== Iy 2 I o
b D AR AR HE
A TEENAGE ART CLASSROOM

& WEVE By Side Luo

%

vy A H R L

JANGXI ARTS PRESS




LEARNING PRINTMAKING
HPERAR

A TEENAGE ART CLASSROOM
fe#: PEFE By Side Luo

PP AR AL

GUANGXI ARTS PRESS




A 7ERR % B (CIP) 8 &

HARFRRE/
2002.6

FREE —HT. ] BARADRL,

(FLOFERAHE)
ISBN 7-80674-127-5

1. #...
Eigy N .J217

o E B A B 4E CIP 88 7 (2002) 58 028395 5

¥ &
e &
AL HE
® W
MOl A
H AR K AT
KA TE
Bl
P2
Bk
R W
# 5.
£
o

M. %.. 0. HEE—HEEER)—FD

: BURERR E]

: TR

: EmE A
: BRH

: mE4

s T EARE R

(Fe&aTHELES9EF 4 530022)

: 0771 -5701356 5701357

5701355 (f£E)

AE N

: 787mm X 1092mm 1/16

: 5

: 20025 6 A% 1 RE 1 KR
. ISBN 7-80674-127-5/]+108

22.00 7T

EMREREOME, ¥5542THRR




EE @i

Brief Introduction

BRE 5
1069 F4F BREE.

1092 FEWF[RZAFREARKRBEW.

RELTH.

REEREHRBOESERR.

Mr Luo Side was born in Debao,

a small county in Guangxi, in 1969.

After graduating from his print major and getting a B.A. Degree,

he acts as a teacher in Guangxi Arts College,

the same coliege he had studied,

concerning more about educations of basic courses and print creations.
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odblock print by Shiko Munako (Japan)
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her’s shop in Antwerp, copperplate intaglio by Jan Stobbaerts (England)
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Eskimo family, lithograph by

Rockwell Kent (

USA)
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Woman before Mirror, stencil by Roy Lichtenstein (USA)
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Basic Course of Prints

@® Brief Introduction of Prints

Prints originated from book llustrations and didn't develop into an independent art form outside literature until the
middle of Ming Dynasty. The print development in Europe was similar to that in China.

The earliest existing print is a woedblock print of an image of the Buddha in Vajracchedika-sutra in Tang Dynasty
in China. Until 15th and 18th century did European invent separately intaglio and planographic printing and brought out
both arts. And until the latter half of 19th century, prints were stil ways of reproducing paintings. But at *he end of
19th century and at the beginning of 20th century, many artists, especially German expressionists, regarded prints as a
kind of independent artistic forms and put their enthusiasm for creations in strong expressions, which would brought
prints into a new space of individuality.(see figure 1 to figure 4) And stencillng technique was also improved greatly in
British at the beginning of 20th century and lead to silkscreen. All these printings formed colorful arts of prints.

T EEANSER 2812 IRERREE)
Figure1. Self-portrait with Pipe, Monochromatic woodcut, by 2. EBRKY BBY- IR
Max Pechstein {Germany)} Figure 2. Old Captain, by Edvard Munch (Norway)
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Figure 3. Man in the field, by Erich Heckel (Germany) Figure 4. Les Bandereilles, by Pablo Picasso (Spain)
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Woodblock print is often loosely called woodcut. Being the cldest and simplest printing way. woodcut has also
become the most common and typical print in reliefs. Since China is the earliest country of applying woodblock printing
all over the world, Chinese prints have a long history. The earliest woodcut in the world —— the Buddha in the title page
»f Jin  ang Banruo Jing { Diamond sutra }, which was engraved in Tang Oynasty in China and had shown exquisite

rinting technigues. And invention of color printing by Hu Zhengyan in Ming Dynasty pushed woodblock printing techniques
> the summit in art history.

Being often used as a way of duplicating book iffustrations and other painting works, the early woodblock print was
't an independent art form. At the beginning of 20th century, German expressionists abandoned former naturalistic
scriptions of objects, reannotated this old iraditional technigues in languages of new personality, payed more attention
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to exploring both spirits from inner world and the mcst natural expressions of woodblock prints. Instead of brushes. they
engraved with gouges without any limit. completely showing their creativities. Since then, woodbleck prints has shined
with new energy and formed a new developing road, which led woodblock prints to a period of full bloom in modern a-t
history and hes profound significance to the later creation of woodblock prints.

