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Foreword

Dan Reisinger Is the most important designer in Israel and one of the leading
designers in the world

He said that hus biography 1s a story of three colors the yellow of the star he wore
in his childhood, the red of the flag of the hiberating Russian Army, and the blue of
the skies of Israel Sure enough, you will find that these three colors are the pri-
mary features throughout all his works, and it is these colors that make his works

full of freedom and vitality, vigor and creatvity

The multi-ingual and mulhi-cultural background of Israel poses a challenge fo all
designers And Reisinger managed to reduce the barriers between cultures fo a
minimum The kind of visual harmony that Is bullt upon conflicting elements en-
nched his works and endowed his works with deep visual implications

Through simplistic and concise visual language that shows his confidence,
Reisinger perfectly combines form, color,and function in expressing his artistic
thoughts He is the student of Mordechar Ardon, Bauhaus graduate and presi-
dent of Bezalel Academy of Art and Design, Jerusalem On the one hand,
Reisinger’s works show obvious dialogues between the Middle East charactens-
tics and internationalization On the other hand, his works show conflicts befween
the eastern and western cultures 1t is his absorbing things from both sides that

he has excelled in his artifice

As a diligent and versatile designer, Reisinger combines different fields of study
in a whole for his designing and has pioneered Israel's new language of designing
His most important works include the devising and designing of the images of
Habimah National Theatre, Israel Airlines, tsrael Railways, and the poster of the
Near-East International Exposition He is member of the International Graphic De-
sign Association {or AGI, Alliance Graphique Infernationale] and Art Director’s Club
of New York In 1998, he was awarded the Israel Prize

The designer of this book, Zhao Jian, happens fo be a friend of Dan Reisinger
Having good knowledge of the man and his arlistic style, Zhao has put his own
vigor and creahvity in presenting the works of this renowned artist, in a “lan-
guage” as almost comparably clear and energetic as the oniginal Against the
background of cyber-framework, there 1s appreciable space for freedom and
vitality, which makes it possible for conflicts to be engrossed in harmony [n the
arrangement of verbal characters, a poetical style is applied With no indention at
the beginning of paragraphs, one double-spacing between paragraphs and @
single-column spacing between two different languages put on pages with ex-
tra-large margins on the fop and the bottom, the designing 1s both reader-friendly
and functionally enjoyable While enjoying the works of Reisinger, readers are

expected to appreciate the aesthetics of this presentation

Yu Bing’'nan
Beljing
August 2001
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DAN REISINGER: THE LIFE AS WORK

1934—1949

Dan Reisinger was born in Yugoslauia,the fourth gen-
eration in a family of craftsmen who painted and deco-
rated churches, stately homes and public buildings

&
F]' ¢ Eﬂgﬁ*g Iﬂzﬂukﬂf throughout the Austro-Hungarian region and the
Balkans Dan’s father, Armin, also painted miniature

landscapes " | grew up with color and with the smell
1934 — 1949 of paint Drawing and painting were as natural to me

EeHEeTRTA 2T IERRMEMARS wolking or falking” says Dan

A BPREARE E%B‘]%A%ﬂ’ﬁ%@’fﬂ%ﬁé’é@ﬂw id Wor Il and the N ¢ |
] . . or ar Il an e Nazl occupation of Yugoslavia
AR5 A E3piy R

AR ’E%Eﬁw nﬁ&&ﬁ_ﬂ%.ﬂmlﬂg ! :Fiﬁl_,z"shonered Reisinger's childhood As Jews, most of the
FEEMBEREHENERTE. fHE  HEELZLENRe singer family perished in the Haolocaust, including

