ATV UQ Sy gnoi |

MATINIA L]

nuY

11y

Viewing from the angle of
\iterature, art and the re-
cent ideological trend, this
book offers quite an inde-
pendent comment on Euro-
pean and American literary
critiques on the recent
development of American
literature: on the literature
of Taiwan: on the writ-
ings ol overseas Chineses

on the creation and the per-
formance ol western drama,
dance. tilm and sculptures

and on some problems faced
hy present-day warld's cul

ture
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