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FOREWORD
Fan Shouyi

ORE THAN A CENTURY AND A HALF AGO, CHINA WAS STILL UNDER
the feudal rule of the Manchurians. The doors of the heretofore

isolated, self-centered, Middle Kingdom were forced open by the joint as-
sault of imperialist powers of the West. The humiliating unequal treaties
signed between China and the invaders awoke the Chinese people to the
realization that the world was much larger than they had ever known it to
be and that there were much stronger nations existing in the rest. of the
world, and their people lived in quite different societies. The impotence
of the Qing rulers in face of Western aggression fermented strong discon-
tent among the intellectuals as well as among the masses.

While the gun-boat policies of the Westem powers had been successful
in reducing China to subjugation, the activities of missionaries played a
large part in influencing mentally those Chinese who had had an opportu-
nity to receive a Western education. Yung Wing was a typical example of
the early beneficiaries, who became the first Chinese graduating from
Yale. Persuaded by Yung Wing, the Qing Government agreed to send 120
boys in 4 detachments to the United States for study for a duration of 15
years as of 1872, who, though recalled before their time due, were able
to render services to their fatherland one way or another. They were the
ones who helped the people on either side of the Pacific to know and un-
derstand each other.

The discovery of gold in Sacramento, California in 1848 attracted the
first wave of Chinese from Canton to join the world-wide rush for gold. A
decade later, some 50 Chinese were enlisted on a trial basis to help build
the transcontinental railroad, to be reinforced later by more Chinese la-
borers from China. The Chinese were also engaged in farming, fishing,
running restaurants, laundries, and doing domestic services, etc. Many
Chinese merchants also went to the US to trade. But in an inherently
racist society where white suprematism reigned, the services of Chinese in
California were no longer welcome. A handful of racists stirred up anti-
Chinese sentiments, which led to the passing of the Chinese Exclusion
Act by Congress in 1882, making further entry of Chinese into the United
States more difficult, followed by a series of other acts enacted for the
same purpose. These acts remained in force until 1943 when they were fi-
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nally repealed. However, despite the unfair treatment and persecutions,
the Chinese in America managed to survive in an hostile country. With
their wisdom and diligence, they have made positive contributions to the
growth of the United States from the mid nineteenth century until today,

Many educated Chinese in America took up their pens as an instrument
of expression to write about their own stories or the stories of others, or
fictionalize their experiences. Sui Sin Far, or Edith Eaton, was the first
writer to write in defense of the Chinese in the late nineteenth century.
Then came Yung Wing, Pardee Lowe, Jade Snow Wong, C. Y. Lee,
Louis Chu, Maxine Hong Kingston, and a wave of younger writers, like
Frank Chin, Amy Tan, Gish Jen, Gus Lee, David Henry Hwang, David
Wong Louie, Fae Myenne Ng, among others. They write in a variety of
literary genres and styles, and on a wide range of subject-matters, . to give
voice to their sentiments, demands, and dreams.

In Gateway to the Golden Mountain , which is an educational series or-
ganized and reprinted by the Shanxi Education Press, we plan to present
to our mainland readers some of the Chinese-American authors, through
whose works we will learn about the life of the Chinese Americans—their
hardships and struggles, successes and failures, thoughts and feelings,
their interrelationship with the other races, etc. We believe that mutual
understanding is essential to furthering the friendly ties between the Chi-
nese and American people, and the publication of this educational series
shall be instrumental in this regard. We sincerely hope that our efforts are
appreciated and more authors would agree to let their works appear in this
series. It is expected that with more and more works available here in the
mainland Chinese American studies will become an independent inquiry
for the aspiring students to pursue, the implication of which will be
tremendous in deed.
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(H#A)D

Ads NS Z MG SR T LG AR I 4 1L X R 5 b AR
B IRER 1882 4F 3 M i (HEEER) UG , HIAh g 4k
NHERT B 07 5 SR B AT KR MO, 9 B AE R A XL
WGBTS, BN TE X 1 4 A\ 7E 2B TE T 22 1
B EARIHZ B s — e SO ATEAR R PSR AT —
BRI A 35 R BUR BT I AR A E B HEEBOR | S S o
FEMNMRE T RBLUREE A, 4 A LT LRSS 5 BATI R4
TSI R A . RATX BT E A R Bk
NE RSB B8 510 /ME IR 02 BIA—R B T
AT ES  ROTEA R B 5L 0 BRI %o 53¢ e
EREF ROV ST B, XRS5 B B 7 R s Bt