BXHSEPKAN. FENLEXNRKIHMQEREFIEDan's father He and his mother, Katya, survived the
E—REAR. war years by hiding in attics and cellars, under the pro-

tection of courageous Serbian families

M—;[_, o) Q 23 =2 ;3- a8 17 =5 N =r

HEoRUFABHBRR T BAHLX El’%XT'EE'¥;F§B’JEUpon liberation In 1944, Dan'’s experiences of fear and
£ BTUAANS . g?%*ﬁ%ﬁ%ﬂkgﬁﬁA%B%oppressmn were transformed into a burning will to act
FABER MMGEFFTEBERNERETREMNREFPwWhich still remains the hallmark of his character He

T SEEEENTE RS EENHE, found outlets for new activity in the Partisan Pioneer
Brigade where he underwent military training, as well

B 1044 SERILEY AR B MR T R EF%ﬂzos at school where he created posters, hand-
F T AMHREBHAE s written“newspapers®, and maps

HTHHRE, X—SHEHAELEME MG HE TED

P, R EASENESESRYSG EERFERM. Fin 1949, Dan immigrated fo the newly established State

T IR HE XL AR e AR, of Israel together with his mather and stepfather,Andre
Vig “My biography is a story in three colors,” states

1949 FERERSXRER - HF—E BREIFE )

N - - o e - :Wﬁﬁéiﬂl%emnger Yellow of the yellow star | wore in my
SHMNEFIER. FEER RNRCEA=HAGE childhood, red of the flags of the liberating Russian army,
AR E, ﬁ&?ﬁ?&ﬂ‘fﬁlﬁﬁ'\]ﬁﬁgﬁ'\]ﬁ@ ﬁtgﬁﬁi%and blue of the skies of Israel ”

FHEAIE, MERHUEIIRENESR,

1949 —1957
1949— 1957 Reisinger's encounter with his new homeland was both
dramatic and exciting The Middle Eastern climate, the

BB SHNNEROAERERA m%%{iﬂAll\‘\deseri landscapes, the multi-ethnic population, the
. PERASE. DEBEE, STERNAD. FEFPneed 10 master the Hebrew language-all these chal-
FIETWEE— A X — U E FE M % 1124 Tlenged Dan's powers of imagination and drew him into

Bk BHEATEREE AR L R AER, the creative whirlpool generated by the need to fash-

lon new realities in a new country

B HTHRRMH TRTERHALE ﬂiE)L%Inmolly, he worked as a housepainter to support his
X E AT TRYENI REBRRE E"‘]—’j:'—ﬁ'ifamlly, having been trained in the profession by former

=y
HRIRE (B AR E% I ESHIESE, flEERemployees of his father In spite of the harsh condi-
tions of life in an immigrant absorption camp, Dan shli
found time to draw and to create paintings He showed

his work to Mordechar Ardon, Bauhaus graduate and

.
%
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Director of the Bezalel Academy of Art and Design, Jerusalem,
and in 1950 was accepted as the school's youngest student
Reisinger was trained by the foremost arhists and teachers-in
paintinglArdon), woodcutting (Ya'akov Steinhardt}, sculpture(Ben-
Tzul),and poster design{Rudi Dayan) It was at Bezalel that Dan
learned to trust his visual talents and in tutions no less than
his linguistic and intellectual capabiliies He graduated with dis-
FIZEE (ALY FaEs 2m;egisshnchon from Bezalel and was awarded the preshgious Hermann

XEREY R
NEEREASEIHEEAEEK 19504 ﬂjﬁ&%[&yg\jﬁruck prize for his poster designs
24 423 2k 4 =
PR s, Bembil— /mE’JZJk%%UZﬁUﬁi n 1954, Reisinger enlisted in the Israel Air Force where he

—HEEPDENE AZEWEEXX HBEE Hﬁserved as art director for its books and publications While
MERIEAR HAE BRETEZMERNE #Fis. ERin the army, he attended a course in postage stamp
EILERR FNEEECHES NS HkE—# fzadesign given by Brifish designer, Abram Games, who
SRS O S E A fﬂlbj{tﬁﬁﬁﬁkéﬁ})\x/ﬁ*wou'd become a lifelong friend and lasting in fluence
REE n eIk /\g'z S
REV HERBEBUWRITREHRE HFURX. 1957 — 1966

