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A Brief Introduction to Jadeware

Many countries have jadeware culture but none of
them has a long history as China has. Its jadeware
culture has wundergone a long process of
development from the New Stone Age 10,000 years
ago to the current era of electronics. The seldom
seen old culture has created many images to induce
fantastic reveries.

Early jadeware in China’s New Stone Age was a
piece of serpentine stoneware unearthed in the site
of the Immortal Cave in Haicheng of Liaoning
Province. In has a history of 12,000 years. The
second was a small hanging jade article excavated
in the site of Hemudu in Zhejiang Province with a
history of more than 7,000 years. Jadeware in that
period was mainly used for personal decoration. A
large number of exquisite jade objects were
produced 4,000 years ago. For example, a C-shape
green jade dragon with long hair, 26 centimetres in
height, and many animal-face jade pendants were
excavated in the Northern Hongshan Culture
period. Square jade objects engraved with human
and animal figures, 8.8 centimetres in height and
6.5 kilograms in weight, and 49.5-centimetre-high
Changwangzong jade articles were unearthed in the
Southern Liangzhu Culture period, which could be
found in the big tombs. Hongshan jadeware was
heavy, rough and very large, while Liangzhu

jadeware was well.carved and exquisite. They
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become two big schools. Jadeware at that time was
mainly used for witchcraft and also a emblem of
privileges.

The Shang Dynasty reached the second peak of
China’s jadeware growth. The metal tools helped
the nation make new progress in jadeware models
and sculpture. Round jade articles obviously
increased and jadeware became gifts.

The jade-carving technique developed fast in the
Spring and Autumn and Warring States pericds.
The Spring and Autumn period was known for well-
carved and exquisite jadeware. The coherent and
undulate patterns of dragon, phoenix and Panli on
the jade decorations gave people a strong feeling.
Figures in the Warring States period were engraved
with close and well-balanced lines. Some jadeware
was inlaid with metals and some old objects were
recarved with new forms. For example, a 48-
centimetre-long multi-joint jade pendant with
dragon and phoenix patterns, which was unearthed
in the Guweil Village, Hui County of Henan
Province, was reshaped into an object with 26 joints
and eight movable rings. They were inseparable and
were skillfully engraved. The jade object became an
exotic flower in the jade-carving history of the
Warring States.

In the periods of the Qin and Han dynasties,
jadeware became more practical and objects such as
jade tablets were out of use. At that time, Chinese

began to believe in jadeware for a long life. They

thought they would live forever like gods if they
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had jadeware. Therefore, the practice to bury the
dead with jadeware became in vogue. Invaluable
jade figures and clothes sewn with gold threads
were found in the Han tombs.

During the periods of the Three Kingdoms to Song
and Yuan dynasties, there was no great
development in jade-carving techniques. Many well-
known craftsmen appeared in the Ming Dynasty.
White jade vessels with gold holders and white jade
bowls with gold covers, which were unearthed in
the Ming Tombs, reflected the dynasty’s peak level
in jade carving. The technique peaked in the Qing
Dynasty because of Emperor Qianlong’s fondness of
jadeware.

Green jade wine vessels with dragon and phoenix
patterns and vessels with an agate phoenix head
were skillfully carved. A white jade hill engraved
with a traditional Chinese painting of beautiful
women reflected the superb skill of jade craftsmen
in the Qing Dynasty. Many large jade works were
created, including a picture of Yu the Great who
harnessed rivers successfully and a picture of nine
old men.

China’s jadeware has rich connotation with
patterns to show strong auspicious colour. Bats and
gourds were often used to generate more than 100
fortunate patterns because they sounded “good
fortune” in Chinese. When a bat was carved on an
ancient coin with a hole, it meant fortune was at
hand. When many bats were put with birthday
peaches, they referred to fortune and a long life. If
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bats were mixed with sika. birthday peaches and
magpies, they also had a good meaning. All this
reflected ancient people's yvearning for a happyv life
and told people the marrow of China’s traditional
culture.

Jade in China is varied and can be divided into
hard and soft. Good materials provide strong basics
for jadeware carving, but the value of a jade object
depends on the skills and status of craftsmen, the
dates when to carve it. peculiar modelling and
owner's status. Certainly, different people will have
various views on the value of the same jade object.
It is difficult to have a unanimous standard. Due to
the high value of ancient jadeware, fakers had
carved with perfect skills many fakes to mix the

genuine. This is what jadeware collectors should

pay more attention to.
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Jade figure pendant
(Present)
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Jade “pine and crane” group (Qing)
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3 FEAREMHER)
Jade pendant of Lurui (Present)

4 RBAKEELGE)
Jade moutain of Dayu
harnessing a river (Qing)
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5 B EWNEHEH(COT)
White jade belt buckle with double chilong design (Yuan)
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6 B EEBECE)
White jade kylin (Qing)

7 BEAEMEE(E)
Melon-shaped white jade pot with
jadeite cover (Qing)
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