@® A weak nation can’t speak up for herself.
Chinese sojourners have come to a foreign country.
Detained, put on trial, imprisoned in a hillside building;
If deposition doesn’t exactly match: the case is dead and in a bind.
No chance for release.
My fellow countrymen cry out injustice:
The sole purpose is strict exclusion, to deport us all back to Hong Kong.
Pity my fellow villagers and their flood of tears. (9)

(From Songs of Gold Mountain , translated by Marlon K. Hom; see The Big Aii-
ieeece | — An Anthology of Chinese American and Japanese American Literature, 1991,
edited by Jeffery Paul Chan, Frank Chin, Lawson Fusao Inada, and Shawn Wong.
p. 150.)
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BRI  ACRE AR T Rk B A RIRREHE , 5 —E it
SR, XEVEFHEZEREUEEACHAEERT I EEREIER
Ro BIIAMEEL PR EEARKEEANBTENA, EEEF
MBS E, NEIRRE LR 5T HESE  B4S XK
FIEWEE ML H,

—HEHEH, A —-HBEE TP EDEBSERBEHDY
REKB MR, F— N7 2ZB & (Yan Phou Lee,
1861 ~ 19387), 7 /b3, I R FILA, B EHHL A E 4t (1873
FIRXRFEINGEZ — 14 13 %, 1881 SFfl S HAME ¥4 4
HBEE A E L BFEEERE A TR %, Sk H ¥, 1897 )
THEEWERIEG KXY, i ESENERE D E M EE)
( When I Was a Boy in China) R 3&T 1887 4E, Hith i 3 I 28 1A By 4k
a2 4F, XABHEM/NBYEREHEESHEAEID
P, HAEXRBEME BB YRXFESERAC, KT
NAHRRMBEFTE R AT, ZREANGERME, M
MEEH I TAEFI R %518 50