During this period, Reisinger traveled, studied and
1954 FEHEBMAUGTHIZE AZEERBFEE®Bworked in Europe to expand his personal horizons In
T RIS PRIEHAE ST HERITF AR EBrussels he won first prize for his design of the official
R ERIHER SEEFRTESEL ﬁ_kposter for the Expo’ 58 Science Pavihion His exposure

to the charged creative atmosphere surrounding Expo’

i =
AREIRHFN. 58 brought him in to close contact with the best con-
temporary manifestations of international architecture
1957 —1966 design, music and theater He was deeply impressed

RS ERERNKST. 2INIE HEEEHbY the exuberance- and the minimalism-of Far East-
minitry g cultures whose artworks and artifacts he experi-

RR. EHEER fr 198 FH/EIHZE

.. - e enced for the first time These formative encounters
HARERGR. BST198HREMUBMFRZ & inspired Reisinger to embrace both Western and East-

BB NELRBEFHRR Bt FRMRENERern cultural values

MR TEIETRRA ME —RFHZRNZARMLE

0 EESHERETHHGARE AHMBT T FEZepMoving fo London, Dan studied stage and three-dimensional

£ ORENIE W ERT ;%f(]ﬁjj':ﬁ¥$§ﬂ']"l}:ﬁfj_§zdeggn at the Central School of Art, while also working on a
freelance basis His achivities included poster designs for the

£ = 2 .
KONEREGE BRAK. British Post Office and other national institutions While in England
he met and married his wife, Annabelle His ties to Israel re-

BRI HPRTRFERFE I EST=Hi%T BEHEMEmained very strong On brief visits back to his homeland, Dan
£ e I Ve b 9 SE BB HE O 2 E i BB F A b E R 47 #ig created posters for Habimah National Theater, EL Al

iR, AEELE SR ALBI . ,F@B,\julsroel Arrlines, as well as the Near-East International Fair
This output contained the seeds of Reisinger’s lasting

EIIHEGARERN. B E A fﬂﬁgu&ttgmfluence on the design scene In Israel

EXxER MeFymsSAsNREREREERRITE

BXEESDES T EEIBAENESIRITREZWIFAMNI1966—1977

FhF, In 1966 the Reisingers returned permanently fo Israel,
and Dan opened his independent studio in Tel Aviv As
a participant In the team headed by architect A Sharon,
Dan designed the central section of the Israel Pavilion
for Expo’67, Montreal In collaboration with editor/|jour-
nalist Josef (Tommy) Lapid, he established Israel’s first

color magazine
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The Israel economy was expanding, despie ongoing hostilities
with neighboring Arab countries Dan recognized the increas-
ing importance of visual communication and the need for a cor-
porate approach to design, which he implemented in many
commercial and cultural entrprises, such as EL AL Israel airlines
The visionary industnialist, Stef Werthimer, commissioned
Reisinger to design a corporate identity for his company, Iscar,
and also sponsored a long seres of nnovative calendars—which
won many international awards One of these experimental cal-

1966— 1977
endars developed into the “perpetual calendar” subsequently
19664 BEH—FEM R I, P
F AR RRHEARERNES], 71-Z-Elﬁmg&jecommtssuoned by the Museum of Modern Art, New York

& THIMTHEE, EHMNBRTA- DRABNIE
INBR RS . FHETTT 1967 RAFFIRE IS IXEFIIERI was during this fruitful period that Dan Reisinger rose

HuERSY . 5B/ IDEAB L 5K) - RiRES{E, o prominence in the infernational design community
FH K Henrion, together with George Him and Jean

BIATUETE—REEEE.
David, invited him to become a member of the highly
prestigious A G | (Allance Graphique Internationale)
BRS FLFRAERZ EHBETHEK E2UESA year later, 1971, Dan became a member of the Art
HEFMERBLEA AR K EE BRI KANEEDIrector’'s Club of New York, at the invitation of Herb

