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ITPEIUCJTOBUE

Hacrosimee noco6ue mpefHasHaueHo AJs yuuTeJie aHTIHACKOro A3HKA
cpenHell [MKOJBI H JO/UKHO NOMOYb HM DAaCIIHDHTH CBOH NO3HAaHEA B 06-
JNacTH ObITOBOH JIEKCHKH.

B moco6un paspaGoraHel nsTh GHITOBHIX TeM: I. BHemHoCTs wesoBexa,
I1. Ognexpa, I11. ITuma, IV. )Kuauwme, V. Bpems, BpemMena roga © moroja.
Paspa6oTka Kax/0if TeMbl COCTOMT H3: 1) BBOJHOTO TeKcTa, 2) NHAJIOrOB
H Gecell, 3) TeMaTHYeCKoro a/(aBHTHOIO aHIJIO-PYCCKOro clioBap#, 4) yn-
paxHeHH, 5) K/Moya K ynpaxueHHsM, KHura uMeer Takxe cnennalbHbIf
pasjie/1, B KOTOPOM JaHbl PEKOMEHIALHH OTHOCHTEJNbHO TOTO, KaK BHIIOJe
HATb ynpaxkHeHusi (Aids to Exercises).

HauGosee ynoTpeGuTesbHBle cJIOBA H COUETaHHS CJOB MO Kaxaoh
Teme JaloTcsl B BBOAHOM TeKcTe. OCHOBHOH TeMaTHYeCKHH cJoRrapb mpef-
CTaBJIeH 37leCb B THNHYHBLIX JJ1 Hero JeKCHUeCKHX H TIpaMMaTH4eCKHX
CBA3SIX.

CamocToATeIbHYI0 paGoTy HajX MOCOGHeM CJelyeT HAaYHHATH C KeTalbe
HOTO O3HAaKOMJICHHS C BBOJHBIM TEKCTOM H3yuaeMOH OLITOBOH TeMHI.

Huanorn u Gecelbl KakAOro pasjiesia KHHTH TNpEI-TaBJASIOT C0GOf
NpHMepbl NPHMEHEHHsSI OTOGPAaHHBIX JIEKCHUECKHX eAMHHI B TOBCEJHEBHOH
JIHAJIOTHYECKOH peuH.

TematnuecKuit angaBHTHBIH CJ0Bapb KaxKJAOrO0 pasjesia BKJIOYaeT He
TOMBKO JIeKCHUeCKHE eJHHHIbI, MpeJCTAaBJeHHHE B COOTBETCTBYIOMIHX
BBOAHEIX TeKCTaX M BCTpesawomuecs B GecelaxX, HO H MpeAJaraer 3HAYH-
TeJIbHO GoJlee OGLIHDHBIH JIEeKCHUECKHY MaTepHaJs TMO JaHHOH Teme. 3Hech
JlaHBl  OTAEJIbHBIE CJIOBA, CJOBOCOYETAHHA H HX pYCCKHe SKBHBAJEHTHI.
B uensx Gojee MONHOTO OXBaTa TeMbl BeCh JIEKCHYeCKHH MartepHal B
cJIoBapsiX TOApasfieNieH HAa TOATeMbl. HekoTophie c€J0Ba — MHOTO3HAYHBIE
HJH o6sajlaloliHe XapaKTepHbHIMH YepTaMH B YnoTpeGJieHHH — CHaGXeHH
NpHMepaMH, HJIIOCTPHPYIOMHMH HX YnoTpeGJIeHHe.

YnpaKHeHHST HMEIOT LeJbI0 MOMOUb YYHTEMIO CaMOCTOATENbHO OTpa-
60TaTh M YCBOHTb HaHGO0Jiee BaKHble JEKCHUECKHe ABJeHHs. YNpaxHeHHs
COCTaBJIeHbl TaK, 4YTOGH, MO BORMOXKHOCTH, YZOBJIETBOPHTb HOTPEGHOCTH
JOoJiel ¢ pa3JIHYHOH s3bIKOBOH MOJArOTOBKOI.

