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LESSON ONE

FEVER DREAM

FORESTUDY

SHOWING EMOTION
IN DIALOG

It is difficult for an author to communi-
cate emotion in the dialog of his charac-
ters. For example, suppose a speaker
named George asked the question, “Why
can’t you understand this problem?” It is
hard for the reader to know how George
asked the question.

Some authors communicate emotion in
dialog by using a more specific verb than
the explainer said:

1. George yelled, “Why can’t you un-

derstand this problem?”

2. George snorted, “Why can’t you

understand this problem?”

3. George whispered, “Why can’t you

understand this problem?”
The verbs yelled, snorted, and whispered
indicate the specific way George spoke.

Practice 1. Discussion

Read aloud the preceding three senten-
ces. Show emotion in your voice, as indi-
cated by the verbs in the explainers.

Practice 2. Discussion

Read aloud the following sentences
from “Fever Dream.” With your voice,
indicate the emotions which the author
intends.

1. “But it changed, Doctor, oh, Doc-
tor,” cried Charles. . . .

2. “No,” he wailed.

3. “Well, well, T'll have to give you
three more pills, one for each limb,
eh, my little peach?” laughed the
doctor.

Another way an author can communi-
cate emotion in dialog is by italicizing the
words to be emphasized. For example, in
“Fever Dream” the doctor is trying to
make a joke:

“How are you?” asked the doctor, smil-
ing. “I' know, don’t tell me: ‘My cold is fine,
Doctor, but I feel awful!” Ha!”

The full effect of the joke cannot be felt

unless the words cold and I are empha-
sized. Read the joke aloud.

Practice 3. Discussion

Read each of the following three sen-
tences, emphasizing the italicized words.
Explain the differences in meaning among
the three sentences.

1. George asked, “Why can’t you un-
derstand this problem?”

2. George asked, “Why can’t you un-
derstand this problem?”

3. George asked, “Why can’t you un-
derstand zhis problem?”



Practice 4. Writing

Rewrite the following sentences to in-
dictate more clearly the intended emo-
tional tone. You may need to change the
verbs in some of the explainers, and you
may need to underline some key words
as well. Read your sentences aloud.

1. The pharmacist said, “The pills in
this bottle are powerful; take only
one at a time.”

2. “But I can’t work today; I'm sick,”
Larry said over the phone.

3. “And then,” she said, “when he
pulled out a can of tomatoes, the
stack of cans fell over on his boss.”

4. The teacher said, “Ed’s paragraph

is fine, but Al’s needs more work.”

READ “Fever Dream’” with this question
in mind: What is the true nature of the
““dream’”” the boy is having?

FEVER DREAM

Ray Bradbury

They put him between fresh, clean, laun-
dered sheets and there was always a newly
squeezed glass of thick orange juice on
the table under the dim pink lamp. All
Charles had to do was call and Mom or
Dad would stick their heads into his room
to see how sick he was. The acoustics® of
the room were fine; you could hear the
toilet gargling its porcelain throat of
mornings, you could hear rain tap the
roof or sly mice run in the secret walls or
the canary singing in its cage downstairs.
If you were very alert, sickness wasn’t
too bad.

He was thirteen, Charles was. It was
mid-September, with the land beginning
to burn with autumn. He lay in the bed
for three days before the terror overcame
him.

His hand began to change. His right

hand. He looked at it and it was hot and
sweating there on the couilterp:mel alone.
It fluttered, it moved a bit. Then it lay
there, changing color.

That afternoon the doctor came again
and tapped his thin chest like a little drum.
“How are you?” asked the doctor, smil-
ing. “I know, don’t tell me: ‘My cold is
fine, Doctor, but I feel awful!” Ha!” He
laughed at his own oft-repeated joke.

Charles lay there and for him that terri-
ble and ancient jest was becoming a real-
ity. The joke fixed itself in his mind. His
mind touched and drew away from it in
a pale terror. The doctor did not know
how cruel he was with his jokes! “Doc-
tor,” whispered Charles, lying flat and
colorless. “My hand, it doesn’t belong to
me any more. This morning it changed
into something else. I want you to change
it back, Doctor, Doctor!”

1. COUNTERPANE: bedspread.



The doctor showed his teeth and pat-
ted his hand. “It looks fine to me, son.
You just had a little fever dream.”

“But it changed, Doctor, oh, Doctor,”
cried Charles, pitifully holding up his pale
wild hand. “It did!”

The doctor winked. “I'll give you a
pink pill for that.” He popped a tablet
onto Charles’ tongue. “Swallow!”

“Will it make my hand change back
and become 7ze, again?”

“Yes, yes.”

The house was silent when the doctor
drove off down the road in his car under
the quiet, blue September sky. A clock
ticked far below in the kitchen world.
Charles lay looking at his hand.

It did not clmngc back.
something else.

The wind blew outside.
against the cool window.

At four o’clock his other hand changed.
It seemed almost to become a fever. It
pulsed and shifted, cell by cell. It beat
like a warm heart. The fingernails turned
blue and then red. It took about an hour
for it to change and when it was finished,
it looked just like any ordinary hand. But
it was not ordinary. It no longer was him
any more. He lay in a fascinated horror
and then fell into an exhausted sleep.

Mother brought the soup up at six. He
wouldn’t touch it. “I haven’t any hands,”
he said, eyes shut.

“Your hands are perfectly good,” said
mother.

“No,” he wailed. “My hands are gone.
I feel like I have stumps. Oh, Mama,
Mama, hold me, hold me, I'm scared!”

She had to feed him herself.

“Mama,” he said, “get the doctor,
please, again. I'm so sick.”

“The doctor’ll be here tonight at
eight,” she said, and went out.