M B A BRI ROBR . % R LA fh wlubalin and Lou Dorfsmann

(0, MUBIRELT) #igir. TEFRREFX - %l 1976, R ) Hibed
. . n , Reisinger’s work was exhibited in a one-man
3 = ; £ NSNGH AR 5R1E

#%&%ké?{aéi%ijﬂbﬂ’]ﬁ}%&-‘ﬁz; ELUE i 'ﬂ‘;'tshow at the Israel Museum, Jerusalem This represented

T —RIIRF RN B R REERPEFERETT Hg turning-point in the history of the Museum which had

FRAX, XEREMHBHEz—RXBHA SkAMBE . never before provided a platform for Israeli designers

EXUFAARREABYENRITER. The curator of the exhibition, Izzika Gaon, realized the
significance of Dan’s work in a mulh-lingual/multi-cul-

EXAFRE R0 = i 5 FERSE R tural society The exhibition underscored the impor-
ETMREROEH. B FRE E]}\]Tance of visual communication, as well as the aesthetic

—REARNTT. FHK ZRBE5TE - B8, - B#and economic value of good design The exhibit was
—REEMMAEZEREFENA G | (EFRF@ERITEsubsequently shown at the Tel Aviv Museum of Art
as) —FEEMI914E, FEHE - ALKIS - HRResInger’s paintings, “The Scrolls of Fire,” are on per-
L BHEE RAANTRARIESEARTHLA. manent exhibiion at the Diaspora Museum in Tel Aviv

\ 1977 —to the present
19764, EEEBMANNETIBMIE, é'j}T%EH%E"M\Tode,DGn Reisinger’s collected works comprise over

AERR. XEIZEYEN DR LRNEITA . EYILET200 logos, more than 250 posters, corporate identities,
TR A BTGt R E TR S B KAy 5 A BHgPackaging, calendars, postage stamps, exhibttion de-

%-ﬂu%%iﬂiﬂE‘\J1’E:‘%Z£—/|\§i§%’/53(%&%%8’\]5'9”5 and orientation systems In recent years, his em-
phasis has shifted to environmental and architectural

Y 3SR ISR E T A £ N} PN
EABX .1 Eﬁ%ﬁﬁ?%ﬂ,d%%ﬁ’]é%ﬁbj& ! ﬂpro;ects undertaken in collaboration with such lead-
R RFMEF ENINE. R ]Z/'\Elﬁxzfﬁﬂmg Israell architects as Ya'akov Rechter and Dora Gad
WEEREYRERYE. EFROLE4ESR EHHAIE Many of his works have been featured in major publi-

By tEh 4 ki TEGE R B B A MRS, cations (“Top Graphic Design,” “Corporate Identity
International,” *Graphis” “NOVUM,” “ldea,"etc ), as

well as in international exhibitions At the opening of
Reisinger’s one-man show at the International Typeface Corpo-
ration 1n New York in 1991, Paul Rand acknowledged Dan’s role
in the impressive development of Israell design, and a fruitful
dialogue ensued between the two designers

11



Reisinger’s posters are included in major poster collections Itis
in this medium that his activism i1s perhaps most forcefully
expressed Some of his best posters were created at his own
inthative as a personal expression of protest or social/political
commentary, in such works as “Peace’(1968), "Let My People
Go,” "Again,”etc

As a lecturer and teacher, Reisinger has given courses
at the Bezalel Academy, Haifa University, and other

1977 8 E 4
design institutes in Israel He has also acted as design
04 FREEBHF TEBERDE00REER o ,, o
consultant to the Bank of Israel, the “Beautiful Israel