1+ 3



Bo MHOrHX ympaXKHeHHAX HCMOJIb30BAHB BBIIEPKKH H3 OPHTHHAMb-
HBIX TPOM3BEJICHHH AHT/IHIACKHX, aMEPHKAaHCKHX H DYCCKHX NHcaTeseii, a
TakxKe H3 MEePHOAMKH, H3JA0MeHCs Ha aHMJIHACKOM si3bIKe.

B kJioyax K ynpaxHEHHSAM NaHH PeUleHHSl TeX YnpaxKHeHHH, KOTo-
phle MpeamnoJsaraioT eAHHOOOpa3Heli MOAXOX H pe3yJbTar.

B pasnene Aids to Exercises ykasblBaeTcs, KaK Jydlle BBINOJHHTD
TO HJIH HHOE YMpaKHEHHe, a TaKke KaKVI0 JOTOJHHTENbHYI0 Ppa6oTy
MOXHO NpOJeJsiaTh C HEKOTODPHLIMH YMPAaXKHEHHSIMH, YTOOB H3BJEYb H3 HHX
MaKCHMaJbHYI0 MoJb3y. [lpexie ueM NpHCTYynarh K BBIMOJHEHHIO YIpaxK-
HeHHH, CJleflyeT 03HAKOMHTbCS C COOTBETCTBYIOUIHMH yKa3aHHSIMH B pas-
JieJie peKoMeHIalui.

OGBACHEHHSI CJIOB H KOMMEHTapHeB K HEKOTOPLIM CJIOBAM B BBOJHHIX
TEKCTaX M TeMaTHYeCKHX CJoBapsAX JaHbl Ha OCHOBe HamboJee pacnpo-
CTPAHEHHBIX AHIJIO-AHTJIHACKHX CJOBapeH.

Pa6ora no cocraBieHHI0 TOCOGHSI pachmpefe/n/ack MeXAy aBTOPaMH
crexyromum obpasom: E. §. I'poccman — TeMaTHuecKHe CJIOBapH, ynpax-
HeHusI, KJIOUH H PeKOMeHJaluH K ynpakueHussm, E. JI. KpHuesckag —
BBOJHbIE TEKCTH H Oeceinl.

Asmopu



PART ONE
A PERSON'S APPEARANCE

INTRODUCTORY TEXT

When we speak of somebody’s appearance, we mean his
(her) figure, hands, feet, hair, face...

In describing the figure we often mention the build.

A man or a woman may be: solidly (heavily) built (of solid
(heavy) build), delicately built (of delicate build), well-made,

e. g. The door opened and a large, heavily-built man entered.

The figure may be: slender or stooping; thin (lean) or
stout (fat, plump),

e. g. A very slender figure moving with wonderful grace.
He was very lean and his face very brown.

Plump is mostly used when speaking about a very young
person or about a woman,

e. g. She was a piump, rosy child.

It is less derogatory to call a person sfout than fat, as
fat implies the idea of something unpleasant,

e. g At that moment there walked into the room, supporting him-
self by a thick stick, a stout old gentleman. (C. Dickens)
At the top of the table, seated in an arm-chair rather
higher than the rest, was a particularly fat gentleman with a
very round, red face. (C. Dickens)

Thick in the meaning of Tosctwii is used for objects and
parts of the body, but not when speaking of the figure as a
whole.

e. g. The fat boy pointed at the dog with his thick finger.



A person may be: fall, short or middle-sized (of medium,
average height), :

e. g. This was a tall man of about thirty.
Her brother was short, broad-shouldered and strong.
He is a trifle above the middle size.
Fleur was of medium height.

When speaking of the appearance one should not forget
the bearing — ocanxa which may be erect (upright) — npamas
or sfooping — cymyaas,

e. g. She carried her slender, shapely figure erectly.

