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A BRIDGE OF HEAR
—A Foreword to Hong—oai Don’s Photographic Collection
Xu Rong

“l wish to join my efforts with the photegraphers of my country to build a large
bridge that will lead to the world's photographic forum, and at the same time help to link
the hearts of all nations.” This is what the China-born American Hongoai Don once said at
his personal photagraphic exhibition. This collection of his photographic works is aclu—
ally one of the big beams of such a bridge.

As some western photographic critics say, there are two sharp swords in Don's hands :
one is his crealion of artistic photographs with unique Chinese style: the other is his
documentary photography capable of catching the authentic images of real life. And this is
true.

Don's authentic Chinese style that is fully cxhibited in his works of artistic
photographs has deeply convinced me that he is solely interested in Chinese art. especially
Chinese painting. and has a profound understanding of it. In the early years of his life,
he learned Chinese painting [rom his tutor and studied the poetry of the lang and Song
Dynasties. Therelore. his works brim with poetic [lavor ol Chinese painting. We can find
this distinguishing featurc in his works of €Looking for® , {Pinc Pcaks with Larly Fogh |
4Casting a netd , «Find Plcasure) , €Song of Morning® , €Rainbow® .and €Sails In The Dis—
tance® . They are so cordial and familiar to Chinese people, and so fresh and wnique in
westerners' eyes. I the author had never touched Chinese painting, or if he did not have
a profound understanding of the mystery in the creation of Chinese painting. he would not
have been able to create such idyllic and vivid pictures. I the author showed no love of
the romantic charm of iraditional Chinesc painting, or if he had not us devetedly been
seeking this charm, it would have been hard for him to work cut so attractive pictures by
pulting into them a single cloud, some flying cranes, or [ood-seeking gulls, foggy peaks,
Jungles. houses, just like a traditional Chinese painler who works casually with a Chinese
painting brush. His work is so perfect that people can not find any vestiges of such links.
lle has succeeded in pushing the art of combination of photography and Chinese painting to
a new peak .

Hong—oai Don's documentary photegraphy is an imporiant aspect of his achievements in
art. A successful photographer should be able ta find the images thal he would like to
calch in riofous and misceltancous Tifc, and he should show a perfeci command of important
factors of photographic art in the twinkling of events, such as the most distinguishing
composition of a picture. the most vivid plot, the besi atmosphere. the richest cffect of
optics and shadow, the most powerful means of artistic expression: in this way, he or she
can creale a fascinating work. In Don's works of {Morning Work» . llometownd . «Ploughing)
. we can find that he broughl the abeve-mentioncd points into full play. Among the works,
[ am especially attracied and excited by his ¢Sands In Fierce Wind» . In this work, he

ingeniously applied many optimal factors which enabled



a lonely and dillicultly trudging woman to be protruded in the picture, She is strongly
aLLracL;ng ihe eyes and hearts of the spectators. This is the result of Don's deep artistic
understanding and hard practice. People can hardly imagine thal in order to take this
he stayed and waited in the sun—shiny field for a long time. To avoid

picture of sand dun
the shocs being sucked by yellow sand, he only wore socks and walked in  hot sands. When
he feli thirsty, he only used some uncooked salt to quench his thirst. A thin raincoat
covered his body against the billowing sands Just as he said, it was a very hard job to
take photos of sand dunes. This is the word from the heart of an experienced person. The
photo Sand In Fierce Wind was taken in a scaside fishing village in 1969. The work was sent
to the World Photographic Salon in 1980 and wen 260 medals. The success Lruly comes from
hard work.

This photographic collection includes portraits, and photos of sand dunes, animals.
andscapes, and children. It is the crystallization of Hong-oai Don's photographic career
for ncarly half a century. long oai Bon left his birth place Zeng Cen of Guangdong
province. China, when hc was young, and lived a wandering life in many countries. lle
started to learn photography at middle scheol. Later, he tried 1o make a living by using
his camera for many years. When he went Lo reside in America over Lwenty years ago. only
one LS dollar was left in his pocket when he stepped down from the planc. We can imagine
how miserable he was at thetime. But he soon won the appreciation of the western photlo—
graphic community through his genuine efforts and achicved greal success. Now, he is a
member of American Photegraphic Society, British Royal Photographic Society, German Popu=
lar Photographic Society. and Argentina Photographic Society ; he is also honorary members
of Hong Kong Photographic Socicty, the Popular Phatographic Society, and the Imaginary
Photographic Society, apari from being advisors of Beijing Overseas Photlographic Society
and Guilin Photographic Society. He has won over three hundred medals of photographic
salons in dilferent countries. He was entilled one of the World's Ten Outsianding Photlog~
raphers in 1976. American and olher western crilics called him “The Oricntal Adams.” He
Fully deserves 1o be entitled a conlemporary photographic art master of the world.