19 tHZ2 KR 20 tH429), £ 2R b E A4 A AN g
MR A TR AR — IR 1R , M B 45 2 00 Bt 4 - A
(Edith Maude Eaton, 1865 ~ 1914) , 2.4 “7KAli#” (Sui Sin Far), K
IWI4ET 1880 A FF 4R & & 03T, (B 5E ) (“The Gamblers” ) % 57
1896 4F — HS W Flyleaf I, X RI/KMEHBEIEENE —BSHLE
HHREEANPEGHE, e AEEZETZRNAAERE
FEWS , RBILEEAMNEZE., WS —PEE/MEEGERX
K Mrs. Spring Fragrance) T 1912 4E H4 JiR, 1995 4F- AR BRI R 4%
MAFE R HE T KBS/ 5, UL Mrs. Spring Fragrance and Other
Writings W52 BT AR, N HE AR A\ 305 SR 5T F a4 f s
T 5T RIS B R AR T — 38024830, B B 2Ok
FE /3538 S8 - B8 - B SO0 ) (Sui Sin Far/ Edith Maude Eaton -
A Literary Biography ), 7KANTERIYE 5% BR AP B — g S S s 4R
H,HRHH S EXRRNAMEMGK, X XxER-GENELS
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AR ESLER, B EEEACE—BEEKALEENE—1E
RIABLEEE
ZEiE (Yung Wing, 1828 ~ 1912) fr F KR AL P E A £ H A2
1% )( My Life in China and America) i JRTF 1909 4E, HHEEE )
MEHIE R¥%AREWHTRE AR B¥4,, ERMERT
1872 FF LA J5 4 41t 120 AP R/ LR E# BR 15 FHE %N
TR BRZ N F—Le & H RAERE, 1T 1881 AEBEHL BT 1 |, B
B A R BRI RO R E A K2l . SRR B — 2o g 24
B — 2 FF, 5 — 9 £S5 K 4R (Jeme Tien Yau, 1861 ~
1919) , 55 = HEHI FE 24 (X (Tong Shao Yi, 1860 ~ 1938) %, R A&
TP AR A X (] ) 04t 4 32 Al £ — S8 i 8 v R I A, (H 5
R BIRFWE MEETNTERNESE, R T —seg
R RDILBEPR—B, FEENGIEES S TEE
BIRR. WA RATATA T - S EEMNM BTN EENE
5 BT WAR L, AT 0 LT 8 B 0 3 B S B 4F B9 50 4 Fat
=ML, WA LR P ENR =N RE G, g AR H
WIEMES, P U REREMBERE, FHEEL KR
ILFREME, R hE T, AEEPEESES FR—f EE
A¥.
EU 2 PR B i — BB (B o R R L T S A SRR AR M H
H % 8 2F R A E TS (Wu Tingfang, 1842 ~ 1922) , B RREF—
MR EAR SR LR W B E BT R A
ARG, MEHKE IR ERAME., FXEME R
RETBI TR, B I BURF Rl B K JE s B AN S K 8 M %
BHE, VIR R EBUT SN 3B, I R L 8T A8 G 2 A
HEE D5 RIEBE PR M4 3t 2 A S — Y
WAYI. (LIET5 BT (—fL R 7 S 38 R IR b 9 % B ) ( America
through the Spectacles of an Oriental Diplomaz , 1914) BIEEEE K ALK
BZTERE . XORABR: “BABIHAE —-BRITWES,
R—RENTOAR, AMRAE, B . RATA LR85 385
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AMEB T T AR E R T BB — 8 AR LSRR,
HAEME, RAERIER, W RS B B ATA B 21, LIE
MUE"EEEAEX LR RBIMEEM ., WBOS
AEr , NEF BIAL RS, N K EFiE 50, (EEEM T B aH
A HAT TR SCHXT . A — 1R TER I 90 4E
BRI R E 2, 5 S MBRILE  Ee 8 N E W A RS S A
ANR] B BRAE — 26 38 B A ; [R) i5f e 37 88 1 4 3 ) o 46 R R B A
Fo YER—MINEE , HEF M EEMRENE ™ RS, R
JCRTRE , SRBRBR BN 1 0 BORF (4 B B, 0 M T A B A e 4 [T R4
7 STER, TERE ] S U %l A R At R — 4 IR )
K EBIBUNE B o WERBATIRE B AL 350 B2 7 5B U 4
FAEIE, IR AN IE I — T B (J.S. Tow) , 89 & 75
AR P S LE, 75 20 42 20 548, EE MR
FEHAT H D, —26 38 [ 1 AER A B35 875 39500 0 B 5t
BB S — B S — MM E RN R RF— A E AR
RO, 5T T{EEXEH I E IEA%E A ) ( The Real Chinese in America ,
1923)—+45, LAIE#RDT,

W HY 174 L, YR IEAL T4 Ik HER AR,
FE 3 H H) A FF IR H AT B AR T 0 b —— b T80 L A 7 B
Je& (0 R L, BRI A . TRATT I SE B R 14 N Leong Gor
Yun(PI1~A) Br 2 1< B R 9 HE ) ( Chinatown Inside Out ,1936) , 5%
F—FB B AL AR th e A B ) 06 T4 A 3 B AR 0 1 S — 4
an , AT LB R — ML 2B BRE , S HRRATY M £ EE ik
AF 75~ 0% HRMNBRRRER ., b FEEIEBENE
Wi, b SFE AL A B AR R8N 27 Rk, A 2B R &5 B335 08
FEAMERIEN . FA Y (Tsiang Hsi Teeng) i HA 1 £
AF)(And China Has Hands ,1937) W} 258 o — 1~ B2 9 89 A 40 3k 3%
AL b EE P R T S A T -—— R EREH 2B A
XA REMEE, K4 10 E2BERITER T 0%k 5 HiE
% (Lin Yutang, 1895 ~ 1976) i) (i A& 8— R A) (A Chinatown
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Family ,1948) ,iX BRI ZAR KL E R G HERER %,
BMEBRETEAANPEE, EALSBREXKT, hYSESLTE
TAE, Bt TR EN, MR 5 _E R R E W&
FIM SR, EEHRE R CEEXTEREA T ERE
B B RS (G FE 42 :1982:105) . ARIBRME ZMMESENHHE
RIS, BT E RSN, (EEE R (My Counry, My Peo-
ple ,1937) (R AEHH = ) ( Moment in Peking: A Novel of Contemporary
Chinese Life, 1939) . 3RIRY ( Imperial Peking : Seven. Centuries of Chi-
na,1962)7F o ARIE X F V38 P85 XA ER TR REH.

