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amphitheater/'zmfifiata/ n. oval or circular unroofted building
with rows of seats rising in steps all round an open space,used
for presenting entertainments [B ¥ §& X Bl 1%

swelter/'swelta/ v. experience the effects of great heat suffer
from the heat KB AN, (FOFRHKF; (FHH L

onstage/ on'steid3/ adv. on the stage & L, £ &

rambler/'reembla/ n. person who rambles &4 #; @ik #

jug/dzag/ n. deep vessel,with a handle and a lip,for holding and
pouring liquids (W #Y) K, &

sprinkle/'sprinkl/ v. scatter or throw sth. in small drops or
particles;scatter a shower of small drops,etec. on (a surface)
mE, I, B

baptismal /beep'tizmal/ adj. of or related to baptism ¥k L1

crunch/'krantf/ v. crush sth. noisily with the teeth when cating
A T A TS T VB AR W M T 5 VG S T TR e S O

ghoul/gu: 1/ n. person with an unnaturally strong interest in
death,disaster and other unpleasant things LIZFR A (3% 2 i
HEONEHANBFR

guillotine/'gilati: n/ n. machine of French origin for cutting
people’s heads off,consisting of a heavy blade which slides in
grooves and is dropped from a height ¥k &

gasp/'ga:sp/ v. utter sth.in a breathless way W& S 15

coliseum/ koli'siam/ n. place for exercises,usually in the open {&
B
4




pilgrimage/'pilgrimid3/ n. journey made to a holy place as an act
of religious devotion # %

adulation/,z=d3u'leifon/ n. excessive admiration or praise;
flattery it 53 B 35 R ; AN 4

reverence/'revarons/ n. feeling of deep respect or (esp. reli-
gious) veneration 8, B &

clown/'klaun/ n. comic entertainer(esp. in a circus) who paints
his face and dresses in a ridiculous way and performs funny or
foolish tricks /N H , H £

sociologist/ sausi'olad3ist/ n. student of or expert in sociology %t
SEWMRE HLSER

sociological /\sausia'lodzikal/ adj. of or concerning sociology %t
LXFEH R 5HERXN

editorialize/,edi'to: rislaiz/ v. write special article in a news-
paper,etc. ,giving an opinion on some topical issue (3} F|) & &
e

variety show/va'raisti fou/ n. light entertainment consisting of a
series of acts, eg. singing, dancing, juggling, comedy, as
performed on TV ,at a theatre,or in a music-hall (B % £ )
KEEABEYH, FERE

disaffection/,disa'fekJon/ n. discontent that often leads to
disloyalty A i

bewilderment /bi'wildemant/ n. state of being puzzled; confused
EBGHRE BRART

piety/'paiiti/ n. devotion to God and respect for religious prin-
ciples;being pious B ; B

lyrics/liriks/ n. words of a song or lyric poem ¥ ifl ; 7 1% i¥

conceive/kan'si; v/ v. form (an idea,a plan,etc.) in the mind;

imagine sth. 81 ; ¥ B ;8814
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1. the Chicago Amphitheatre . ¥ i3 B % Bl3% . Z INEH K %
HE_RBTEEAQTR . HA LBREAN IR LKA KZ —.
ZMEHEREMBEEMGEENRE, R T XEREHNRAAEE
PR, NEREX LR, ERABMMERRT . ML THF
WHRMEILI FERRWNER. TEAORN 7,103,00001982),
EREXEZFBEFMMRTZ - HXMZARER . B HXER
BURERE, RRZARBAESE. ZmEZw A ELZ Tit, 18
WERMKEZ , XA BRZABFER BRILETEMNEY
WHA.

2. Midnight Rambler: ¥ X ZFA R AR EBKT « T
/R (Mick Jagger) i "8 ) 5K i .

3. Critic Don Heckman:## 6 £ & - # £ & . — A REAHF K
R 5 Don Heckman,a critic ... JRIXH AR5 B 1R A5 B 4& /K
TR, EXHMAEMAFRLXZLH fan Chris Singer GEIR F *
FAHF « F#),sociologist Irving Horowitz (34 2% REX X « &
WEK)E,

4. ... were crunching up to the front: 7] fi# ¥ ¥ .... were
Cro-wding up noisily to the front.

5. Capital Center. ¥4 ¥ S B3, IEXEHEEERTH Y
LR,

6. Washington. D. C. . £ &M (L EFKX). XEEHK, K
BHERSHRUEHFREMER.AFIREEMMBFREMZE,
R 174 FHFAE . BT AD 638,432(B AL 70%) , EXEELHT
KeEELi. ERMEEMR E0F KSR BT HE b E R
HEMBEBBHTZ — TR R UABFLAF RN E, IR
NPT REBHTAERBKAZESE., BT XBREILTHELE
MAER  BREHE ERBEXAREFEZ L.

7. Mike Perlie: iZ %, « 24 4] MBXTWH - EHEEHNRERSE



#HZ—  J5 X B H 42 , 40 Chris Singer (FEFI 1 « F88),

8. the Nassau Coliseum: # XA F4E. (L THAH MY T BB
(Unionale),

9. ... were tuning for a concert: 7] #% ¥ % : The musicians
were adjusting their musical instruments to the same pitch so as
to perform in the concert.

10. Do you think he —or Dylan —is misguided? o] fF & 4 .
Who do you think is misled or mistaken,Christmas Singer or Bob
Dylan?