It was still

Leaves fell

At seven, with night dark and close
around the house, Charles was sitting up
in bed when he felt the thing happening
to first one leg and then the other.
“Mama! Come quick!” he screamed.

But when mama came the thing was no
longer happening.

When she went downstairs, he simply
lay without fighting as his legs beat and
beat, grew warm, red-hot, and the room
filled with the warmth of his feverish
change. The glow crept up from his toes
to his ankles and then to his knees.

“May I come in?” The doctor smiled
in the doorway.

“Docrtor!” cried Charles. “Hurry, take
off my blankets!”

The doctor lifted the blankets toler-
antly.® “There you are. Whole and
heﬂthy Sweating, though. A little fever.
I told you not to move around, bad boy.”
He pinched the moist pink cheek. “Did
the pills help? Did your hand change
back?”

“No, no, now it’s my other hand and

legs!”

“Well, well, I'll have to give you three
more pills, one for each limb, eh, my lit-
tle peach?” laughed the doctor.

“Will they help me? Please, please.
What've I got?”

“A mild case of scarlet fever, compli-
cated by a slight cold.”

“Isita germ that lives and has more lit-
tle germs in me?”

“Yes.”

“Are you sure it’s scarlet fever? You
haven’t taken any tests!”

“I guess I know a certain fever when I
see one,” said the doctor, checking the
boy’s pulse with cool authority.

Charles lay there, not speaking until the
doctor was crisply packing his black kit.



Then in the silent room, the boy’s voice
made a small, weak pattern, his eyes
alight with remembrance. “I read a book
once. About petrified® trees, wood turn-
ing to stone. About how trees fell and
rotted and minerals got in and built up
and they look just like trees, but they’re
not, they’re stone.” He stopped. In the
quiet warm room his breathing sounded.

“Well?” asked the doctor.

“I've been thinking,” said Charles after
a time. “Do germs ever get big? I mean,
in biology class they told us about one-
celled animals, amoebas and things, and
how millions of years ago they got to-
gether until there was a bunch and they
made the first body. And more and more
cells got together and got bigger and then
finally maybe there was a fish and finally
here we are, and all we are is a bunch of
cells that decided to get together, to help
each other out. Isn’t that right?” Charles
wet his feverish lips.

“What’s all this about?
bent over him.

“I've got to tell you this. Doctor, oh,
I've got to!” he cried. “What would
happen, oh just pretend, please pretend,
that just like in the old days, a lot of mi-
crobes® got together and wanted to make
a bunch, and reproduced and made zore

”»
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the doctor

His white hands were on his chest now,
crawling toward his throat.

“And they decided to take over a per-
son!” cried Charles.

“Take over a person?”

“Yes, become a person. Me, my hands,
my feet! What if a disease somehow knew
how to kill a person and yet live after
him?”

He screamed.

The hands were on his neck.

The doctor moved forward, shouting.

At nine o’clock the doctor was escorted
out to his car by the mother and father,
who handed him his bag. They conversed
in the cool night wind for a few minutes.
“Just be sure his hands are kept strapped
to his legs,” said the doctor. “I don’t want
him hurting himself.”

“Will he be all right, Doctor?” The
mother held to his arm a moment.

He patted her shoulder. “Haven’t I
been your family physician for thirty
years? It's the fever. He imagines
things.”

“But those bruises on his throat, he al-
most choked himself.”

“Just you keep him strapped he’ll be
all right in the morning.’

The car moved off down the dark Sep-
tember road.

At three in the morning, Charles was
still awake in his small black room. The
bed was damp under his head and his
back. He was very warm. Now he no
longer had any arms or legs, and his body
was beginning to change. He did not
move on the bed, but looked at the vast
blank ceiling space with insane concentra-
tion. For a while he had screamed and
thrashed, but now he was weak and
hoarse from it, and his mother had gotten
up a number of times to soothe his brow
with a wet towel. Now he was silent, his
hands strapped to his legs.

He felt the walls of his body change,
the organs shift, the lungs catch fire like
burning bellows* of pink alcohol. The
room was lighted up as with the flicker-
ings of a hearth.

Now he had no body. It was all gone.

2. BeLLows: an accordionlike instrument for suck-
ing air in and out.



It was under him, but it was filled with a
vast pulse of some burning, lethargic®
drug. It was as if a guillotine had neatly
l()pped off his head, and his head lay shin-
ing on a midnight pillow while the body,
bc]ow, still alive, belonged to somebody
else. The disease had eaten his body and
from the eating had reproduced itself in
feverish duplicate. There were the little
hand hairs and the fingernails and the
scars and the toenails and the tiny mole on
his right hip, all done again in perfect
fashion.

I am dead, he thought. T've been killed,
and yet I live. My body is dead, it is all
disease and nobody will know. I will
walk around and it will not be me, it will
be something else. It will be something
all bad, all evil, so big and so evil it’s hard
to understand or think about. Something
that will buy shoes and drink water and

get married some day maybe and do more
evil in the world than has ever been done.

Now the warmth was stealing up his
neck, into his cheeks, like a hot wine. His
lips burned, his eyelids, like leaves, caught
fire. His nostrils breathed out blue flame,
faintly, faintly

This will be all, he thought. It’ll take
my head and my brain and fix each eye
and every tooth and all the marks in my
bram, and ev ery hair and every wrinkle
in my ears, and ‘there’ll be nothing left of
me.

He felt his brain fill with a boiling mer-
cury.® He felt his left eye clench in upon
itself and, like a snail, withdraw, shift. He
was blind in his left eye. It no longer be-
longed to him. It was enemy territory.
His tongue was gone, cut out. His left
cheek was numbed, lost. His left ear
stopped hearing. It belonged to someone