20 F K BRAYE LR BE #HE BB E'J'L";SOCIeTy, the Israeli Air Force and the Tel Aviv
Bit WUEBRIEGSESZ. HEX A ERANEEEmunicpality Invitations to serve as jury member and
BHEBEATNE #N—aMMesRAmmIEsx Flecturer in international forums have resulted in stmu-

EECF?:? SR ISR A KR, Eggﬂﬁ&'m'”g interactions with colleagues and students in
places ranging from Aspen, London, New York, Rio,

(& FERT) (EREeLFR) CFE) Vienna Moscow, Helsinki and Mexico to Brno,
((NOVUM» CRIE) &%) LX&.BTEW—%BL/({'mEI]'LLFé;ﬁEBUdOpeST Hanover and Shangha
GIESZE. 19 EANBERFERESEFETA
BEFERL RE 2@k JSEMEFZITEARS(IN 1984, Dan's Alma Mater awarded him the first Bezalel

AEIENEERNETEEAG. BRI R E#ET Alumni Prize This would be the forerunner of greater
/ /
recognmon to come In 1998, Dan Reisinger received

T EARRANE. ihe Israel Prize-the highest honor that the State can
EFHOSRBERATENBRREF . EKEEN pestow for outstanding achievement in the fields of
thiFEX—EN G BT EBEANFRL, A% EENscence, literature, theater, art and architecture He is

R REERIA T ARSI S /Braggthe first designer ever to have received this award
H:‘\/ X > [~ ﬁ 1« (1968) l_tﬁﬂl\]AEi
P REfERTE A Today, Dan continues his work from his Tel Aviv studio

Bk 3% and his home in Caesarea The Reisingers have three
A —RURIHEMBT FFEEIVERRFE. 8% Ksons and four grandchildren
2 MRS HMRIHEEIKIRE, s Ues]
17 EWMHANERT Be UEeNTE MDREHE
KB BRI 8 T RS R R FNE R R
HEHA EfTUEFSHASERTSFERTIR
MREE % @AY BR. i ZHP BHIRF
EMBET FHMSE MEARE UERNLE.
1984 fF  FAERMEARE—D Alurn R, ZZRH
BIREARATHRIE, 19985 - EFRRKUS
% —XEXNERETFERE XF WA ZTAFA
BRIENEALARENREFE hEREIZ RN
B E— L& ITIH.
M4 FLMRER AR T HEZ TR BT AR FHEA
I, BEREBE=1ILF FMANAILE.

Text by Louise Bethlehem Ph D

B BBy NEEEETL
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EXCERPTS FROM TEXTS RELATING TO
THE WORK OF DAN REISINGER

ﬁ;&ﬂ . '?.E'E*gﬂfﬁ 1. Israel Prize Committee (1998)

The jury’s reasons for awardig the Israel Prize to

E"Jiqziﬁ* Eji Dan Reisinger.

summarized by Prof. Yarom Vardimon R.G.I. (jury
member)

Dan Reisinger 1s a multidisciphnary designer who has

1. UEFXIFFEERS (1998) imprinted his mark on the visual language of Israel
TES AT - B UETR" HEH, over a period of forty years A graduate of the
Bezalel Academy, Jerusalem, Reisinger crossed

srhy ids 3G =

RELSE - AR FEIAR) W boundaries and limitations which prevailed in the
early years of graphic design in Israel and forged

- EBERE—AFETTNRITR E40ZEMEE new directions on the path towards a dialogue
b G A IR B S FT L T B MK EN, B 5w Fbetween the people and their new environment

BRES A Y TR S /R0 R 65 S EAT EiR RO the one hand, and between Israel’s growing in-
dustries and budding art and culture on the other

THREGMRE BARTRBH—%. FRTHNRRE ,

Reisinger’s varied spheres of activity include many
B —EEARMNNREZEHINE, %_ﬁ@ﬁzu@ospects of visual communication from art direction
FIECH KB T WM ER N E Rk 2 B M 3FiE. Bto exhibition design, from posters to stage-sets, from
S EEIEAREEENNEITESW T S84 MZARcolorful environments to three-dimensional works,