X — B IR — A AR AR R R AT FR R, X2 X

7 B (Pardee Lowe) Ffth ) B 1538 5 F ) ( Father and Glorious Descen-
dant,1943) . —&EMIP R E I TN HFERA SR
HFH MIFREZLE T, RATRIFANEEIT YT a7y 5
—ARIE R T LS T 8 KA R ERE ML, WX
BEMNEEEREREXFNERA, M5 A2 2 A0 A 1
FEFEMARRI, B 5B R Y PR E TR AL, 8
B A AT EPERBNEDRER RS —RB R
REHRANXR, BREMNLEL ZETUERERNNED
PN ST B B 22 5 T A R TR o 22 g o 4 ST R i S 4 0 2
ERRE": M Sze Mai-mai X HLHME K 84 JL(HA % 76 b HIE
SERESHANRE X AR TAF ) 76 H WA 81 2 ) ( Echo of a Cry : A Story
which Began in China ,1945)3X 3804z F JUE B F AR PIRRRE
¥y SCHA Fp ] A VF 2 AR 2 Ak, LR T 30 2 0 o s ot o A 2 B
B 7— MERIE IR R (Kuo Ching Ch’iu X #§ Helena Kuo)
HERHI (BB S B8) (I've Come a Long Way ,1942) P TR T f M
I HRRBIEENZT,

B EF (Jade Snow Wong, 1922 ~ ), XV 7F 3£ F 4 B 4FE 32 4
IRTE 1950 47, BH4F 28 %/ B T B ARIAL 2 VE LI IR ( Fifik Chi-
nese Daughter) , lLAF Z IR E H1, 1989 EBIT A bR, X B W EE,
RSB KA RBE RN E _REA LB —BAL. =0
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TYEHXTPESLESERIARFIXN A ZE E RSB N, H
FTFENER, BEEXNTHPEHARZZZERBET LR, BTX
B H R B E TR R EE ERESXTHEARIAR
A TEREZEL, FEARHRIBMRBRFNESR. XEE R
RAEME MU B BRI R, ELEChEAY IR
BN GESEEETERRES RitE FSCFAEZ BB
FZHT, XEMERESEREETER LR E MR HH
WESH(TEPEWHARINAY(No Chinese Stranger ,1975) , i8R T
i IR AT 1972 4F3R B E i (6] FH S, R4 b
HABHEE—, #7016 PEEL,

FATTHE T 52 AT B0 7 18 i 3% 1 25 4E, SRR A T RS B3,
CFAWEBEZ FF A R R . A A BE X AWE H /W, B A& F
MR T @IVETE 3 M £ 4K, Diana Chang(1934 ~ ) 5Kl R
IR), AL BRI SRR BRI, B35 52 40 A ; Wi Diana Chang (950 35
RPEA, BERREEA, hERBETEAY BEYGEH A
IRELEIIH P EEE LAY, % 2 BRI ST . M — B/
(B ZBUUT)(The Frontiers of Love ,1956) W5 {EH Stk & UL b 595X
BAEBATEARAEMMEEL RN . HESKR 1945 £ K
B3, LA RRIMSE A S0 500 A 1S 70 P A 4E 53 A
RPN 7 BT 3, Diana Chang M/MNE R LM N 5
MEXER, W= % A Y (A Woman of Thirty, 1959) . (4 |
~—HJWFRL) ( The Only Game in Town ,1963)%5, 45 Diana Chang JFI4
BT AMERE BRI R —A I\ S B BI04 12 R iV 5 ke
Fi(C. Y. Lee, 1917 ~ ), fii HidA 45 WO 4E & B (IE S ) ( The Flower
Drum Song ,1957) ,iX BRVE S JE R BRI I B AR IRS 5o B, e &
L B3, UG SO0 B0 3 33 e B 1, B3 Y 3 , th 5 o S 3%
7: WS PAPIERR — 20 SR 7 1H 4 1 b IR A0 B M
IR HEBNBR, HESRE, LAEEE A m/NE T A
fEo FRISCHL B Z ] B s o A4 T4 & [l M AR, T 4
i — AN, BEHR S —BER OB A Y(Days of the
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Tong Wars ,1974) , Bt R AL S B2 AR A i < 6% | i BF
EMREFH, REHR— MR HENER NESNIES
SHU MR, A IUELE T, 5A0E &S XS 1R A
REHWHAESA D, B3 (S LT #) ( The Land of the Golden
Mounzain ,1967) P [H 1 5E) ( China Saga , 1987) KB K F ) ( The
Second Son of Heaven : a Novel of Nineteenth Century China ,1990) %,

