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Unit 1

part A

THE SHADOWLAND OF DREAMS

1 Many a young person tells me he wants to be a writer. 1 always encourage such people. but
I also explain that there’s a big difference between "being a writer” and writing. In mb_st cases
these individuals are dreaming of wealth and fame, not the long hours alone at a typewriter.

"You’ve got to want to write, ” I say to them, "not want to be a writer.

2 The reality is that writing is a lonely and poor —paying affair. For every writer kissed by
fortune ihere are thousands more \«lhose longing is never reguited. Even those who succeed often
know long periods of neglect and psvgi’ty. 1 did. L

3 When T left a 20 — year career in the Coast Guard to become a freelance writer, I had no
prospects at all. What 1 did have was a friend in NEW YORK City, George Sims, with whom
I’d grown up in Henning, Tenn. . George found me my hoh‘le, a cleaned — out storage room in
the Greenwich village apartment building where he worked as superintendent. It didn’t even
matter that it was cold and had no bathroom. 1 immediately bought a used manual typewri.ter
and felt like a genluine writer.

4 After a year or so .'howe\)er . I'still hadn’t gotten a break and began to doubt myself. It was
so hard to sell a story that T barely made enough to eat. But I knew 1 wanted to write. I had
dreamed about it for years. I wasn’t going to be one of those people who die wondering, What

if? 1 would keep putting my dream to the test even though it meant living with uncertainty
.and fear of failure. This is the shadowland of hope, and anyone with a dream must learn to live
there.

5 Then one day I got a call that changed my life. It wasn’t an agent or, editor offering a big

contract. It was the opposite a kind of sire_n’ call tempting me to give up my dream. On the
phone was an old acquaintance from the Coa; Guard , now, stationed in San Francisco, He had
once lent me a few buc_is and liked te about it. ” When am 1 going.ta get that § 15,
Alex?” he teased. " Next -time I make a sgle. " "1 had a better idea, ” he said. ”We need a new
public—infcjr\m-iion assistant here, and we’re paying $ 60Q0 a year. .If you want it you can
havé it. ¥

6 Six thousand a year! That was real money in 1960. I could get a nice apartment, a used
car, pay off debts and maybe save a little something. What’s mare, I could write on the side.

7 As the dollars were dancing in my head, something cleared my senses. From deep inside a

full time. And that’s what

olo

bullheaded resolution welled up. I had dreamed of being a writer



I was going to be. ” Thanks, but no, 7 1 heard myself sayving. ” I’'m going to stick it out and

write, ¥
8 Afterward , as I paced round my little room, I started to feel like a fool. Reaching into my
cupboard——an orange crate nailed to the wall—1 pulled out all that was there: two cans of

sardines. Plunging my hands in my pockets, T came up with 18 cents. I took the cans and coins
and jammed them into a crumpled paper bag. “There , Alex . " I said to myself. “There’s
everything you have made of yourself so far. * I’m not sure I’ve ever felt so low.

9 1 wish I could say things started getting better right away. But they didn’. Thank goodness
I had George to help me over the rough spots.

10 - Through him I met other struggling artists like Joe Delaney, a veteran p%int:er from
Knoxville. Tenn.. Often Joe lacked food money. so he’d visit a neighbourhood butcher who
would give him big bones with morsels of meat and a grocer who would hand him some wilted
vegetables. That’s all Joe needed to make down—home soup.

11 Another village neighbour was a handsome young singer who ran a struggling restaurarnt.
Rumour had it that if a customer ordered steak the singer would dash to a supermarket across the
street to buy one. His name was Harry Belafonte.

'12 People like Delaney and Belafonte became role models for me. I learned that you have to
make sacrifice and live creatively to keep working at your dreams. Thaz’s what living in the
Shadowland is all about.

13 As I absorbed the lesson , 1 gradually began to sell my articles. T was writing about what
many people were talking about then: civil rights, black Americans and Africa. Soon . like birds
flying south, my thoughts were drawn back to my childhood. In the silence of my room, I
heard the voices of Grandma, Cousin Georgia. Aunt Plus, Aunt Liz and Aunt Till as they told
stories about our family and slavery.