HEFREET. MEREEE R, M@%Riﬁ@]f_zﬁfﬁfmm comprehensive corporate identities to postage
stamps Against the backdrop of the multilingual

. MTZRE YR RIETHBE, ﬂ(ﬁ%%;ﬁ]zi{t;{:ond multicultural collective Israeli reality, Reisinger’s
FEHHUEIHIEER, EFROEIM TAENEEMET rootive and nnovative work 1s prominent for its rich-
TEEHARRR, MBETHRAHFSMARBEHRER. Xness in visual connotations His direct treatment of
BANARETES T HMNAE BAT XLEE, BEskform and content, which relies on clear symbols and

ZEAMKIS PRI SN TESE. E%#%ﬁﬁﬁﬁ?%fﬁdmmg use of color, franscends cultural barriers and
commands an impressive and aesthetic presence

HENE IR ERER R HAFRAL. in the local milieu These qualities have established
Reisinger’'s leading position among the pioneers of
2, = fRERE (1995) design In Israel

[RED R4 MFEFRFERRK
2. Professor Ran Shechori (1995)

Former head of Bezalel Academy, Jerusalem
 ERHAABRBSLREATETRNNARTR. 1 Y
LIS T AN RERKREFEONE. XFFpq) Reisinger has enriched our visual environment
ERRBY., BTFEYitEAHEERRTNESEE. FS5H0Zwith a large number of signs and symbols He suc-

BIEMBRILT FSHR&, ceeds In creating concise images which are rich in
formation yet easy to absorb The spatial structure

of the symbol exposes Its content while making so-
phisticated use of ancient forms and collective

associations

13



3. BHR - XEERE (1991) 3. Gil Goldfine(1991)
BE (EE) & From an articie in Graphis magazine

. Both R
B S E E S A A TR ED b A oth Reisinger and his homeland thrive on the vibrancy
of a creative spinit where tnvention is a tool for survival

ERNERUESEFMNEARNEE. AT 5T E LN nd progress, By keeping pace with an ever-chang-
HRARIFERT EHERENRNBENEFE—EEXEINg world, Reisinger’s influence as a communicator and

hig B EIR T EANEED S, as an educator continues to be a primary force n
broadening design horizons n Israel

4, O - Bt 1977
55 ‘WE% ( ), 4. Mark Schepps (1977)
[REFH 4 RIGHIEIRC Former curator of Tel Aviv Museum

RIS S S ER AT SRS A SE b ag FReisinger wants fo help us live within the disturbing com-
X GBUNNESEHEAT—R BRNEFEEY gplexny of our urban environment His perfect combi-
nations of form, color and function guide us — some-

b= S I 1ERAT = [iEyE T

A SRERMERGT FHELUHENE L. times playfully—to the information and objects we need
every day

5. A%+ - s (1976)

JEED BR800 B L €2 5 A G SR 4E 5. lzika Gaon (1976)

Former curator of design at Israel Museum,
. . . Jerusalem
B Xt EREERNEENRSUETIMERE
FHH. FNERREEROTREMBNT TRET Hpan Reisinger's career, with its vibrant/creative energy,
B OORETHEMASSHEFHNTESEMM S,  parallels the development of Israel The fast-growing
EEMBR AR M DB RN HEE E;,v__;fgjgﬁneeds of a new couniry challenged his talents and
MBS E=RNT FORANE. ﬁtB’\JVE&'hR’ELXUEImO"VOted his personal ambition to participate in the
N N _creation of a new aesthetic reality
ABEEEERAE RIS HEE MR-EBLBMEX
BERE RRGERSEX. While other immigrants added words to our spoken
language, Reisinger added form and color to our vi-
sual language His work defies classification accord-
ing to any specific style, If anything,his trademark 1s

color

Dan Reisinger
On design in a multi-cultural/multi-ingual society

Israel 1s a country in which most public communica-
tions have to appear in 3 languages-Hebrew, Arabic
and English Each language has its distinct alphabet
and typography, Hebrew and Arabic read from right
to left, English reads from left to right Arabic uses
ligatures, Hebrew does not  The necessity to combine
these scripts—aesthetically and meaningfully-presents
a challenge to any graphic designer