T REFH (Louis Chu, 1915 ~ 1970) F 1924 41t 9 X B} B B %%
REXEMHFEM, Hit, eV ERNE-RBR, BiFtES
2N REEHT A MBS A BE AR, Xt T 41 24 v [ 3 R AR 8 2 4%
BEDATNAEE R HERZ BRI NAT T, B2 (Ea A
Bowl of Tea,1961) , {5 P E 8 B L H UM — F— L5
RS, MTEERTF, EESEMS  FEHELLET,
ffIAREACHBETFEEMIIACHEZEMARRAKNE F, &+
TIRBIRE, 45T 1%, sl B EE M STE P, T84 05 224
e FEFREGELE L RW R TRING Y V5 N4 E BN, 75 8
PO — 5. XE/MEERB R T Y, BEH L,
AR LR B IR (0 2 A T KT R £ 0 B4R 8 1 6 A FIE
BEFHINES 9 R AR 241 £ M AR (R A6 A\ B R BB LA 7 26 [ 75 b A A
N HWIMIE, BB A% 4 2% (Virginia Chin-lan Lee) B¢ KB Z 1 B F)
(The House That Tai-Ming Built ,1963) — T IER T 5 — K4k AW
AT TR ERNE BRI AUFEEEAKEAENE T E A,
TR A T HREUR SRR, O (0 R B I ML |, 230 4F . A
BB FREAER 2 20, MR E THE (LR X ELEREEE
HIEAN, MAEZEAE AR ICER, WiFA R DREEENS
BT IEORIE,

M H5 ( Anna Chan Chennault, 1925 ~ ) B— 1 FEZ KA, M
20 HARFTEM RS R —HIEKREM RFTEES L, wr(—T
THER: BREOWE) (A Thousand Springs: The Biography of a Mar-
1age ,1962) FI{BRATE S KRB ) ( Chennault and the Flying Tigers ,
1963) , #C A 1 fth 5 BR A FE0ME 22 A0 15 IR AT BRI ZE A BB 2 4 H B
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T i K BB, T Cynthia L. Chou Y € 76 36 [ M 4 35 ) ( My
Life in the United States ,1970) #1245 R % (Li Ling-Ai) I8 K . —
MEBEHBEANMEANZR) (Life Is for a Long Time: A Chinese
Hawaiian Memoir ,1972) , W53 5T AR T 39 4 <ot 93538 4 15, 14T
2 B A A% e 4L S RS, FiX— BB E — ek
XA TETE K I R B 2 RGBT T A S B AIBSE . HE8
1 S. W. Kung M) E A 159 89 E A ) ( Chinese in American Life,
1962) , Betty Lee Sung {4 111 ) ( Mountain of Gold ,1967), {4 111 )
UG ACFE K I E AW RCF) ( The Story of the Chinese in Ameri-
ca,1971), LA X Victor Nee F12EF Brett (& M : H HIK 2 i)
( Longtime Californ’; A Documentary Study of an American Chinatown ,
1974) 0 XRAFARAE UG ) 174 40 PR 45 S 0B o  fT f0 ot
WA AR E 2% % R IETEEEAR A TR e T
RN SR —TTE MR . BT8R4
I 7 XS4 15 (R R 8 To0, FONEE A, i T
M2 SO S H A BT T MR SZ , IR, 00T RO S T
EEFIEE Fidl i B BN,