14 These were stories that black Americans had tended to avoid before, and so I mostly kept

" them to myself. But one day at lunch with editors of Reader’s Digest I told these stories of my
grandmother and aunts and cousins; and I said that I had a dream tc‘i&téﬂrgg my family’s history to
the first African brought to these shores in chains. I left that lunch with a contract that would
heip support my research and writing for nine years.

15" It was a long, slow climb out of the shadows. Yet in 1976, 17 years after 1 left the Coast
Guard, ROOTS was published. Instantly I had the-kind of fame and suctess that few writers
ever experience. The shadow had turned into dazzling limelight.

16 For the first time 1 had money and open doors everywhere. The phone rang all the time with
new friends and new deals. 1 packed up and moved to Las Angelés, where T could help in the
making of the M T¥ mini—series. It was a confusing, exhilarating time, and in a sense 1
was blinded by the light of my success. ,

17 Then one day , while unpacking, I came across a box filled with things I had owned years
before in the village. Inside was a brown paper bag.

18 I opened it, and there were two corroded sardine cans, a nickel, a dime and three pennies.
« %



Suddenly the past came floodinlg in like a riptide. I could picture myself once again huddled over
the typewriter in that cold, bleak . one—room apartment. And I said to myself, “The thiqgs in
this bag are part of my roots too. I can’t\ever forget that. "

19 I sent them out to be framed in Lucite. I keep that clear plastic case where I can see it every
day. I can see it now above my office desk in Knoxville. along with the Pulitzer Priie: a portrait
of nine Emmys awarded the TV production of ROOTS; and the Spingarn medal—— the
NAACP’ highest honor. 1’d be hard pressed to say which means the most to me. But only one
reminds me of the courage and persistence it takes to stay the course in the Shadowland.

20 It’s a lesson anyone with a dream should learn.
NEW WORDS AND PHRASES

1. shadowland ['fedouland] n. F£JiE R

2. A longing [logig] n. {§ &

3. freelance ['friflan:s] n. [ H{ERHE R

4. A prospect ['prospekt] n. & €, B3, Biig

5. superintendent [, sju:parin'tendont] n. B A, FH A

6. siren ['saiorin] n. L , _ )

7. A acquaintance [o'kweintans] n. #{iH, B A CLL";I]‘ 4/&\;,,{&{‘_&' CE(@ ({ Q(}‘I(M(C
8. buck [bak] n. (EM) ¢ Y

9. tease [tiz] vt UK. RF el Heese Sfoeue foge Heage ,
. T T ) ) {
10.  bullheaded ['pulhedid] a. 7 & #Y L [Mw(}«z LM{A@m Endlntedad
11, well [wel] vt, vi. J§H RN .,\,—Q((’ :»\/g,((
12, crate [kreit] n. #7258, W1 &5 B
H v,»nw;'” [MHC ))}Mh}r
13. * plunge [plandz] vi. vt. (E) A A BBA | Ny A

14.  crumple ['krampl] vi, vt. df)... F4%: &% U:'\,"‘;’(F ,'(;Yw;ﬂﬁ rodgef

15, morsel ['mosaldn. (R4 —/NMi}, — 0O, L& — & & ' o (

16, wilt [wilt] vi, vt. () ¥, F55

17. * contract ['kontrakt] n. 3£y, &6

18. dazzling ['dczlin] a. 4 ABR L FLAY . .

19.  limelight ['lem'lait] n. ATHATHES RAEEHHPL ., . ..