I. recognized his tall stooping figure from afar.

The arm — the part between the shoulder and the wrist —
may be: short, long, rounded, thin, slender, shapely,

e. g. A woman with sh-apely arms.

The hand — which is at the very end of the arm — may
be: small, large, plump, delicate, bony, thin, shapely,

e. g. His hands were small and plump.

We have five fingers on each hand. This is what we call
them: the forefinger (index finger), the middle finger, the ring
finger (Gesoimannoui nasey), the little finger and the thumb.
At the ends of the fingers are the nails.

The fingers may be: fat, thick, thin, tapering,

e. g. I remember her hands with the long tapering fingers.

The leg — the part of the body from the hip to the ankle —

may be: short, long, fine (shapely), slender. A person may be
bow-legged — kpusoroeud,

e. g. He was short for his age and rather bow-legged.

The feet — which are at the very end of the legs — may be:
small, large, flat, narrow, pretty. We have five foes on each
foot.

e. g. Her feet were small and pretty and her toe-nails were pink.

The manner of walking is called the walk (gaif). One’s
steps may be: light, heavy, firm,

e. g. I heard her light steps on the terrace.

Old people often shuffle their feet, have a shuffling gait,
e. g. An elderly clerk entgred shuffling his feet.



The upper and the lower limbs are attached to the trunk.
The head and the neck are poised on the shoulders,

e. g; Her shoulders, neck and arms were still rounded and
beautiful. (4. Galsworthy)

The head is covered with hair. The hair may be: short,
long, thin, thick, straight, curly, wavy, crisp,

e. g. 1 knew that my straight hair would never look nice.

As to the colour the hair may be: black, dark, red, chest-
nut, brown, auburn, fair (blond), golden, grey (silver), white,

e. g. He was a heavy, paunchy man of 45, auburn-haired.
Fleur had short dark chestnut hair,

According to the fashion women’s hair may be: bobbed,
shingled, plaited, waved, put up (done in a knot). One can wear
one’s hair long, short; some people have a fringe,

e. g. Her hair was bobbed and dark.
She had faded red hair done into a careless knot at the back
of her neck, (T. Dreiser)

Women have their hair done in various (hair) styles at
the hairdresser’s. Men go there to have a shave and have their
hair cut (have a haircut) and have their beards and mousta-
ches frimmed,

e. g. The girl had silky hair cut short.
The men lathered themselves and the barbers shaved them
at the rate of a minute to a man. A haircut took a trifle
longer. (4. London)

Some men lose.their hair and go bald,

e. g. He is a stout little man, with a funny, bald head.

The face may be: square, oval, round, long. It may be
thin (lean), plump, angled,

e. g. His face was round and plump.
His face was lean and angled.

The complexion, that is, the colour of the skin, especially
that of the face, may be: dark, fair, olive, ruddy,

e. g. My father had a dark complexion.
Miss Miller was more ordinary: ruddy in complexion though
of a careworn countenance. (C. Bronte)
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" A person may have regular, small, large (massive) or de-
licate, clean-cut or finely-cut features.

e. g. A clean-shaven man with finely-cut features.

The upper part of the face — the forehead — may be:
large, broad or narrow, high or low,

e. g. His forehead was very high and large.

The eyebrows may be: thin, thick, bushy, penci.l'led,
arched, dark or fair (light),

e. g. An old man with clear blue eyes overhung by bushy eye-
brows stood at the entrance to the house.

The eyes are protected by the eyelids (lids). When we are
tired or sleepy, they feel heavy and droop,

e. g. He lifted his heavy eyelids.

The eyelids are fringed with eyelashes (lashes), which
may be: thin, thick, long, short, straight, curving, curly,

e. g. Galsworthy describes Fleur as having very white blacklashed
lids, '

The eyes may be different colours: dark, black, hazel,
brown, violet, blue, grey, green. :
They may be: close-set, wide-set, deep-set, sunken or
bulging.
e. g. His dark-grey eyes were small and deep-set.
He had a small face with large, bulging eyes.

