepen people’s
aesthetic feelings through its own unique ways of
expression to record the reality, or express some-
thing underlying the surface, or just achieve the
commercial purposes. The formal beauty of the
architecture, via the medium of light, touches the
soul of the photographer and triggers sympathy in
his mind. This, in turn, results in photographical
works that enlighten and impact the audience. The
architecture in the East and West since the ancient
times has crystallized people’s wisdom, skills and
hardworking. Moreover, the architectural photo
graphy that records them involves the photogra-
phers’ wisdom, skills and hardworking. Then the
works combining all the wisdom and painstaking
efforts are given to the audience to read and
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understand. This may be why the cxcellent ar-
chitectural photographical works are so
appealing. They are the embodiment of aesthetic
concepts, aesthetic expression and aesthctic
evaluation.

From the perspective of visual sense, light is
one of the elements that help unveil the true fea-
tures of life and offers the most brilliant and
grandest experience the human senses can ever
get. Photographers are selective in the use of light
and have different understanding of light from
that of the scientists. Their understanding of the
shadows and darkness is also different. The
photographers make positive use of the projected
shadows or shadows attached to the objects and
their significance. This requires the understand-
ing of the artists. The use of shadows is not only
for creating the three-dimensional sense but also
for creating subtle symbolic significance as is
found in Rembrandt’s masterpieces. So photog-
raphers often say: "The mystery of the richness
of colors lies in the shadows."

Post seript: With the progress of urbaniza-
tion in the country and completion of large num-
bers of buildings, photography about cities and
architecture is gaining increasing acceptance of
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people. This contest of architectural photography
is the first such contest co-sponsored by the Ar-
chitectural Society of China and the "Architectural
Creation" magazine. The numbers of participants
are not large enough because of short notice, which
inevitably limits the reflection of the overall level
of the architectural photography in the country as
a whole. Still, the selected pieces in this contest
are of high quality, displaying the wisdom and
skills of architects and photographers in China. The
contest and the publication of the selected works
will certainly help upgrade the level of architec-
tural design, promote the integration of architec-
tural art and photographical art. All this, in turn,
will help encourage China’s architectural works
and architectural photography to go out to the rest
of the world.

It is also my hope that this short preface, to-
gether with "Initial Search for Aesthetics of
Architecture”, another previously published article
of mine will serve as a sort of foot-note for those
awarded works in the contest, in the process of
which, I have also put forward some of my tenta-

tive thoughts for experts’ comments.
April 19, 2002
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Editors Words
JinLei

From 4® Dec. to 6™ Dec. 2001, the 1* China Ar-
chitectural Photography Award Competition, one
of the four sub-theme exhibitions of the Interna-
tional Congress of the Architecture and Regional
Culture & the Annual Congress 2001 of Architec-
tural Society of China, was held in Beijing, and
the visitors gave enthusiastic responses. We be-
lieve that awarded works and articles of the fa-
mous architectural photographers should get the
acceptance of the public. This book will spread
the architectural aesthetics by means of
photography, and give a platform of exchange for
persons in the architectural photography field and
others. As the entrepreneur of the photography
exhibition and photography lectures, we promise
that this book will not only be a record, but also
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show the cultural pursuits of the Chinese
architectural photographers to the architects and
scholars ars on the Berlin 215 International
Architects’ Congress.