Now, though Hong~oai Don is busy traveling and creating his artistic works in many
countries, he always remembers that he is a Chinese and should link himself with China's
photographic undertakings. He held his personal art shows in Beijing, Shanghai, Hangshou,
Heifei, Zhong Shan, Taishan and Guilin over the past ten years. lle has becn helping Chinese
young photographers 1o create artistic works that will be accepted by the world. He
frequently tells his friends:

“1 will soon get retired and return to China. China is
expecting mec  to be back.” Many of my photographic colleagues and | look forward to his
coming back home 1o produce more artistic works for our country which is getling ever more
prosperous, so as to cnable more people in the world Lo know China hetter, A bridge is to
be built to link the hearts of the people throughout the world.



¢ W 11k¢ eatkz wmw av

bow.dl 55 ea¥ fov tcv.s of eaV’ 11 or”

4et 19 wsue the s‘wt B iy Meavt
s’/ickiuq v veve\' swk iu

s
T
O



B & CONTENTS

AA% Portraiture

1 [RIig Looking Back Eyes 1986 P17
2 TR Three Sisters 1972 P18
3 Resentment 1975 P19
4 g Deep In Meditation 1969 P20
5 WA Fantastic Reveries 1970 P21
6 fHR Boatman 1980 P22
7 OREHENE Various Vicissitudes Of Life 1969 P23
8 T Recalling The Past 1970 P24
9 EBEBEL The Decling Of Life 1971 P25
10 Ba Thinking 1970 P26
11l Resolution 1968 P27
12 44 Horr Happiness Within 1967 P28
13 W EHIR A Village Girl 1980 P29
14 ik Fisherman 1967 P30
% K Realistic Photography
15 BAEREY The Great Wall 1984 P33
16 dez % The Beauty Of China 1988 P34
17 %% Dancing 1974 P35
18 Hi Combing Hairs 1966 P36
19 K4 Hometown 1981 P37
20 BR Hanging The Clothes Out 1969 P38
21 B Dry In The Sun 1970 P39
22 Wl Harvest 1967 P40
23 # Ploughing 1966 P41
24 B Saltpan 1968 P42
25 R Fishing In The Morning 1970 P43
26 BRRHBAT Braving The Waves 1967 P44
27 fiiH Holiday 1974 P45
28 i A Riotous Night 1980 P46
29 i Pray 1970 P47
30 B Modelling 1970 P48
31 B2k Workin In The Morning 1966 P49
32 Bkzk Jump Ball 1974 P50
33 7\ & Break Out Of An Encirclenent 1982 P51
34 W H “The Rainy Day 1971 P52
35 K A% Boat Dwellers 1974 P33
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HAE Go off To Battle 1968 P54
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62 T2
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64 FifE

65 BRTEfI
66 BRI
67 RERSUPIH
68 5

69 IR
70 BT
71 RHR
72 LA
73 EEM
74 AR

Decisive Struggle
Dashing

Looking Back
Across The Ocean
Chinatown (1)
Chinatown (2)
Chinatown (3)
San Francisco
Church

A Family of Five

$0 4% Animal

At play

Bathing

The Majestic Ragle
A Herd Of Deer
Pond

Fly In Clounds
Panda

Lovers

Mother And Son
The Helpless Mother
A Gem-Faced Monkey
To Fight For Food
Ferocious

A Happy Family
The Twin Brothers
Close Friends

W % Sandhill

Catching Up

Seeking A Way Out

‘Where Is The Road

The Road Is Bencath Your Feet
Crossing The Desert

Hurry Home

A Journey Through The Descrt
Walking In The Desert
Trundle A Hoop

Against The Strong Wind

A Long Way To Go

Stopped By Neither Wind Nor Sand

1968
1971
1976
1968
1982
1982
1982
1983
1969
1968

1967
1990
1967
1984
1982
1980
1984
1971
1965
1977
1967
1983
1966
1972
1972
1972

1970
1964
1965
1968
1968
1974
1971
1970
1972
1969
1970
1970

P63

P67
P68

P70
P71
P72
P73
P74
P75
P76
P77
P78
P79
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P85
P86
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P89
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P93
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82 EFER
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84 FR
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88 I
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93 X%
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9 TRMEMTE
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98 Pyl B
99 I T/NE
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103 H4= Kot
104 L7

108 KHbH
109 8454
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Go To Market

% Children

Village Boys

In Prospect

Shouting

This Is Childhood
Comlort

Refugee Children
Maternal Love For A Child
Mutual Dependence
Return To The Nature
Chasc The Ball

Brave The Life
Happy Childhood

A% Landscape

Morning Of Lijiang River

Looking For

Terraced Fields

Home Near The Lijiang River
Looking Down At other Mountains
Winter Fog

Sunbathing

Golden-Gate Bridge In The Fog
Along Journey Through The Deserted
Precipice With My Companion
Towering Mountains

