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Suzhou, well known for its scenic and tourist aftraction,

is a Chinese city of historical and cultural renown.

The classical gardens, elected as one of the ten best scenic
spots in China, are a dazzling gem in the treasure-trove of the
city’s historical and cultural heritage. The Suzhou classical
gardens enjoy a world wide reputation for its great number,
highly polished artistry, long history, diverse forms, and
exquisite workmanship of landscaping.

This book is intended to provide a historical and truthful
account of the outlook and traditional techniques of the Suzhou
classical gardens on the basis of facts gathered from tile twelve
types of residential garden now open to the public.

They include:

o The Surging Waves Pavilion

e The Lion Grove Garden

e The Humble Administrator's Garden

o The Lingering Garden

e The Garden of Cultivation

e The Master-of-Nets Garden

o The Mountain Villa of Secluded Beauty

o The Garden of Couple's Retreat

» The Garden of Harmony

« The Flat-Top Hill Villa

« The Mountain Villa of Converging Verdure

e The Garden of Meditation

1t then elaborates on the general layout of the gardens,

the design of waters and hills, architectural artistry, literary
inscriptions, couplets and engraved stone slabs, furniture and
displayed objects, flowers and trees, and the cultural and
ideological characteristics.In harmonious blending of history,
science, culture and art, it presents the quintessence

and outstanding examples of the Suzhou classical

gardens in their high artistic accomplishment and local
features, with the conclusion that they are not only a treasure
of the Chinese culture, but also a wealth to

be shared by the entire humanity.

The book is divided into three consistent chapters:

history, artistic appreciation, and landscape architecture.
Chapter One gives a short account of the origin and
development of the art of the Suzhou classical gardens, and its
rise and fall at different times.It outlines the fact that the




gardens first came into bein g in the Spring and

Autumn Period (770-476 BC), matured and reached its prime
in the Tang (618-907 AD) and Song (960-1279) Dynasties,
and were further refined in the Ming (1368-1644)

and Qing (1644-1911) Dynasties.Chapter Two focuses

on 310 photos of garden scenes, every one of which tells of

a special feature of landscaping in one of the famous gardens,
and the multifarious views of the gardens would inspire
heart-felt admiration.Chapter Three is based on illustrations
of a hundred pictures of elevation drawings, floor plans, cross
sections, ceiling plans, aerial views, perspectives, confronting
views and black-and-white sketches, couples with detailed
explanations to unfold scenes of great elegance .

In explicit, clear-cut and vivid ways, the various devices

and the artistic approaches are exemplified

in the overall composition,

the creation of ponds and hills, buildings,

furnishing, and the selection of plants.It can be seen

that the principal elements of the gardens, the pavilions,
terraces, two-story buildings, towers, ponds, artificial hills,
and flowers and plants, complemented by small bridges,
creeks, winding corridors, zigzag pathways, inscribed tablets,
and literary couplets, form a scenery of various prospects
with depth so that ‘a much bigger world is reflected

miraculously through a small one.’

With a unique style in the art of landscaping,

the Suzhou classical gardens represent the fine essence
of the classical gardens in the southern Yangtze Delta,
and a systematic art form in the field of expressionist
landscape gardens, which integrates the art of
gardening with literature. The aesthetic appeals

of nature , architecture and art are so well

combined that the gardens, inspired by nature ,
surpass nature, so that ‘man-made as they are,

they appear like the work of nature.’ All the elements
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are naturally laid out to achieve varied prospects and depth.The
pavilions, terraces, buildings and towers

are located at different levels so that views echo with one another
while the scenes outside are captured into the garden,

and scenes appear at every turn, whereas white walls

and dark roof tiles add a dainty touch of grace.

The Art of the Suzhou Classical Gardens is a

collection of distinguished examples in words and pictures.

It is not only an album of classical gardens of intellectual interest,
but also a connoisseur's artistic evaluation of the gardens.

For those engaged in the artistic work of gardens and

engineers at senior or intermediate levels, the

book may serve as an aid and useful reference as

well as for personal collection or presentation.For tourists,

it is a guide and aid to their understanding and

appreciation of the essentials of the classical

gardens with heightened interest.

Xu Wentao
December 2000
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China’s classical gardens fall into three categories
according to their nature of construction: imperial gardens,

monastery gardens, and residential gardens.The Suzhou




classical gardens are representatives of monastery and

residential gardens in the Song, Yuan, Ming and Qing
Dynasties.They are also examples of China’s southern family
gardens.As a result of this, there is the saying that ‘southern
China has the best gardens in the world and Suzhou has the best
gardens of southern China.” The renowned Suzhou monastery
gardens include the Lion Grove Garden, the West Garden, and
the Cold Mountain Temple.Residential gardens originated

in the Eastern Jin Dynasty (317-420 AD) and began to

prosper in the Song Dynasty (960-1279).

During the Ming (1368-1644)

and the Qing (1644-1911) dynasties,

the construction of such gardens reached its peak.

Officials and officers, scholars and intellectuals, were all
engaged in garden constructions so it became a fashion of the
times.It influenced urban residences and rural houses alike and
every house had a garden in front and at the rear, making

Suzhou a prestigious garden city.

The Suzhou classical gardens are characterized

by zigzag paths and deep lanes of tranquillity as well as of
exquisiteness.They have the largest number,

the most beautiful style and the highest

artistic level in southern China and are well known
internationally. The Surging Waves Pavilion with

its classical serenity and tree shades,

the Lion Grove Garden with unique mountains

and hiding towers, the Humble Administrator’s

Garden with its simpleness and naturalness,

the Lingering Garden with its layers of buildings,

and the Master-of-Nets Garden with depths and scenes

of all kinds are but a few examples.All have their own styles
and features while every landscape has its depth and a merging
point. These make up numerous pictures of multi-levels and rich
vividness.For many years, scholars and officials have been
indulged in them and written poetry about them,

and all compete in visits to these places.

15



TP

uonIADS2ap Sursingay ] gl 5—,{1]', (:')>’ ) ] )‘

S S BRI

MRS AL 55 3R

A I IR f5 oty 2 Y bl A,
AT L 12 BT A AR, J2 )™ B T B
MR SR B AR IR B, 1A AR

A6 5K 75 DU 4E (10444E), SC N 5558

TE 07 AL SR, DL At hE e R R
$FKZ 0], 2% DAY J5 RS . I FE L R S,
HURCGE FY— B, “BIRZIKES,

AT AEFR A Yo iR 2K s, AT DAREFR A2 " 2K,
ZWIRE . HSIRIRS, MEGRIREED.

H a0, KA.

FLrb A5 IR PH B X (g ) < 3 IXUBA A A 6
IKEIEATE, A ALK,
MBLRIRZ %, BT AO.

16