The cheeks may be: rosy, pink, red, ruddy, pale, plump,
e. g. His cheeks were pale and touched with freckles.
Old or sick people may have hollow cheeks. Children’s

cheeks are often chubby — nyxavii.
The cheekbones may be: high, prominent, wide-apart,

e. g. His broad forehead and prominent cheekbones made him ugly.

The nose may be: straight, flat, hooked, aquiline; a person
may be snub-nosed.

The parts of the mouth are: the lips — upper and lower,
and the teeth. _

The mouth may be: big (large), small, wide, narrow. The
shape of the lips makes it well-cut, firm, thin.

8



The cheeks may be: rouged or painted, the lips painted,
and the hair dyed,

e. g. There was a peculiar orange rouge on her cheekbones and
her lips were delicately painted wilh the same colour.

(H. Ashton)
The teeth may be: even, uneven, large, small, tiny, pearly.

All the upper and lower teeth together are called a set of
teeth,

e. g. The girl showed a set of tiny square teeth when she
smiled.

The chin may be: round or protruding, small or large,

e. g. He had a hooked nose and a large chin.
The soft line of her round chin was very pretty.

Stout people often have a double chin — dsoiinod nod6o-
podok.

When a woman’s face and figure delight us, we say: she’s
beautiful (handsome, good-looking) — kpacusas, npekpacHas.

We call her a real beauty — nacmosawas kpacasuya, and
we talk about her beauty (good looks) — xkpacoma,

e. g. Her face came round in the light, and Soames saw it, still
beautiful, perhaps more beautiful. (J. Galsworthy)
Beatrice was tall, broad-shouldered, very handsome.

The words handsome, good-looking (but not beautiful)
are also used of a man,

e. g. Yes, he was certainly wonderfully handsome.

The words attractive — npusaexamenrvrowi and pretty —
xopowenokui help us to describe a person pleasant to look at,

e. g. The clerk returns, showmg in a very attractive lady.
' (B. Shaw)

If there is nothing particular in one’s appearance, we call
it common — 3aypadueui, npocmoi.

e. g. He was a snub-nosed, flat-cheeked, common-faced boy.

To characterize somebody’s appearance in a negative way
we use the words: plain (Am. homely) — nexpacusoiil ot ugly —
ypodauselii.
~ When we ask for a description of a person we do not know
we say:



What does he (she) look like? or: ‘What is he (she)like?
Kak on (ona evieasdum)?

If weare interested in the person’s character, we say:

What is he (she) like? — Kakoii on (ona)?

If we ask after a person whom we know but have not seen
for a long time, or since an illness, we say:

How does he (she) look? — Karc ox (ona) goi2n90um?

e. g. How does he look after his holiday?
He looks quite all right again.

A person may lose weight (reduce) — noxydems or put on
(gain) weight — nonoaneme, nonpasumecs, npubasume € eece,

e. g. How does she look now? Has she lost weight?
No, on the contrary she has put on a lot and is now qulte
stout.

If a person resembles somebody, we say:

He looks like his father (mother) or: He fakes after his
father (mother) — o# noxox na cBoero oTua (Matb) or:
He is the very image of his father (mother) — ou 6staumeu
orely (Mathb).

We say that a person looks his age when he looks neither
older nor younger than he is in reality — emy moscro dame eco
200bt, but if he looks younger or older we say, he looks young
(old) for his age — ou ebleandum moaonce (cmapuie) céoux aem.

e. g. I wouldn’t give her forty — she looks young for her age.

When a person looks younger than he is, we say that he is
well-preserved — xopouio coxXpaHuiaca.

When a person takes great care of his appearance we some-
times find it said that he (she) is well-groomed — evixoner-
Holl.

We may also speak of a groomed (well-groomed) face, hands.

e. g. She had soft, well-groomed hands with manicured nails.

