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B (HfbR DR, MR R HR
IURAEZRE, B (AT 25 ER0% )
(19094, £%205) , mrhFeser:
HROKEIER, 1E AR E AL
Fk, B TEER (Allergoric),
AT (Mystic), AFH (Symbolic)
RS HEA . IR TR UL B 34 — vkt
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BE-REER (REMET ! Z%5)
1972 4F), BREEHRNITGERMEF AR AT, LI
hBERA—AHERE, WHEMECHLIDEN (RAHTRY
M R R T RIE A B R E RIS A H

CEEF TR RN (8.

0002 SOVQS /AIqr Uy uzweBpug 81 LUONISII0D AjRAUd

AEEFERTHECERRABE. XEFZEERTE
22U, BEETHMNERZRASANRL, XEBERES
SANAE EBERE, M1910 M (ERAT) HEAILEFI
k. BHERZEOAY (BEHE), RAAGTERREFER
B NSGHRE. TEERFNERMABN (Ba®k) (1917
&) M, (EBTHEER) (£, 1932F) FRHRARF. &
ZFRNMER, FLEEBFER, BE1929 FFHFEZR X
BEE, 2EN—EaERIEAECERESH MEZAR

l 0002 SOV /U0pLoT ‘AI3|[ED SiEL

RAIREI A B RS B BIRE B
(TR B E R, GRilh
VAN ARYISIR S7e i i Oy et
RO ENMbARE L P E R E
KRR, FERIE R DRI
SREE R . XTI ARSI R
St SR (B A R . ) U= P DR S A Y
RIE &7 (Ancient Greece), B R T
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PAFIR =R B (SRR IR
(19504, Z%14T0) LR (5D

(231 W) HEHEREEES,

BpAeTE o AOFIEL AR AT, BRI RS
PHEIIER,




RigSHTS

INES T

X FAZERGRIAN RAEBREANS NEZHNENXMESHLET
. R ILEESHYE R EREEINE, (GHARERSN) HBafixt/LZEM
Xl EFILEMRAEBARRRN (Re/ &Y (T, 1908 5F) Hmall, EF
LB LKA R K, (BE—WFRMR) (£, 1931 &) EfA%tia
WEFEHECREQNESFHN—E, FoltTefBRRABES. FERth

8yl AuBpISoY ‘usbuluneg ueA suewliog wnasniy

Sprengel Museum Hannover, Deutschiand/The Bridgeman Art Library ©DACS 2000

RiSHEBEERE L, W
ERERRLFEM, EER
NEEREAOEARIT, M
ATFREAMBRINGK, 17
SRERES SR ERE
HYENHEE, EREME
T—REMITAE (RBHD)
(EZ&, 1926 4F), HRNM
£S5 ZHREIMMA,




FEA MG, LB RSN AR TR
MR — AR R AR Z —. bl AT
%, M LOLE TRMAIAZ, OHAKE
Bowhok ., BARICHT LAY Ap 2 ERBKE
T8 B s b,

(Jupiter

BRAEE CRRKERIFE, BR&FEZE

:“% y & (24111
phig

(Ca&Emi: AR 2%
B BEmats P REN)

BB EMRBERIER

Courtauld Gallery, London

THE MYTH OF PROMETHEUS (TRIPTYCH:HADES AND
PERSEPHONE; THE APOCALYPSE; PROMETHEUS)
19504F

238 x233.8cm, 239 x347.2cm. 239 x233.6cm

Musée Gustave Moreau, Paris/Roger Vicllet, Paris/The Bridgeman At Library

PROMETHEVS

XAHFRRI =% E (Triptych) &4,

E—E%jﬁmiﬁﬁ’a{/ﬁﬁ, @E%ﬂtl{é{ﬁ%‘z%ﬁ% A BHrEk ETHY (BT XKEHT) (18684), XIEL
i - %J_-{— (Antoine Seilern,1901-1978 ENETXKEER RPSHONEEEFTHM, ERA
e r g , . TR EBHEASMD, REE L ROHRE,
) TSRS RAEAR b s M ] e %;’MWJ ot
. . R 5 v | % B
[y CRRTEY FFAAE, (LU BIAThE i e e
[5;%% ((E'.ﬁ%%)} 7’55@% ((jﬁgﬂeﬂétﬁ;f)), = &N RRAE ﬁﬂﬂlﬁ@i?ﬁf%?*@%ﬁé&%ﬁﬁﬁéﬁ%‘ri‘ﬁi‘%nﬁj

.
WA AT R, RS2

B (Baroque) WAKEIRENA, LA Rtk
T2 A E e, (R B elE T
o o PGS AR 0 B 2 Y, R
“XUEmE AR BN E AR SR B &
R fap LBk,

e i, ﬁﬁﬁﬁﬁﬁuxﬁ%
(IRIRE, UL R AN R, &
MMFRILK H AR A S, R 15
EWIIEIR, B2 EEINE AR &
GGIIERF, B AR AR iR R
AT ERI b,

Philadelphia Museum of Art/Corbist®ADAGP, Paris and DACS, London 2000

[—