After receipt of the formal notice from the
Architectural Society of China on 15% Oct., 2001,
we sent out the invitation letter through the ar-
chitectural design units, colleges and the news-
papers China Photography, China Construction
and China Architecture on 16™ Oct., 2001 with
the guidance of Mr. Ma Guoxin, academician of
China Engineering Academy and National Ar-
chitectural Design Master and Mr. Li Qianguang,
Vice Party Secretary of the China Photographers
Association and the Chief Editor of the China
Photo Press, we established the appraisal com-
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mittee consisting of experts from architectural and
photographical fields with Mr. Ma Guoxin as Di-
rector and Mr. Li Qianguang as Vice Director. It
was quite exciting that we received more than 2700
works by 500 photographers from over 20 pro
vinces of China within 40 days (including works
by foreigners, e.g. Andren & Paris Airport Corpo-
ration and Cox Architectural Office, Australia). A
quarter of the photos are from persons of the ar-
chitectural field, and most of them are provided
by teachers and students of the Architecture School
of Tsinghua University and Tianjin University.
These works include single photos and group
photos involving domestic cities, folk houses,
ancient relics, as well as hundreds of works about

the foreign cities and buildings. Some leaders and
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celebrities such as Mr. Du Yuzhou, Chairman of
the China Textile Industry Association, Mr. Luo
Zhewen, Chairman of China Cultural Relic Asso-
ciation provided their works and Ms. Lin Zhu of
Tsinghua University presented a series of photos
taken in the 1930s by Mr. Liang Sicheng, famous
architectural expert, which gives the modern
photography exhibition a historical atmosphere.

On 23 Nov., 2001, the appraisal committee
and the working group started the appraisal works
with strict principles. The committee insisted on
giving preference to the works which show the
modern architecture and have art emotivity. 300
works are selected, among which one first prize,
two second prizes and 20 excellent works are
determined.

We express our congratulation to the winners
and our respect to all contributors. We hope that
the exhibition and competition will make a bridge
between architects and photographers and make a
contribution to spread the architectural culture
and aesthetics to the public. With the efforts
of us all, we wish a group of architectural pho-
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tographers who are representative and
creative should come out in China soon. It is fa-
vorable that both architects and photographers
pay great attention to the architectural photog-
raphy and make a deeper exploration. That means
that the architecture culture and photographical
art are affecting and merging with each other.
The architects’ requirements on the architectural
photography have advanced to the presentation
of architecture in the language of light and
shadow, instead of the plain record as before;
meanwhile, the photographers have surpassed the
field of light and shadow and concentrate their
sights on the traditional and modern buildings
which contains civilization of human being. In
the times of Graphical Reading today, this will
provide an opportunity for the public to under-
stand the beauty of excellent buildings. The
works 1n this book show not only the art profile
endowed by the architects but also the recreation
by the photographers.

Photo Collection of the I China Architec-
tural Photography Award Competition consists
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of two parts as below:

I. Texts: 1. an introduction of the 1st China
Architectural Photography Award Competition and
the appraisal committee; 2. discussion about the
concept of architectural photography and the main
photography types, which would found a theoretic
framework for the next competition; 3. further dis-
cussion about the aesthetics of architectural
photography; 4. detailed description of the
photographical skills and equipment.

II. Photos: 1. 27 award photos in this
competition; 2. 290 selected photos; 3. 60 special
invited photos.

All the photos are provided with the text in-
troduction including the briefing of author, equip-
ment and some detailed photographical skills.

Due to the nice planning and editing, this book
is quite enjoyable and we are sure it will have a
great number of readers. We must express thanks
to Mr. Vassilis Sgoutas, President of UIA and Mr.
Aullieas G.Hanpel, Mr. Daro 1. Hisham Aldakei,
Vice Presidents of UIA for their presence and the
inscriptions at the opening ceremony accompanied
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by Mr. Ye Rutang, Honorary Director of Archi-
tectural Society of China and Mr. Song Chunhua,
Director of Architectural Society of China. Dur-
ing the exhibition, we received a great quantity of
congratulation letters and flowers, we thank them
for their concerns about the China architectural
photography and Architectural Creation
Magazine, as well as Liang Hairen, Kang lJie,
Wang HuaiYi,Wei Xiaolong, Tang Qiang ,Zuo
Dongming, Sun Ming, Liu JinBiao,Zhang Yan, Li
Chen, and all others who make contribution to
the planning and editing of this book.

May 12th, 2002
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