11....a place where ideas clash and crash: ] § clash and
crash {1 T k¥ (alliteration) B HEFE. RELP B HAE
FARE U LS EMARET TR, BFHAEERETNER KX
0 R TR 3R OR B RO SR, BE M E TR AT LA B
A, U B ERAEN AR LAPRE-—FHENEETEHT
B, ENHEBHFRNIENPER, YRTHEF. ERRKE
BABEABRT  BFERN BFERTFHXBE S H.HE%.
f1 . Money makes the mare go. (F 4k 86 {8 3 # B .) Sense and
Sensibility ((FRE 51 B, ) o W ## B 4 : (The rock music
arena) is a place where different ideas come into violent conflict.

12. Newspapers editorialized against him . 7] f#% % 2% . Newsp-
apers carried their editors’ articles attacking him.

13. Bob Dylan touched a nerve of disaffection: 3L # a nerve
of disaffection & 7 FamMi (metaphor) BT F k., leibigezh -
WMERB T — i RAL IO E AT B AW &I B B AT BEAE i v
BB — L HAE, BIAk 3 T A3 B M £ (a nerve of disaffecti-
on), BMIMBHEFE-—RAUTREA: (D EYHFILES—
MEY; OFRFAERA; OHOREKBEEFREEN. XW.

All the world’s a stage,and all the men and women merely
players. # A R 2 E L L, FF XL, RAME., AP the
world ¥k . 4E stage, men and women # L 4E players, &) # JC Lt My

7
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14. The Beatles . . . urged peace and piety . “$# 3k + "R A & 1B
HAMEFSRE MITEFERUZERBITAMRAANLHEEZ K
RRMENTOERAE. B, 4P A8 « 514k (John Lennon) % 5t
B LR 8 C R R A 87 R HU B B AR RS .

15. ... “We Can Be Together” and “Volunteers (Got a
Revolution)” . (R ITREB KRSV FCEE B (A GHE M), BA M2
KHLR A B A B .

16. The Band . “ R EX”/REA, $HRTCIR BN — EIRBEMZ) - W
= R ST IR ARBA .

17. ... these rock musicians mirror feelings and beliefs : V] fi#
& b . these rock musicians reflect the kind of emotions and
outlooks . ..

18. Forbes : (#& # 7)., £ 3% B 4 X # Bertic Charles Forbes
(1880~1954) F 1917 F QI SMAE . ZREN XA E&
BAEERK, ZEEW L ERREENT ZXE.

SR

A. 1. They serve as an introduction to the article, and can be
regarded the statement of the article’s theme. They arc
appropriate.

2. With the three examples at the beginning of the article, the
author attempts to illustrate young men’s enthusiam and
older men’s disagreement towards the Rock music. At the
same time, he wants to give readers a basic impression
upon the rock situation in 1970s.

3. According to Irving Horowitz, the sociological significance
of rock music is that “Music expresses its times. ” He sces
the rock music arena as a sort of debating forum, a place

where ideas clash and crash. He sees it as a place where




American society struggles to define and redefine its fee-
lings and beliefs. “The redefinition,” Horowitz says, “is a
task uniquely performed by the young. It is they alone who
combine invention and exaggeration, reason and motion,
word and sound, music and politics. ”

. In the sense that Elvis managed to embody the frustrated
teenage spirite of the 1950s, Elvis Presley proved what
Horowitz and Rundgren believed.

. Bob Dylan spoke of civil rights and nuclear fallout; the
Beatles urged peace and piety, with humor and maybe a
little help from drugs; the Rolling Stones, arrogant street
fighting men, demanded revolution.

. Rock music also delt with feelings, social problems and
beliefs apart from politics.

. They got applause,praise and money.

. No, the author hasn’t given a complete answer to the que-
stion he raises in the title. I think he wants his readers to
think further.

CEARRMER MR T - M REEMEC KN E T IEER

B FF B, B K WG 16 BY L HERRAE BB BT AR e 7

2. WFF B A X 803 8 2 B AR RRFE VR BUBE a0 08 7
. EE MEEREANMBEE THREEFNAIR, TLUARELRA

ARBBRFIET XN AENAARAELR?

AR S FUL, AR XX Sk R B AN B & X TR B AR B R A
LRI E MM S ER B4 A, RAEU, X TRFRETE M
HERXRETHAMTRRKAREN.

ARG REH RN MART 20 HE 0 FRFLEZHM
BHRA K.
CERCEMEARATKEN B URE- M ERENESE.
TEBBERBE, SHNROBH TWARE A —”.“B 7
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200 ML A UMITHERR - NHERRBERER.

1. embody 2. act out

3. sprinkled 4. sweltering

5.1idle 6. rejected

7. rather than 8. reverence

1. debating 2. proud

3. mix blend 4. conceive

5. were dressed 6. idealistic

7. admiration 8. rumbling

1. disgusting ,disgusting ,disgusting

2. published editorials to criticize him

3. the loss and the confusing state of an old generation
4. asked people to make peace and to show piety

5. the words in the songs sing highly of the simple joy
6. reflect feelings and beliefs

7.a place where many ideas meet and have conflict with each

other

8. a rock star who succeeds in nowaday’s rock music

Rock music rose in America in late 1950s. It is not only a
new form of music, but also a forum where American youth
express their attitudes towards world and life. On this forum,
stars sing of young men’s attitudes towards civil rights, war,
and peace, sing of their disaffection towards society,and sing
of a range of feelings between love and hate. In one word, on
the forum, young men redefine their beliefs and feelings
towards American society. The major representatives of early
rock music were Elvis Presley, singer and poet Bob Dylan, the
Beatles and the Rolling Stones, etc., all of whom were all
cultural heroes, worshipped by young people.
10