Searching In The Same River

A Nap Under The Tree

A House Nestles Among Towering Peaks

Above Which Float White Clouds
Casting A net

Soar To Greathights

A Field for Cattle

Waiting

The Busy Spring River

Flying Over The Mountains
Ferryboat In The Morning
Between Heaven And Earth
Canoe

Piny Mountains In A Foggy Moming

1972

1966
1968
1966
1965
1965
1965
1966
1967
1964
1970
1964
1968

1996
1984
1989
1982
1987
1970
1967
1981

1984
1982
1988
1986

1987
1966
1972
1976
1987
1984
1988
1984
1990
1991

1988

P98

P101

PL0O2
P103
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P105
P106
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Pli1
P112

P115
PIt6
P117
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P119
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P121
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P133
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112 ARE(RT
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116 FHLAG

117 HEHS
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120 %1€

121 B
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123 M55
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126 HHEK@
127 =Mk
128 BHESS R E
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130 &
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132 H71%

133
134 4
135
136 B2 R
137 EMGEAS
138 BRELZ
139 AbEs7 5t
140 ##$4

141 W%
142 JihiE

143 &)
144 AR
145 &
146 E i

147 BKEE
148 5 R
149 #4i

150 JBH

To Visit Her Mother
Spring To The Ou River
Song Of Morning
Fly In The Sky
Fishing Lights
Rainbow
In The Twilight
Bceautitul Spring River
Song Of My Life
Chrysanthemum
Take A Stroll
Autumn
In Mist
Fairyland
Strolling
Spring Covers The River
Three Sisters Mountain
The Wild Gooses Are Flying Across
The Dongwan Bridge In A Group
The Morning Of Yanhu City
Hog House
A Regular Visitor To Lotu-pond
Broad-Leaved Epiphyllum
Camel Brothers
The Lijiang River In The Misty Rain
Hunting
The Moming Ot Seaside
Sleeping Dragon Pine
Echo In The Vallcy
The Shinning Snow
Fishing
Sails In The Distance
On The Way Home
Wandering About The Mountains
The Couple In Vast Scas
Boating In Early Spring
Retuming At Dusk
Romance Of Li River
Sailing In The Morning
Sporting In A The Sea
The Rising Sun

1984
1992
1988
1995
1993
1991
1992
1964
1979
1981
1967
1984
1982
1971
1995
1991
1986

1994
1984
1969
1967
1967
1983
1992
1986
1989
1982
1990
1986
1986
1995
1965
1969
1966
1996
1984
1992
1992
1985
1984

P1385
P139
P140
P141
P142
P143
Pl144
P145
Pl46
P147
P148
P49
P150
P151
P152
P153
P154

P155
P56
P157
P158
P159
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Pl61
P162
P163
Pl64
P165
Pl66
P167
P168
P169
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PORTRAITURE

Man of all creatures is the one endowed with intelligence. It is the main abject we
often express through photographic creation. A photography lover who is good at both
landscape photography and poriraiture can deserves to be called a photographer.

Portraiture is divided into illuminated portraiture and outdoor portraiturc, each
having its own advantages. llow to express the happiness, anger. grief and joy of the
individuals is an artistry that a photography lover should master. A portrayal photo—
graphic print on the wall for display usually 1clls of siories. My experience from

first, care must be taken to reflecl the social context in which characters

portraiture
lives and through the disclosure of their inner world to demonstrate their spirits and
qualities such as resoluleness, undemonstrativeness. naivete, happiness, and kindness ;
secondly, one should pay atteniion to the revealation of the characiers'true feelings and
the authenticity of the picture, and have a keen eye [or the iransient good subjects :
thirdly, one should grasp the key tone of the characters in a photograph. such as grief,
reselutencss, joys, and so on; fourthly, contrast (eg.love and hatred, Joy and griefl,
hardness and softiness, old and young) can be used to intensify viewahility of a photograph ;
fifthly, characters can be manifested by implication to deepen the photographic concep—
tions.

An eye—catching portraiture print owes much 1o the conceplion. However, the consummate
skill in photography and the subsequent camposition shouldn't be neglected. When 1 make
portraiture, lirst, | pay particular

attention to the character's expressions, secing whether his [acial expression is at
ease, his cyes piercing, the visual direction proper, the body and the hands in an ideal
position. Secondly, to use the natural light such as light passing through windows and
doors is the besl way to do portraiture for such a sofi light produces a more natural print.
I also notice a character’s color of skin, dark or light. [ often usc yellow and green
filter highlighting the wrink leon his face to increase its threc—dimensional effect.
Thirdly, to makc a tableau as simple as possible. 1 ofien use telelens and big aperture
making vague or darken the background in later period making tc give prominence to
subject i Fourthly, T usually ask or the others’ help to distract the atlention of the

photographed so thal he or she is not always to stare stiffly at the camera lens.