Since 30s in 20th century. affected by European creative woodcut. especially enthusiastically initiated by Mr. Lu Xun.
modern creative woodcut in China has developed quickly. absorbing the auintessence of traditional woodcut. By great
efforts of several generations of print artists, the new creative woodcut in China not only keeps on bringing forth new
ideas but also forms distinctive national styles. A lot of works have got good reputations in the world.

Nowadays, with its own special expression. the art of prints become one of three major visual arts besides painting
and sculpture.
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® Characters of Prints

1. Indirection

Unlike oil-painting and Chinese painting. which
are produced by drawing directly on paper by brushes.
prints need to be printed from printing plate or
block to paper. For their indirect expression, they
have two more steps - platemaking and printing -
than other arts. Thus, prints have their own specialty
which can not be replaced by any other arts.(see
figure 5)

2. Duplication

Having matrix (a wooden block, metal plate or
other flat surface) as a support. or which unduplicable
Chinese painting, oil-painting and watercolor do not
depend, prints can be reproduced thousands or more
until the matrix is destroyed. Many masters like
prints creation, or like to transfer their caintings
works into prints which can be duplicated and
appreciated by more viewers,

Figure 5. Seedpod of Lotus, Faper print, by Luo Side
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® Types of Prints

According to platemaking materials or printing ways, we can devide prints into several categories. such as
woodblock prints ( woodcut ), paper prints, collagraph, copperplate, lithograph, silkkscreen, and so on in platemaking
materials, and refief, intaglio, planographic and stenciling prints in printing ways. Intaglio is mainly used in copperplate. but
planographic in lithograph. Both prints need to be printed by machine. In this boox, we emphasize reief and stencil prints.
® Practical Application

As prints are extended from printing techniques, their applications are also represented by some special functions
of printing. Moreover, as their main purposes lie in communicating information more widely since their appearance. we can

show completely their applications in making ex libris, greeting cards. invitations, posters. and so on. (see figure 6 to
figure 8)

Figure 6. Greeting cards for birthday (Student) .Maenochromatic wood- 2
cut by Lin Mao Figure 7. Ex libris (Student) , Color woodcut by Lu Qing yi
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® Tools and Materials in Printmaking

Because of different printing ways, there are various materials and tools in printmaking. For example. copperplate
engraving needs steel awl and special intaglio printing machine, and silkscreen needs frame. silk and expositiona
equipments. Without professional tools and printing machines a beginner can finish printmaking with difficulty. But
woodblock, paper prints, blown film prints, collagraph and so on only need some simple materials and tools, beginners can
also produce excellent prints by hands

(1) Platemaking Tools

Tools in printmaking can be devided into platemaking tools and printing tools. The most common tools are gouges and
brushes. Use cutter and scissors to cut shapes we need for printing in collagraph and paper prints. Gouges can be used
in a wood, clay or plaster block. Among them, V-shaped and U-shaped gouges are applied most commonly. We can use
brushes to apply water-based inks in color printing process. (see figure 9)

B9. KRENSDHRIE

Figure 8. Tools of printmaking
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Round-brush, flat-brush and wide flat-brush

Scissors and cutter

11




(2) HIREMH

W}%iﬁ.%&%mﬁmwﬂﬁﬁioﬁﬂ%@%@%@ﬁ%ﬁ%ﬁ%%ﬂﬁﬂﬂ.m&%ﬁﬁ\%Iiﬁéﬁ.%
mﬁmmﬁ&mmﬁwﬁ%,N%%%%%i%%&%@ﬁ%%@ﬂﬂ%@E%ﬂ%ﬁ@%ﬁﬁﬂJEE1m

(2) Platemaking Materials

For a beginner. its very easy to prepare some platemaking materials, which we could find from a lot of waste. such
as a small woodblock. clay or plester block, papers of different qualities, rags. etc. Everything that can be stuck to. or
engraved on its surface will become our platemaking materials in printmaking.(see figure 10)

BEL ST
Figure 10. Materials of printmaking

iron wire

gold foil paper.wallpaper,linen blown film and screen

clay block