20. exhilarate [ig'ziloreit] vt. {883, (FiRA e
exhilarating a. 4 A®XM. ¢ AREH P

21. A corrode [ko'roud] vt. [, 434 .
corrosion [ka'roudzan] n. JE . {34k ) ,, 

22. A nickle ['nik1] n. (2. I H 448 T

23. dime [daim] n. (. I — M@

24.  riptide ['riptaid] n. JKF. B0 E WA B #H

25.  bleak [blik] a. {BIRM. EERH



26. A award [o'wod] n. ¥, ¥ 5 vt. & F. 8&F
27. A-persistence [po'sistans] n. B§%, 54

28. on the side gy HEL. 55k

29. help sb. over MBI AR, WA BT
30. stay the course RFFFIR. KPR

NOTES o

1. Emmy ¥EH—F—-EHaRRE. —FH/ QR
2. NAACP —National Association for the Advancement of Colored People 2 H# & A fiihit &

ERD
EXERCISES

I . Understanding of ideas and relationships:

1. What does the author’s reply to the peoplc whc want to be a writer mean?
a. You shouid not dream of becoming a writer.
b. You should have the desire to write.

% You should have the dream all the time.

d. You shouldt dream of wealth and fame. i

2. George Sims . . . ’ ¢
a. found a room for the author I
b. discovered the author’s home A
c. let the author share his room ' AR
d. set up his room ¢

3. From paragraph 4, we learn that -those -people, whio die | Wondering, What if ?
a. never have dreams
b. have some doub; in life A
c, “doubt their dreams ) BTN N e
d. never keep working at their dreams ‘ ' SN

4. $ 6000 a year in 1960 was o C
a. tempting to the author SR L
b. nothing to him o o
c. a bad thing to him oo T e
d. something that cleared his senses

5. What can be inferred from paragraph 8?
a. He was very poor. ‘
b. He regretted refusing the offer.

o4



c. He was once depressed.
d. He acted like a fool.
6. Why does the author especially mention Joe Delaney the painter and Harry Belafonte, the
singer?
a. He wrote about them in his novels.
b. He learned something important from them.
_ ; They were struggling artists as he.
d. They were interesting people.
7. It’s clear that the author

a. came from Africa : .- b. is a reporter of Reader’s Digest

c. once lived in Africa i d. is a black American -
8. The TV production of Roots was .
a. confusing 3 b. blinding ,
¢. a great success S d.. all of the aboyg.s . .., ... '
9. It is implied in the ‘passage that is/are the most precious.tothg-ayther.
a. the things in the clear:plastic case Do
b. the Spingarn medal . .. , N RN S S RCTINE Y.
¢. the portrait of nine Emmys D g g
d. none SLET VA THEIES o , N
10. What may be the main idea of the passage? ' e
a. How the.author Became a successful writer.. . o a0 s
b. If you want to be successful ., you must have Courage and petsistenceg:.
¢. Any dream:can come true. S T
d. Writing is-8 difficult.job. . . ST R ,
I. Determine the meaning af the underlined words and phtases: . - hu o, "
1. Many a young person tells me he wants to.be & writer..I always :gacourage such people.
(Para. 1) . SR AU PR I
a. A young person bt iOnee a-young person
¢. Many young persons d. Many}!im a_youmg person
2. For every writer kissed by fortune . thére:ase thousands .morewhose,longing is never
requited. (Para.2). .- s SRS )
a. rewarded RAN o .o t! required ¢ - . .1
c. respected R d.iregained.. oo, - o
3. T immediately bomght ia-uséd: manual typewriter and felt like a genyine weiter. (Para. 3)
a. typewriter which is made by handd! .- .~ o A sl
b. typewriter which is rather good Sl - ,. R
c. typewriter which is convenient .. S l‘::s i g
d. typewriter which is worked by hands _ T sty i

4. On the phone was an old acquaintance from the Coast Guard, now, stationed in San

&5.
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10.