In conclusion here are some proverbs and sayings which
may prove useful when speaking of somebody’s appearance:
Appearances are deceptivée.— BremHocte o6MaHuHBa.

The face is the index of the mind.— Jlumo — 3epxasno
AYLIH.

A fair face may hide a foul heart. — 3a kpacupoii Brew-
HOCTBIO 4aCTO CKpbIBaeTcss HH3Kas Aylla.

Besides this, here are some expressions which may prove
useful when making a comparison:
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As tall as a maypole. — Bricoknii xak KanaHua.
As thin as a lath [la:f].— Xyno#i kak mienka.

As stiff as a poker.— Kak apuus mnpor/iotha.

As like as two peas.— Iloxoxu Kak JBe Kamjid BOJHL.

CONVERSATIONS
' 1.

ALICE: I say Mike, I've just had a wire from Mary. She’s
coming with the 5.30 train. And I have a meeting at 5.
Will you do me a favour and meet her at the station?

MIKE: I’ve never seen her, how could I possibly recognize
her?

ALICE: Oh, it’s quite easy, she’s just like her mother. .

MIKE: Most helpful I’'m sure, but the trouble is I’ve never
seen her mother either.

ALICE: I'm sorry, I forgot. And I'm afraid I havent any

photos of her.

MIKE Try to describe her. What does she look like?

ALICE: A tall slender girl of 18 with an oval face.

MIKE: Complexion?

ALICE: Rather pale.

MIKE: Hair?

ALICE: Fair and bobbed. Light grey eyes, deep-set, a small
straight nose, a big mouth with white, even teeth and a
pleasant smile.

MIKE: I'm sure there’ll be at least a dozen girls like that
at the station.

ALICE: Oh, I'd clean forgotten! There’s a mole as big as
a pea on her left cheek!

MIKE: That’ll help me for sure. Go to your meeting, I promise
to be on the platform at 5 sharp in search of a slender
.girl with a mole on her left cheek.

I1.

CUSTOMER: I want a shave, please.
ASSISTANT: Yes, sir.

CUSTOMER: And a haircut, please, but dont cut my hair
too close.

11



ASSISTANT: Just as you like, sir. Your hair is getting
rather thin, sir, may I advise you to change your part-
ing? Would you like it on the right side, sir?

CUSTOMER: Good. And you can trim my moustache too.

ASSISTANT: Very good, sir.

e

CUSTOMER: I want my hair shampooed and set.

ASSISTANT: Very well, madam.

CUSTOMER: And have you any pictures of new hairstyles?
I'd like to try something new.

ASSISTANT: Yes, madam. Here are the latest styles. Look
at that one. It’s very much in vogue now. Your hair is
long and such a lovely auburn that it’ll look perfect in

a knot at the back.

CUSTOMER But won’t it make my face look- too round?

ASSISTANT: Oh, no, I’m sure it’ll look quite nice on you,
madam.

CUSTOMER: All right, do my hair like that, and if it doesn’t
suit me you’ll simply have to restyle it.

ASSISTANT: Very well, madam.

1.

GRACE: Why don’t you dance with Henry?

BEATRICE: Because we make such a funny pair: he’s short
and broad and strong, and I'm tall, thin and pale.
GRACE: Nonsense, my dear. He isn’t short, only medium
height, and you are just a trifle above the middle size.

And he dances perfectly, I can tell you.

BEATRICE: I know he does. But I prefer dancing with
Billy. For all his long legs and lean figure Billy’s.a very
good dancer, isn’t he?

GRACE: Yes, he is, and I like his face. It may be ugly, but
there’s something awfully nice about it.

BEATRICE: But he isn’t ugly at all, especially when he
smiles and shows those perfect teeth of his.

GRACE: Still, Henry’s decidedly handsome, which Bill is
not.

BEATRICE: But there’s something unkind in the look of
his grey eyes. I always feel uncomiortable when he looks
at me.
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