=107 S B Bl B 20 40 IR 25 4E 0SB — A [, — A
ARRAN K 3% 3 [ 3 0 SO B0 1 R B AR BV 5K L TR 7E 2 [ S e v
jE,ﬁzﬁﬁK%%EWi%A,ﬁiﬁ%?ﬁgg(Maim Hong Kingston,
1940) .. 1l B9 7E 5 4 (2 iR 1) ( The Woman Warrior: Memoirs of a
Girlhood among Ghosts ,1976) , LA B VU4E 2 J5 t IR 9 (o /ALY ( Chi-
namen,1980) . AT R AR HESZELME IR E S L EHE
ASCFE ERSCFE T 1. e300 1/4 4B DTS 2 4
an I BIMPFE I , T HiF 20 R B WO e B T
(IR DX A B 5 A M 1 &2 T 98 1976 SE X MRS B
PR BEERNRY . B0 ghosts™ B 0TS , BEFS HF 2 14
BRI HRT. B P EMEE S EFBE A
?%AZIEJ/T\EJH%EE%IE]\Hﬂ‘l’ﬂié*lﬁ]*ﬂliﬂﬁﬁﬁélﬁl'#ﬁﬁ,%&wﬁﬁ
KFMRBMH L FRRFROE—R, ZR THEESFLANE
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REHLAT S (R0 P 52 3t 67 A Ao T P ) A D) QR AR R
WAL HERE T B SR ECFS ERHAT, (PEAYBERE
RFEAEXERSE . G HATRMRAEF L, 75 H FEEY
511 s R ALK B A 3 1L BKAB SRR R 3 B KRG O Bk B 5 A0 8 e e 2
H. M1 REAMT—0, XEEEANEE MI1MEE, B
A AATTAT A A R 2R B8 B — A, b 55X M F 5 ik 2%
R B =" EESFEHMEE T AR, S E 4 T4
fif o AR B FaH B A B ME 7 s 1 Rz B9 44 B T
EH —2 B ER RS, IE A, S 2 8 =3 IMT .
HIDRHRA) ( Tripmaster Monkey : His Fake Book ,1989) %k 524> B — 2%
EARPERR T o SRR 7E IR & 1 P R A TG I — ME AW
BTS2 L BUR M 1) o [ 5 L BA AR S 58 AR R A — B .0
W, — R A RAMA O, B WBEYL : Tripmaster 512 38 FE4E
JEREBITTR (B ) BREMIMT#, T7E 60 SERKR T XH, F=
B UFIME 2 B B WU T S0 5 R 26 A B 5k 2 T Ao i K
Ho WMTE 60 4E A3 [, Abbie Hoffman 2 %, LA & Allen Ginsberg
I Chicago Seven #RFR I H —FhIME ZS S M, (T th? 60 4E/L28
THRERSEKS, X2 £ AZR A PO E, oL T
Fo “WMBERREIM: IMETREE 60 FREH T LR, (Pa
tricia Holt, 1989:1,10) T} 2 I IE ZE MM R 2£ 1A TL A p B B 80 1%

© AECPEEIE BREHUNIAAEXHBWALAE LB X
REETAMNERYHEAHE, — % L, E 4 “Chinese” — 37 4,7 bL& — 3 #
EATRRHRX —H AT FEL S T ORET ARG L THEA
BXH(E LT L) EF  HAFT g OAXAN AL HRE, B LT
WA RAE X, #H:In the early days of Chinese American history, men called
themselves “ Chinamen” just as other newcomers called themselves “ Englishmen” or
“Frenchmen” ; the term distinguished them from the “Chinese” who remained citizens
of China, and also showed that they were not recognized as Americans. Later, of
course, it became an insult. Young Chinese Americans today are reclaiming the word
because of its political and historical precision, and are demanding that it be said with
dignity and not for name-calling. (Maxine Hong Kingston. “San Francisco’s China-
town; A View from the Other Side of Amold Genthe’s Camera” . American Heritage ,
December, 1978. p.37.)