Francisco. (Para. 5)

a. transported b. sent

c. placed ' d. appointed

';c kzd once-lent me a few bucks and liked to egg me about it (Para. b)
a. give me eggs for it b. get it back from me
c, mention it to me d. hit me with eggs

As the dollars were dancing in my head, something cleared my s¢nses. From deep inside a
bullheaded resolution welled up. (Para. 7)

a. took away all my senses

. brought me to my normal state of mind

¢. made my resolution clear _

El. went into my mind

I wish ‘I could say things started getting better right away. But they didn. Thank
goodness I had George to help me over the rough spots. (Para. 9) )

a. difficulties: b. unsmooth place

¢. long road d. rough work

Big bones with morsels of meat and some wilted vegetables are all Joe needed to make
down —home soup. (Para. 10)

a. delicious b. home—made

Q. simple ) d. good

I sent them out to be framed in E‘l‘f‘ﬁ' I keep‘ that clear plastic case where I can see it
every day . (Para. 19)°

a. the name of the street b. the name of a shop

c. a kind of stuffing d. a kind of transparent plastic

I’d be hard pressed to say which means.the most to me. (Para. 19)

a. Some people pushed me hard to say
b. Tt’s difficult for me to say

c. 1 don’t want to say directly

d. T woild hot hardly say

B . Fill in the blanks with the worc. taken from the text:

longing persistence limelight manual bullheaded
contract tempt - - plunge creative prospect

1. He is not easily persuaded. He is pevsn¥st

2. The'silesmans __: ~ ' .annoyed the old lady, but finally she gave in.

3. The tribe had into open conflict with its Aneighbours‘.'

4. He had a sudden to smoke.

5. Her rough hands are the results of years of ‘ labour.

6. Their shop has entered into a with a clothing firm.

7. John succeeded in the car race and was soon in the



8.
9.
10.

Part B

There are bright for you if you accept the position.
The child was to have a little more soup.

Lu Xun was one of China’s most writers.

1. Vocabulary and Structure:

Directions: There are 20 incomplete sentences in this part. For each sentence there are four choices

10.

11.

marked a, b, ¢, d. Choose the ONE that best completes the_éentence. Then mark the

corresponding letter with a circle around it.

. We will answer _ it that all the products will be up to the mark.

a. to b. up to c. for d. back

. The floor the weight of the machine.
a. gave in on b. gave in under
c. gave in with d. gave in of

He is himself in English.
a. absorbing b. soaking

¢. sinking d. putting

. I don’t know whether what you’ve said is ture, but I'll go and it.

a. confine b. confess ¢. confirm d. conform

The writer to the question of environmental pollution in his article.

a. insulated b. kept ¢. thanked d. hindered

One by one , she struggled with the other three victims. managing to them
aboard, too.

a. haul b. clutch ¢. drown d. debate

Don’t have him for a friend: he is a criminal.
a. anything but b. nothing but

C. no more d. so

. Many critics consider Browning Tennyson as.a poet.-

a. superior of b. superior to

c. superior than d. superior over

We tried hard to the old heart—broken man bﬁt in vain.

a. immerse b. convince ¢. console d. defend

The teacher, giving his brief accounts of scientific discovery, is apt to forget the long
periods of misunderstanding of false hypotheses and general uncerta;nty, which almost
invariably the clear statement of scientific truth.

a. illuminate b. bear c; precede d. impose 4

Don’t' forget, it will be the first time 1 in public.



a. will have spoken b.  will speak

¢. have spoken d. spoke i
12. When he was a student, his father gave him a monthly towards his
expenses.
¢ a. salary b. wage c. money d allowance

13. We entered a room adjacent the target, found the door into the high —
concentration plant open, went in, and took the guard completely by surprise.
a. near b. by c. to d. under

14. When there’s a heavy snow fall, it’s difficult to keep the railway lines

a.. tidy b. clear c. straight d. open

15. She’s fainted. Throw some Water on her face and she may
a. come round : b. come through
¢c. come again d. come out

16. Only about one of twelve of the young men and women of this country ) a
college education now,
a, receives b. receive c. receiving d. received

17. Tt’s because she is too inexperienced she does not know how to de:! with the

situation.
a. therefore b. so that c. that d. that is why
18. T should like to rent a house, modern, comfortable and in a quiet
environment.
a. before all b. after all
¢. first of all d. above ali

19. Science is more than a collection of unrelated facts; to be meaningful and valuable,
must be arranged to show generalized concepts.
a. which b. it c. those d. they
20. My idea is that we another session to discuss the problem.
a. held b. hold ¢. will hold d. must hold
I. Error Correction:
Directions: This part consists of a short passage. In this passage, there are altogether 10 mistakes.
one in each numbered line. You may have to change a word, add a word or delete ¢
BR) a word. If you change a word, cross it out and write the correct word in the
corresponding blank. If you add a word, put an insertion mark ( A)in the right place and
write the missing word in the blank. If you delete a wotrd, cross it out and put a slash
(/) in the blank.