My personal multi-cultural/multi-lingual background
has helped me to overcome these objective difficul-
ties and, at the same time, express my subjective need
to minimise cultural barriers and to create a visual har-

14



mony between conflicting elements

In the case of EL AL Israel Airlines, the integrated He-
brew/ Latin logo, with 1ts two-way readability, presents
an image of a bridge between cultures and transforms
the national to an international visual communication

Dan Reisinger

- BFEH
\ ‘E=- LA R Design (like politics) is the art of the possible It parades
rﬁgiﬂ"’ / gln = 7\iz ':FI E/JIQVI- between polarities / negotiates opposites—esthetic and

function—intellect and intuition-the rational structure
which restrains the emotive impulse-the image which
explodes the constraints of calculation

eI MER M A L BAXEBEHBTESRU=MIESFor me, the work process involves logic and magic

HARE—FEEE. MEENXE. SMESHF

B & RS S AR I RIRE 2 %m%%ﬁmﬁmﬁj%tmbtrf age of corlnputer graphics and the endless pos-

/. N =+~ A N - ~: A Y 1

A EENAERAE, MRGEEEETNE, %SI iities on visual variations the designer of foday needs
e . - the wisdom of the right choice The designer of

AR TR B, #$EXEFEERX LM omorrow, apart of his talent, will need more intellec-

X g I ENREES —FEIRITHEEIMtual and psychological training

k.

Dan Reisinger

bout the Heb Iphabet
?ﬂi’[‘)\ﬂ’i%’wj‘({t/%iﬁ%‘%%ﬁ%ﬁﬁﬂﬁﬁ%@mtﬂqa ut the Hebrew alphabe
B SHRE . HHRREACHREXUERE D E pos: great cultures possess a rich visual heritage-

ERBENTIWEE NAERLDROTEZEERmonuments, sculptures, murals, calligraphy etc The
BRI, Hebrew/Jewish religion prohibited the creation of sculp-
tures and human 1mages, therefore our visual culture i1s

IS AT RIS B R ANRIERE limited mainly to Hebrew texts and calligraphy written
PR E L ;H':i MT|n the distinctive Hebrew alphabet (the “aleph-bet”)
B TUARMTRER, gﬁ)\_ﬁi{tﬁﬁﬂl‘]ﬁconsmnng of 27 characters Written or carved writing

& HEREMONREERTHERFEMANKEE. fulfilled the main funchions of cultural communication-
recording events, transmitting ideas, teaching the Bible

etc

- BER

Throughout the centuries, many letter-forms and fech-
it (EBCE—#) 2—FMEURMANZR, BREER L ques have evolved, stone-cutting, quill-writing in
Fiigia = (], BR0xt S E R R HF AR —black ink on parchment, printing— mostly in black

BB 4 R E P AR IR M AR R BB R M K. Traditionally, the Hebrew letter-form is closed and
disciplined, manifesting its beauty in quiet rhythms

. o - Other cultures-Moorish 1n Spain, Renaissance In Italy,
MR, I RERSZENBARLE. Baroque in Central Europe-had a considerable influence
on this tradition, adding color, illustration and illumina-
EENEmSHRR, MREERAETRATEN. tion to Hebrew texis
&K MEHTEES M FREFRNEER MARMRTT
B Bt A BN, ﬂﬂﬁgﬁgﬁﬁﬁﬁlt\fitﬁ’wllﬁam spite of the fact that the wntten word was such a
powerful force in the intellctual and spintual experience

of the Jewish people, the Hebrew language was not
used for everyday verbal communication for many centuries
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