Example: 2
Television is becoming the literature of our periods. Many of 1. time

the arguments having used for the study of literature as a school 2. /

subject are valid for A study of television. 3. the

8



China has one of the oidest civilizations in the world. Picture
script was at a fairly high stage of developing in this country as
early as the 14th century B. C.. The ancient Chinese had used to
write characters on tortoise shells and ox bone. Latter, with the
development of the productive forces, they wrote them on bronze
and stoneware, or wrote them on strips of bamboo or wood or on
various kinds of woven material. These were the predecessor of
the book. The invention of paper followed. In A.D. 600 printing

from engraved blocks was discovered and in B. C. 1041 a printer

called Bi Sheng invented moving type. These two inventions, -

paper — making and printing, are important contributions to the
development of culture not only in China but throughout the
World. ’

The invention, use and gradual perfection of papermaking
and printing led an early development of publishing industry in
China. In the 10th century, not only had large numbers of
individual writings appeared in print, but whole collections of
serial publications, classified reference work and encyclopédias
were being published on a large scale. Among the latter were some
giant multivolume publications as the four great works compiled at
the end-of the century, Wenyuan Yinghua, Taiping Yulan,
Taiping Kuangchi and Tsefu Yuankuei, each containing about 1,
000 volumes. '

10.



Unit 2 '

Part A

WHO GETS CANCER

1 Who are more at risk from cancer men or women? Overall the difference is very
slight; about a third of men and women get the disease. Some 83,000 men die of it each year,
compared to 75,000 women.

2 The bigger risk for men is lung cancer, affecting 26 percent of male cancer sufferers
compared to 9 percent of women. Women are most susceptible to breast cancer. One in 14 get it

and it claims 15,000 lives a year in the UK——about 20 percent of cancer deaths in women.

3 The disease can strike at any time, although incidence increases with age. The most

frequent type, lung cancer, is closely linked to the habit of smoking and has a long induction
period. The postwar rise of smoking in women has only recently. been reflected in increased lung
cancer rates in the over—60s. . '

4 Possibly the most baffling question is why children get cancer. Four or five hundreds a year
die of some form, making it, after accidents, the biggest killer of children aged one to 14.

5 Early age breast cancer is more common in some families than others, but research has not
proved a genetic link for this, or for cancer of the colon which also seems to ‘crop up in some
families. Research is investigating the effects of diet on both these diseases, as well as looking
for genetic links.

6 Nine out of ten cases of lung cancer are due to smoking, resulting in 40,000 deaths a year,
almost a third of all cancer deaths in Britain. Smoking is involved in other cancers, too, among
them trachea, mouth, pharynx, larynx, bladder, pancreas and kidney. '

7 "Passive smokers,” non—smokers who live or work with smokers, stand an increased risk
of getting sr;woking—related cancers; the non—smoking wife of a man who smokes 20 cigarettes
a day may increase by a third her chances of getting lung cancer.

8 Certain parts of Britain have muth higher rates of many cancers. Specific cancers, such as
those connected with asbestos, concentrate in the docks where asbestos used to be used. But other
area — linked cancers may be tied to people*s habits, rather than to a characteristic of their
environment. )

9 A recent World Health Organization report named Glasgow lung cancer capital of the
world. One man in 500 develops the disease each year not because they live in a city, but
because they smoke more. In general, smokers living in cities slightly more prone to cancer than
those living in the country, so a combined effect of tobacco and atmospheric pollutants may be
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